THE MUSICAL TIMES 


FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH 
No. 779.— Vol. : 


Negiste red at the ( 


fice for Canadi 


JANUARY 1, 1908. 


ROYAL CHORAL SOCIETY. LONDON 
ROYAL ALBERT HALL. CHORAI 
tia SOCIETY. 


. cTo de ARTHUR FAGGE, 
ee ee WEDNESDAY, 121 FEBRUARY, 
rHURSDAY, JANUARY : \r QUEEN'S HALI 
STANFORD'S “STABAT MATER” | Paxts 1 avo 2 oF COLERIDGE-TAYLOR'S 
(Convocren wr COMPOSER) “HIAWATHA” 
os SELECTIONS a , the First I Perfor S 
HANDEL'S “ISRAEL IN) EGYPT” HENRY WALLER’S OpERA “ FRA FRANCESCO” 
ntionninn Tue | r 3 TION 
Artists BEATITU DES 
MADAME MARY CONLY Specia tt r this Societ EDWARD MAR\ 
MISS PHYLLIS LETT 
MR. BEN DAVIES ISEPH ROOKI “THE BELLS.” 
MR. HARRY DEARTH : 
MR. DAN PRICI ME MARY CONT 
agtaaeets R. NOEL FLEMID 
BAND AND CHORUS, ONE THOUSAND. R. THORPE BAT! 
Organist: Mr. H. L. B Mus. B. 
S ea a oly y(R it 


( 
’ I tH SI I fN. V ( 


ELGAR’S THE Ql EEN'S HALL ORCHESTRA, LrD. 
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ROYAL ACADEMY OF MUSIC, 
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Prosy I i é furt nat QUEFN’S HALL. 
F. W. RENAL Secretary. ANU AR\ 
THE ROYAL COLLEGE OF MUSIC, 
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~ THE ASSOCIATED BOARD _ |THEORIANA MADRIGAL (acafpella) CHOIR 
OF 80 eat ES. 


ACADEMY OF MUSIC AND ROYAL COLLEGE OF (Hon. ¢ actor: Mr s. Kennepy Scorrt.) 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC A few VACANCIES in e: part for thoroughly trained singers 
His Maj eK Practices at Leighton House H I Pa ark Road, W., on Mond 
H R.H. Tue ! t Watt K.G 7 o'clock er my ‘H n.  heneremty 


Predeet: HR. EXAMINATIONS (Syitanus A) 
! Vheory held Maret November at a CORRESPONDENCE SCHOOL OF MUSIC, 





( t In P t S ts M h-Apr at all Centre LONDON 
tri tain Provincial Centres in Nov.-Dec. als aan 
Entries for the M April E-xas = Wednesday, February GRADUATED POSTAL LESSONS IN HARMONY, 
H SCHOOL EXAMINATIONS (Svut anes B) COUNTERPOINT, THEORY OF MUSIC, FORM AND 
. thre way el March-Apr i y —— N ANALYSIS, ORCHESTRATION, Etc. 
: ee siislapmaasns, pease Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O. 
I F Exami i | ar (I tre | FL.R.C. O. , and other ex: natior y experienced University Graduates 
5 I t Price per set, per) in Music. Ter mode Prospectus and full particulars free on 
The Boas IX EXHIBITION application to the Secretary 
I ffe SI - ( S te r ¢ — . . . 
R.A.M. or R.C.M I ~ <ly —e J. W. Stancey Suarp, 64, Imperial Buildings, Ludgate Circus, E.C. 
( fs \ B, For of I aPerEvey . : y . ss 
t ‘ tf plication CITY OF LONDON COLLEGE, 
AMES MUIR, Secretary WHITE STREET, MOORFIELDS, E.C. 
Bedford Square, London, W.C. —— = 
I : \ I Mr. G. OAKEY, Mu Bac. Canta s CLASSES in 


- a HARMONY, COU “) kK POINT an i'HEORY OF MUSIC. 
“THE GUILDHALL SCHOOL OF MUSIC. Instruction als Organ, and Pianofort« Choir meets on 


Wit t fl ite H Fleet Street, and | Fridays. 
I Stat (District Railway) Prospectus gratis. 
M ved the Corporat of the City of I DAVID SAVAGE, Secretary. 
I ipal: W H., ¢ Mus.D. DD F.S.A., Hon. R.A.M. . : 
Individual tuition by nt teachers at moderate fe« VICTORIA COLLEGE OF MUSIC, 
oe oe outer at any tne, LONDON. 
\I " r S r S Zz g tree ind as te . 
" } annually Subjects taught Pia Singin (i ert ! f The Vict Colle Corporation, Ltd.) 
Orga Har y, all Orche ala S Instruments, Stage Training INCORPORATED 
I ( t I ing Ope - Sur tende 4 Berners S P Oo STR a s W 
a fa rdies t g the S -rospectus and form of _ - " . . - 
‘See pplication to H. SAX] WYNDHAM * acts H Presi rue M Hon M ANGLESEY. 
\ | " nt, E.C. Telephone No. 1943 Holbort Principal: J. H. 1 D.C.L., F.E.I.S., Mus. Doc. 


ROYAL HI m Dir tor f See ies : ( Saxe. Be Be 
MANCHESTER COLLEGE OF MUSIC. Hon. Sec. : Gro, A. 5 F.1.G.C.M 








P zecieE Metropolitan Exa tion ing the Diplomas of 
Patroness: Hex Majesty QUEEN ALEXAND 4.V.C.M., L.V.C.M., F.V.C Teacher's Profes ) 
President: Sir W. H. H Bart Diploma in the Art of 7 
Principal: Dr. A iB , Local Th tical Exa , 
S H of |} for S ent Practical E Sare! € eva ntre 
S e . p . yplete course of Mus G S Bronze M Comp 
l r itted for er peri t year l Secre es required fe ow pre 
I t r } a S ¢ t Ato at the begi g \ mm i € es s ] he Sect y, Centra 
t s al I W I Course oO Burleigh S t. Str wi 
The Prospect ith Scholarship information, Dip Regulations, 
l I pplicati Under the Musi Reform Associati (Lim. ) 


STANLEY WITHERS, Registrar. NATIONAL COLLEGE OF MUSIC 
BIRMINGHAM AND MIDLAND INSTITUTE. | Patron: Duciess or Mant cu. War Dr. Tinpart, A.T.C.L. 
| EXAMS., Diplomas and Certificates, March. 
SCHOOL OF MUSIC. CHURCH ORGANISTS’ SOCIETY. 
New Guild for Catholic Org: ies, Pinine z, &e. 
\ t Sir I I , Mus. Doe., LL.D For Exam apply, S 11 Portsdown Road, W 


Visiting Fsamines He Watvonv Davies, Mus D - PIANO PEDALS. 


SESSION 7 nomen 


: se s f Aut Ter (September 16 to December SEVERE ORGANIST 


, Winter Term (Ja ur) t Ay 1), Summer Term (April 27 t 
r ) S invest the Im T Sir t Apv AGES of 
een Seas. Seas Soa ant Cotaatin, | "NORMAN & BEARD'S Pares 
Chan \ Studer Lehe ( erts, a Opera. cr TT ~~ 
Slices Uelimunanis tener beaten Mm | PNEUMATIC PEDAL ATTACHMENT FoR THE 


ALFRED ‘HAYES, Secretary. | PIANO 


“INCORPORATED GUILD OF CHURCH | “* 6? Mane cee cnonn Seto Oncanent X 
MUSICIANS. Correct relative position of Keys and Pedals guaranteed. 








I ed 1 Doe t in the most delicate Pix all parts of the Pianoforte 
Incorp Act of Parliament XXX. and XXXI 9 eee See o 
Vict ( § Peda € € 
Does n € 
" 2 ” ) - Demian Ever specially i wn Factory. 
i Pus Vexv Re E DEAN BrisTot. N.} r e and for t Radiating and Concave Pedal 
Board, as fitted to their new Or at the Royal College of Organists, 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEI l n, enables NORM & BE. A t ffer a « siderable reduction in 
LOWSHI 4 (F.1.G.C.M.) EXAMINATIONS ji London and at price, f parti ars of wl n tained " appli ation to 
; Provincial Centres in April. NORMAN & BEARD, Lrp., 
eae paar : OrGan Wi IRKS, FERDINAND STREET, Lonpon, N.W. 
ANNUAL CONFERENCE, Telegrams—“ Vibrating, Lon« Telephone—8o5 North. 
( r Celebrati 11 . ——— 
; nsOng. 7 P A PRIZE of FIV E GU INE! AS s offered for the 
. -s A. ugue,” by Dr. Lewis, 12 noon i st WALTZ for Piano. j > Fee. toy oO ’ 
\ S imeeen a P receipt of stamped addressed envelope to Mes L.. Eric & Co., Music 
tirman: The Very Rev. THe PResipen Put mm, @ FUsrey Street, Londen, W. 
REGISTER OF ORGAN VACANCIES London and Provincial Concert Direction, 
Organists (Members) have the FkEE use of the Register of Vacant 6, REGENT STREET, W. Lrp 
\ppointmer Agents for the Leading Artists. Best Medium for the Introduction of 
Calendar (gratis) and furthe formation of Dr. LEWIS, Warden, | Artists to the principal London and Provincial Concert Recitals, 
42, Berners Street, | lon, W | At H s, Tours arranged. Auditi daily. Fk. COX, Secretary. 
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\ SPECIAL FEATURE | BRAIN 
OF THE BUSINESS OF | TO 
rE ¢ SONS) EYE 
W. E. HILL & SONS VE 
ee | THE EHREMAYER METHOD OF SIGHT- 


REPAIRING OF VIOLINS, VIOLAS, 
VIOLONCELLOS, AND BOWS. 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 
Europe. 

The most celebrated instruments, especially those in 
the possession of great players, have been frequently 


entrusted to them for repairs. 


ESTIMATES FREE. 
HIGHEST HONOURS FOR VIOLIN, 


MAKING, 


BOW, AND CASE. 


W. E. HILL & SONS, 


SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING, 
140, NEW BOND STREET, LONDON, W. 


MUSIC AND MIRACLES. 


A miracle is that which appears to defy the Laws of 
Nature. Possession of perfect touch and technique in| 
piano playing has hitherto been so rare as almost to be 


accounted miraculous. The discovery of a new law often 


brings miracles down to the realms of science, however ; 


and the discovery by Mr. Macdonald Smith of the law | 


governing muscular control has done this for piano playing. 


His System ‘‘From Brain to Keyboard” is merely 


scientific, just as wireless telegraphy is, although pupils 


frequently describe results as ‘‘ miraculous.” ‘* Light on 


Pianoforte Playing,” sent free by Mr. M. Macdonald Smith, 
19, Bloomsbury Square, W.C., describes the principles on 
which his well-known System, already taught to over 3,000 
pianists of every degree of proficiency, in all parts of the 


world, is based 
CompLete Course oF Six Lessons sy CoRRESPONDENCE, 
TuHrReE Guineas (by Instalments if desired). 


**PIANOFORTE PLAYING” 


y Ma 


and other Articles 


ALD SMITH 


32 pp., post-free, 


Terms and Conditions for Personal Lessons (to Concert Players only) 


on application. 





M. MACDONALD SMITH, 19, BLoomssury Square, Lonpon, W.C. 


READING PIANOFORTE PLAYING 
| secures results in a definite time and with scientific certitude, 
| because based upon DEFINITE and FUNDAMENTAL 


| scientific laws. 


AND 


Mr. MACDONALD SMITH says. 


| 
| **To all who believe that if music were properly taught 
| one should read a piece as one reads a book, I recommend 
| Mr. Ehremayer’s Course of Lessons. In my own Course 
| for Beginners I have used a small part of his scientific 
| method of sight-reading with a success that has surprised 
|even myself. 


Mr. Ehremayer knows more about the real 
| problems involved in music teaching than anyone I have 





| met.” 

| ‘Pu Mr. Ehre re may rely on s] y 

progres € fortunate—hi are iply a pleasu 

| Hanwe J. D. 

‘ 

For particul 
Louis EHREMAYER 

| (Certit <d Teacher of the Macdor Smith System), 

} RK B, Roct Music Rooms, 60, BERNERS Sr, W. 
THE OLD FIRM. 





P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
rWO GOLD MEDALS. 
NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1541.) 


| 








fp L wad £f t 
I ECHSTEIN HALL STUDIOS.—The newly- 
erected studios at 36-40, Wigmore Street are now ready nd can 

be hired by Music Teachers. They provide the best a mmodation i 
l m, each room having a Grand Piano and being luxuriously 
furnished. Electric lift, waiting lounge, and lavatories on each floor. 
For parti Bechstein Hall, 32-40, Wigmore 





Street, Lond 


PRACTICE 
Street. Term 


mn, 


ROOM 


for 
s, 1s. per hour. Ay 


& HAER 


REITKOPF 


STUDIOS. 


\ 


rs apply to C. Bechstein, 
Ww, 


Auction Rooms, specially for the Sale 
ESSRS. PUTTICK and SI MP 


HIRE, at 304, Regent 
ply, Webster & Waddington, Ltd. 
TEL’S NEW MUSIC 
t on last page of this paper. 


f Musical Property. 
SON, Auctioneers, 





47, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 20th of every month. 
Sales of Musical Libraries, Music Plates, and Copyri lrade Stocks 
Manufacturers’ Plant, X&c. wre held rm mi requi 
Valuations for Probate or Legacy | uty, or for te Sale 
lerms on appli 
O P & ORGAN PEDALS for Pianos. We are 

: ss * makers to Organ Builders and Professi y whom our 
goods are pronounced ** tl nly perfect and w ure thrice granted 
H.M.R.L. for rea erit. Write, O.P.C. Works, Brinscall, Chorley. 








MISS ETHEL BARNARD (Soprano 
Puy MR. GE ORG E “BENSON 
MISS MARJORIE EATON (Soprano). i ei on Concerts, Ram Tae i 
MISS EVELYNE KING, LR.AM. (Sopran a 
N The Close, S . S t. Margaret, Swind Wiltshire 
1c OROT PARKS (Soprano l Stra St. Margaret. 
. MR. SAMU EL MASTERS 
E)  (Contralto (TENOI 
‘Cc AN | ID ( th no, 
r TUBES ( MR. ce ee 
von MR. BURNITT SEDG WIC K 
aoe MR. ARTHUR WALENN 
\ r M : ae ig e, I WwW. 
MR. SAMUEL MANN | 
MISS ELLEN CHILDS r= 
| ve | ROBIN, OVERLEIGH 
MISS ESTELLA LINDEN - 
(SOPRAN ee MR. HENRY SUNMAN (ram. 
: = MR. HE RB E RT TRACEY 
MISS ETHEL RADBURN ¥ ; i 
MISS ANNIF, ROB [NSON 
os 61 DUTTON S SOLO BONS. 
, \I* ah St Paul's Cathedral supplies Boy 


MR. ¢ 


PROFESSIONAL NOTICES. 


THE MUSICAL —JANUARY 1, 1908. 


“MONTAGUE IE N. OSBORNE 


Be R j Wood, N.W 


TIMES. 








Ww. for ¢ I Festiv 


er gr MR. JANES a ATES Directo 
College for Choristers, Auth r of Novell 

( for Children ”) recommend SOLO BOYS 

LEAD IN BOYS thoroughly tran ned for Oratorios, Festiva 

Ser ( &c. Address, Blomfield Cre t, Hyde Park, W 


N. ‘i leleg * Sccleeeene, | n.” Telephone, 490, Mayfair. 
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Ct Y)CE 2S’ M! -C R. KITSON (M.A., D.Mus. Oxon. COACHES 
COMI ( SE RS MSS. D®. the THEORY OF MUSIC y Correspondence. Re ent 








ISED nd PRE! PARE D FOR PRINTING ADVICE GIVEN | c.ccesses at Oxi pat wvems* ot Mine. EX “ 
{ composition. A-R.C. O. (4), F.R.C.O. (5), AJR.C.M., L.R.A.M. bond, 
H ELLIOT 'TTON Stratford Road, Kensingt Leicester. 
( yea Messrs. Nove & ( ) 


MA ane ARRON, F.R.A.M., Professor of 


| yk ALLISON instructed by Post Candidates : ea SERIES 
OBTAINED DEGREES OF MUS.D. AND MUS.B f LECTURI LESSONS Lady $ Phe Art of Te 
( ge, D I und I um | S Z January, 1 I 
L.R.A.M., A.R.C.M. (both in Sept. last), L.Mus.L.C.M., | Madame Larkcom, Bechstein Studios, Wigmore Street, W 
) Appoir ( ge S M . . ; 
( und | ( Organists : G 1 Me Ss [)®- LEWIS, Mu Doc., F.E.1.S., Warden, Incor- 
S rships, Pr H t a | Ce te ft t M LESSONS, Personally 
M $0 thes rof thund H ( te y Post HARM ION GOUNTERPOINT. 42, Berners St 
\ e ( sitios | ‘ ' Oxf St.. W 
P trt ry, 5 g, ( DR. LEWIS’ TEXT-BOOKS 
( ge H N Street, M Ha ( ) a t 
IR! VISION OF MUSICAL COMPOSITIONS. D E ( 
\ H \ Mus. D., 68, N Street, M I M ( 
Deve \ ( 
M R. E. H. BIBBY, Mus. Bac. Dunelm., L.R.A.M- | {{? Voc co = “ 
l c | M B R.C.O. Exa a ; ae : : 
por L.R.A.M., ( Te: R ts) a 
Forsyth | D M ster I I : 2 


\ | 8. GEORGE R. CEILEY gives LESSONS in the | G PECIAL COACHING by Correspondence in th 
| : SINGING ss ta CHAS. LUNN|™ 1 W for A.R.C.M. re | Apri 


I IT | 
sey H Cocina Mao 
rrote: "I nud difficult departine [)®:, MARCHANT, Mus. D. Oxon, F 


Mi M Fort I N PREPARES \NDDIDAT all M 
I 1 ( S N.B 


\ I O : How t 


DE Re 2, Author HARRIS, Mus. Doc. Dunelm., [ )*: W. PHILLIPS (Mus. Doc. Oxon.. A.R.C.M. 


W P N Musi RCO } \ ( 
RECENT SUCCESSES ( to] s Kat \ 
FINAL MUS FIRST MUS. I F.R.C.O 
(5); F.R : AAA, Fa M&: R. J PITC HE R, Mus. Bac., F.R.C.O., 
k. G ; ) R.A.M.; GOLD 4 1 M. (D I S 
: 4 \ C.h I 
I A P oe | ‘ go. ¢ = M 
D \ XN ? ( SPE . col as I r* 
I P calices 
, M os COMPLETE PREPARATION for L.R.A.M A.R.C.M 
: eles 10 DIPLOMAS y ( ence | 
| I St W N.W 
agp Tyree aa ' 
Id =: 2. SERBSMINGS, Mas. Bac. Oxon., F-RCO., [8 HAMILTON ROBINSON (Mus.D. Dunelm, 
>OIN ES CANDIDATES fcr ARTS ar A.M.,  F.R.C.O PIANOFORTE, _HARMON\ 
Te natn ~ Hey peer: COUNTERPOINT, COMPOSITION, ORCHESTRATION 
ey eg ee ACOUSTICS, &c. Preparation for 1 y, R.AM., R.C.M. 
: R.C.O., a1 lly or re- 
spot Pa Road, West K ton, W 


[® ARTHUR S. HOLLOWAY, Mus.D. Oxon., THEORY BY CORRESPONDENCE 
. R N PREPARI ON] INEA 
\DIDATES on STRETTON SWANN B., F.1 


I Ty | | TOACHES fo i 
DR. EAGLEFIELD HULL, Mus. Doc. Oxon., D*. TIDAL, At&t CORCHI ; 
I ( COACHES Ex t Pr tl ‘ t ft ) \I let \ M 


{ ~ 
R.( F.R.C.A : ( 
1) } . , : - - + 
Hull's Doe the | FZALING VOCAL & MUSICAL ACADEMY, 
LAST FOUR YEARS* SUCCESSES MUS. DO MUS 7 Mrs. WALLIS A. WALLI 5. Ba , : 
BAC F.R.C.O. (I F.R.C.O. (1 Work), 14 A.R.C.O, | ! ih , ; 
Playing A.R.C.O. (I W L. &.C.] . 
For Prospect ss, I tl e, H rsf M* R. -RCY WOOD, F.R.C.O., teaches HAR- 
bas COUNTERPOINT, & Post, and Prepares for 
I R. F. J. KARN, Mus. Bac. Cantab.: Mus. Doc. s. COMPLETE COURSES for A.R.C.O F.R.C.O. 
LESSON Post, in HA NY, ¢ NTE! / the R.C.O. P g Tests s rat pupus anywhere 
IN t ( I ANAI SIS ACOl rics Extr l . t A. R.C.O. I eT 
RCHESTRA \ b I y . I . 
~ og ; ECENT SUCCESSES: A.R.C.O upils entered an 
CM . 4.R.C.M. (1 \ R.A.M ) 
F.R.C.O I L.R.A.M. Cf J A.R.C.0., J A. R.C.A ( 
( I Ma 1 & : — 
\ DURHAM, OXFORD, CAMBRIDGE, LONDON Inclusi A.R.C.O., 1! af I s ; for F.R.C.O., 
DUBLIN: MUS. DOC., DUI HAM OXFORD DUBLIN: | '4 Gui \ i R Harle I n, N.W 
M \.M L.C.M.: I .7.C.I ASSO 
IATED BOARD, H ( point, 16 f M's IVORSON, A.R.A.M., A.R.C.M Gold 
Pre y Az M . Mr. E. W. I 1 I i t. COACHING for W ; 
B.A. O S to I> MS Tr , ' ] S 
A PERSONAI l MSS t f icatior > Ow - e, W..3 Dr e R Ss 
f Cl: W for | t Ter rate 
Haverstock Hill, ] N.W. Telep + P.O., Hampst ALISBURY CATHEDRAL. —CHORISTERS 
SCHOO rwo \y aS | e ta 
Dk. H. H. L. MIDDLETON, Mus.D. (Dubl.), | 25 p Eeaus Gian dak Gs mak cane on eitee aie aie ae 
F.R.C.O., L.R.A.M., A.R.C.M 1 SPEC TALITY of | if their factory, to ( "re 
COACHING for DEGREES. L.R.A]M ; SEVENTY } r for Public Scl 
UCCESSES: A.R.CM 7 ONE HUNDRED AND |s I ( 
NINETY THREE _SUCCESSES. Equally S R.C.O. | (j . Ty S E Exce 
4 s, T I g , Elm Park R Finchley, N. I full par apply R \. G. Ro t The ¢ S 








(UM 


6 THE MUSICAL 


TIMES.—Janvary 1, 


1908, 





| ENSTONE COLLEGE. 
BITION reducing School Fees t 
\ AC ANT Re ements, ordi 


the Secretary, Denstone ( 


‘A CHORAL ENXHI 
Apply ’ efore 





( *“HESTER CATHEDRAL. .Y AC ANCY for 
SOLO ROY } r ging, ar exce ation. \ge 
\pr t I : ( ne ( St “\. pcr ( 0 re ont ( ~vdocteiggs 
~OLO BOY WANTED, St. James’s, 
> I k th, S.F S ry, 4 per < Writ W 


Old Dover R Blackheath, S.} 


E. We en, 


( *“HOIR LEADER Soprano \\ AN rE o for 
( r N.} ta e 


( i Mu 
Cl ’ State salarv reat 
\. BL N ( ] », War Street, W 
\! ro W ANTE D, St. James’s Kidbrook,. Black 
r4 } D Salary, £15 per . Write 
W. E,W Old Dover R i, | S.1 


CHUR(G a WANTED, 
RASS e) A ply 


WANTED, BASS (vood reader). Anglican 
: S nd I S \p 


I S tr, Wi 


"EW MALE ALTO 
Kk E.G \61, Hi 


PRIN IPAL BASS WANTED for St. Mary’s. 
West K n. Salary £ Apply, Alfred C. Tox 


k ( 


(“HOIR EXC HANGE, 136, FIFTH AVE., NEW 
VORK.—ORGANISTS SINGERS . 
t 1 Stare w S 


OHN |} ‘WEBSTER CO_S CHOIR EXCHANGE, 
State ( rch since 


H "| f l lor : . ( 


South-W I 
Herr k \ 


( )RGANIS1 nd CHOIRMASTER REQUIRED, 
f N f ( , . 
RB AND SERGEANT-MAJOR REQUIRED fo 
A t 1 laye 


( 
t 


i 5 ! 
‘ . 
( 5 Age ( 
| AR ROW SCHOOI A VIOLIN MASTER is 
FOUIRED Ml ( Pr } 
‘ I I 
P. ¢ t W. kK H H ‘ A 
y Ri ANIST-CHOIRMASTER (I on Church 
t ( Ang 
( \ 
RESID NT PUPII MR. H. A. JEBOULT, 
A. RAC I M Cl VACANCY 


( l W oO 
|. XPERIENCE -D YOUNG LADY ASSISTANT 


y MUNG LADY equires ENGAGEMENT as 
MUSI IISTRESS ; y I f 


ond-hi 


and Pedals. 


I \ 
yo rH ants SITUATION as ASSISTANT 
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LYRIC PIECES 
FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
HANS SITT 
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No. 1. CAVATINE. No. 4. ROMANZE. 
2. GONDOLIERA. » 5 INTERMEZZO. 
CANZONETTA. », 6. SERENADE. 


Price One Shilling and Sixpence each net. 


London: NovetLo anp Company, Limited. 


Just Published. 
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(TRANSPOSED TO D) 


EDWIN H. LEMARE. 


ARRANGED »h 
VIOLIN AND PIANOFORTE 
BY 


CYRIL MONK 
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London: Novetto anp Company, Limited. 


Just Published. 
TWO SUITES 
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No. 1, 1s D 
No. 2, 1n I 


C. HUBERT H. PARRY. 


Price Three Shillings and Sixpence each, net. 


London: Novetto anp Company, Limited. 
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Price Two Shillings net. 
London: Nove.tto AnD Company, Limited. 
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PIANOFORTE 
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Limited. 
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A VALUABLE BOOK FOR TEACHEKS AND STUDENTS. 


TECHNIQUE 
| 


AND 


| EXPRESSION 
| PIANOFORTE PLAYING 
FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 


In the course of my experience as a teacher of the pianoforte, an 





experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
| comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
progress. 

These suggestions relate to both the mechanical and intellectua 
| sides of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties : while 
the second, which may perhaps be more aptly designated the means 
of expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, ef cetera. 

WITH NUMEROUS MUSICAL EXAMPLES FROM THI 

WORKS OF THE GREAT MASTERS. 


Price, Crotu, Girt, Five SHivpinGs. 


London: NovELLo anp Company, Limited. 
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he Times. 
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Teligraph. 
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** Six clever and useful ‘Octave Studies." They 


ire more than us 
interesting. Mu al Standard. 
** Excellent for practice Christian World. 
“They afford a very mplete course of study The differs 
I the variety 1 treat 


numbers are tuneful and attractive, and 
| The Lady 


“Almost every branch of octave-playing is represented in th 
tuneful studies Church Bells. 

“* These studies are very melodious, and will make the irksome study 
octaves quite interesting to the hard-working student.—C/w Family 


Newspaper. 
Admirably adapted to formulate touch as we 
branch of pianoforte technique Birmingham 1 





ll as style in this specia 
laily Mail. 

* Fitted for advanced x wrist work, No. 2 is excell 
and No. 6 is good en 


equal work for both hands. 


students. Fi 
concert piece. 
Birmingham Dats 





In all there is pretty 
Post 








** Six excellent octave studies (legato and staccato). Vhefiield Da 
Telegraph. 
**Can safely be recommended to players wl possess the lauda 
ambition of keeping up their technique. Western Datiy re 
j Price I Ee SHILLINGS 
| —— 
| London: Nove.tto avy Company, Limited. 
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ladies on the Council of the School said, ‘ We have 

5 ) ~}~ ; s¢ never before had so young a student : why should 
Che Musical Cimes. we force a child like this to work ?’ ‘The director 
replied, ‘We shall never have to work this boy: 

JANUARY 1, 1908. he will become an honour to our School.’ Mischa 


was accepted as a free pupil at the School, but his 
—— | father had to maintain him: and for the sake of 
the boy the family suffered great privations during 
their residence in Odessa. In November, 1902, 
Prof. Auer, then on a professional tour in South 
Russia, heard the lad play and was so greatly 
most wonderful, especially when we consider its | struck with his wonderful talent that he agreed to 
potentialities. | Four strings, stretched over a|take him as a pupil if he could obtain the 
wooden box, set into vibration with a stick on| permission of the Czar for Mischa and his family 
which is stretched a wisp of hair, and there | to reside in St. Petersburg, as no Jew born outside 
itis! But think of what this simply constructed | the city was allowed to live either in the Russian 
instrument may become in the hands of a master | capital or in Moscow. The requisite permission 
the depth of its expression, the tenderness of its| was obtained by Prof. Auer, head of the violin 
tones. Hardly less remarkable is the fact that in 
this age of change the violin has remained | 
unchanged for three hundred years. And how 
wonderful have been the performances of the| 
great violinists: to name two of the greatest, | 
Paganini and Joachim. Who, like them, will be| 
placed high up on the roll of fame? Time alone} 
can answer this question; but there is good | 
reason to think that a place will be found for the | 
gifted boy-violinist who forms the subject of this 
biographical sketch. 

Mischa Jakob Elman was born January 21 
(English style), 1891, at Talnoje, a small town in 
the district of Kieff, Russia. His grandfather 
was a noted violinist in that part: his father, a 
schoolmaster, not overburdened with this world’s 
goods. Ata very early age the boy—the eldest | 
child and only son of the family—used to play on | 
a quarter-size violin, in imitation of his father. At} 
the age of five he played at a concert before the | 
Princess Ourosov, President and owner of Talnoje, 
whereupon this lady offered to pay for his education 
and adopt him if he would renounce the Judaic 
faith and become a Christian. ‘You have a great 
fortune in that boy,’ she said to his father. ‘You 
are so rich, and [I am so poor,’ he replied; ‘if, 
Madam, I have one little fortune, why do you} 
want to take it from me?’ Although the offer | 
was declined, it made such an impression upon | 
the father that he determined to sell his little bit | THE ELMAN FAMILY IN 1895: 
of property and remove to Odessa for the benefit | 
of his son’s musical education. 

In the month of May, 1896, Mischa, aged | 
five, became a student at the Imperial School | classes of the St. Petersburg Conservatoire, but not 
of Music at Odessa, his teacher of the violin] without considerable difficulty. ‘If you won't let 
being Prof. Alexander Fiedelmann, a distinguished} me have the best pupil ever offered to me,’ 
pupil of Dr. Brodsky. The boy duly appeared|said Auer to the authorities, ‘I will resign my 
before the Board of Examiners, M. Emil| appointment.’ Permission was then given for the 
Mlynarski being chief of the violin department.| boy alone to remain at St. Petersburg, but Auer 
Until he entered the room Mischa had never before would not agree to this, as he said ‘ The father will 
seen a pianoforte! The floor was so slippery and| help me to make the boy.’ In the end Auer 
he so nervous and frightened that he tumbled | accepted him as a free pupil at the Conservatoire, 
| 
| 








MISCHA ELMAN. 


Of all musical instruments the violin is the 














MISCHA, AGED FOUR, IS SEATED ON HIS FATHERS KNEE. 





down, fiddle and all, but the moment he put the|and the Elman family removed to St. Petersburg. 
bow to his violin he recovered himself. On being} Although there was great rivalry between Mischa 
asked his age, he replied ‘Three months,’ and to|and another student, the former so rapidly shot 
the question ‘How long have you learnt the|ahead that he soon out-distanced all his 
violin?’ the answer came, ‘Five years’! Some! competitors. 
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In October, 1904, a violinist prodigy came to 
St. Petersburg who at that time had made a great 
stir in the world. ‘To Prof. Auer the critics 
‘Have you ever heard anything like this 
’ *YVes, he replied, ‘I have a pupil in my 
class who can play this boy's head off.’ “W hy 
then, do you not produce him ?’ they inquired ; 
enough to make such a statement, 
but let us hear him.’ Arrangements’ were 
accordingly made for Mischa to appear at the 
rtafel, the most important musical 
Society in St. Petersburg. Now, it had always 
been the prerogative of Auer to play at this, the 
opening meeting of the season. On this occasion, 
however, he sent a message saying that he was too 
unwell to play. The president, in a little speech, 
regretted the reason of Prof. Auer’s inability to 
play, but announced that he had sent his youngest 
pupil who he felt had the right, by reason of his 
ibility, to take his place. After referring to the 
\uer had rendered to the Society, 
the president went on to say that the distinguished 
professor was present as a listener, adding that 
he (the president) rejoiced that the king and _ his 
successor had met, for it was not often given to 
heads to witness the coronation of their 
Great was the astonishment, not to | 
say amusement, of the audience when a little] 
fellow of thirteen appeared as .\uer’s substitute ! | 
Mischa played the Mendelssohn concerto (with | 
pianoforte accompaniment), one of Chopin’s 
Nocturnes, and Paganini’s ‘ Moto perpetuo,’ and 
with such success that the little fiddler was then 
and there engaged by a German concert-agent, | 
who was present, to play in Berlin. 

On October 12, 1904, Mischa and his father | 
arrived at Berlin. There they narrowly escaped | 
death by asphyxiation at the hotel where they had | 
passed the night. It had been arranged that at| 
noon the next day the boy should play privately | 
before a select audience of musical critics and | 
others. .\s the youthful violinist did not arrive, | 
the agent hastened to the hotel to find Elman and | 
his father almost in a state of collapse. Two 
doctors managed to restore consciousness, but it 
was feared that the boy would be unable to play. 
With rare pluck, however, he pulled himself | 
together, saying, ‘I must play: my future depends | 
upon it, and I cannot disappoint them.’ He treated | 
his select audience to the Bach chaconne, and | 
‘I cannot play any more,’ and left the 
platform crying. The next day he was well 
enough to play before Joachim, and on the| 
following day he gave his first public recital. 

After a concert tour in Germany—Dresden, | 
Hamburg, Diuisseldorf, Frankfort, Hanover, and | 
Leipzig—in the autumn of 1904, a German| 
impresario came to Mr. Daniel Mayer, now the} 
well-known concert agent in London, giving him an | 
account of a wonderful boy fiddler. At that time 
Mr. L. G. Sharpe, the concert agent, inquired of 
Mr. Mayer if a celebrated pianist was likely to be in 
England in March, 1905. ‘No,’ was the reply on 
the telephone, ‘but I can offer you the biggest 
thing that has ever been known, one that is quite | 
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|worthy of your enterprise—a marvellous boy 
fiddler, but he will cost you 120 guineas fo 
a concert. Mr. Charles Williams, on whos 
behalf Mr. Sharpe was arranging a series of 
five orchestral concerts, happened to be in the 
office when the telephone message arrived, and he 
then and there closed with the offer, this being 
the largest fee that had hitherto been known for 
an instrumental performer’s first appearance in 
London. The result was that Mischa made his 
English début at the concert given and conducted 
by Mr. Charles Williams at Queen’s Hall, on 
March 21, 1905. On that memorable occasion he 
played ‘Tchaikovsky’s concerto in a most masterly 
manner, not only with faultless technique, but 
with perfect phrasing and poetic insight, rare even 
in an artist of high repute. He was at once 
engaged for two more concerts. At the first of thes 
he played the Mendelssohn concerto and Saint 
Saens’s ‘ Introduction et Rondo Capriccioso,’ and 
at the third, Max Bruch’s G minor Concerto, all 
these being accompanied by the London Symphony 
Orchestra, conducted by Mr. Charles Williams. 
Those who were fortunate enough to be present 
at these concerts will remember with what 
wonderment they listened to the extraordinary 
interpretations of the child-performer as he stood 
there in his white knickerbocker suit and played 
with all the maturity of a great artist. 

Having conquered London, Mischa achieved 
success in Paris. He made his first 
appearance in the French capital at his own concert 
given at the Salle des Agriculteurs on April 2, 
1905. In pieces by Bach, Paganini, and Saint 
Saens, he created quite a sensation, and was 
welcomed with extraordinary enthusiasm. He also 
played at a Colonne concert, an event which recalls 
an interesting incident related by Mr. Elman, 
Mischa’s father, in connection with his son’s 
St. Petersburg period. M. Colonne conducted 
an important orchestral concert in the Russian 
capital in 1904, at which Mischa, anxious t 
play. in public with the orchestra, offered to play 
without fee. This was agreed to. But when at 
the rehearsal M. Colonne called for the soloist 
and a small boy appeared carrying his violin, th: 
great French conductor exclaimed in tones of 
indignant astonishment, ‘What! this is an insult 


, 
iT 


to me. I have conducted for the greatest artists, 
but never before have I received such an 
insult.’ M. Colonne was urged to hear the boy. 


‘Hear him,’ he replied, ‘No, I will not: he 
must play with pianoforte accompaniment only. 
at night the concert took place, and 
after Mischa had played Wieniawski’s ‘ Faust’ 
fantasia, M. Colonne, himself a violinist, made his 
way to the platform and said to the boy, ‘I ow 
you an apology: I should have considered 
it an honour to have conducted the orchestra with 
such a player. My orchestra in Paris is at your 
disposal, and I will give you a fee never befor 
known there.” M. Colonne fulfilled his promis 
in rather a curious manner. The only concer! 
that was available in Paris was the last of th 
season, and that was a Wagner concert 
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the fore it contained no violin solos. M.Colonne played better than you did this evening. Remain 
thes upon announced that instead of the usual|as pure and unspoiled in music as you are 
int. val, Mischa would play Mendelssohn’s Violin | to-night.’ 
cor erto. This unprecedented encroachment! The Elman family now permanently reside in 
uy the enfr'acte raised a storm of opposition ;} London. Mr. Elman entirely devotes himself to 
letturs were received by the conductor in which he | his gifted son. In the artists’ room at concerts h« 
\ led a charlatan for putting Mendelssohn in| plays in imagination every note that Mischa plays, 
a \\agner programme. Moreover, there was quite | thus showing his sympathy with the boy. Mischa 
a ne at the concert—whistling and other | has a great love for English audiences—‘ They are 
disturbing noises. As soon as quietness had been | so responsive,’ he says. When Mischa first came 
restored, M. Colonne said: ‘I have not interfered| here Mr. Daniel Mayer was summoned by the 
with Wagner, but I have given you an extra piece | police for allowing him, a boy under the prescribed 
in the concert: if you don’t wish to hear it, you|age, to play in public at an evening performance 
can go outside.’ The result was that the| without a magistrate’s order: however, an official 
performance of the Mendelssohn concerto aroused | copy of the boy’s birth certificate, obtained from 
so much enthusiasm that Mischa had to play no} Russia, satisfied the police, and the summons was 
fewer than six encore pieces ! withdrawn. 

\ischa Elman plays on a fine Amati violin. His He has played at Court, once during the visit of 
repertoire is very large, e.g. : the King and Queen of Spain. King Edward genially 


rtos.—Bach in A minor; Brahms; Bruch in G minor 
and I) minor ; Beethoven; Glazounoff in A minor; Lalo in 
1) minor; Mendelssohn; Mozart in A; Paganini in D; 
Spohr in A minor (Gesangscene) ; Saint-Saéns in B minor ; 
Tchaikovsky ; Viotti in A minor, No. 22 ; Wieniawski, Xc. 
neertstiicke. — Romances in F and G, Beethoven; 
Mclodies Hongroises and Othello Fantasia, Ernst; Suite, 
Mackenzie ; Suite in A minor, Sinding ; Rondo Capriccioso, 
Saint-Saéns ; Faust Fantasia, Wieniawski, &c. 
Sonata Bach, Beethoven, Brahms, Corelli, 
Handel, Mozart, Senaille, and Tartini. 





Grieg, 


In addition to the foregoing the repertoire 
contains a large number of smaller pieces by 
composers of various nationalities. 

Mischa Elman has had the great distinction 
appearing—as a boy, be it noted—at the 


of 


Birmingham Festival (1906), the Gloucester 
Festival (1907), the Lower Rhine Festival, 
conducted by Steinbach (1907), and for two 


seasons in succession—an almost unprecedented 
honour—of playing at the Gewandhaus Concerts, 
Leipzig. 

One very remarkable thing about Mischa’s 
playing, especially in one so young, is the various 
moods with which he interprets compositions of 
opposite character. The concertos of Beethoven, 
Brahms and Tchaikovsky—how different their 
atmosphere, and yet young Elman breathes, so to 
speak, the natural air of each one as he plays 
with marvellous technique, absolute certainty 
(always from memory) and rare poetic insight, these 
masterpieces. He has played under the baton of 
all the great conductors in Europe. The testimony 
of two of the most distinguished may be quoted. 
Herr Arthur Nikisch became so enthusiastic at 
the close of a rehearsal of the Tchaikovsky concerto 
that he said: ‘ Now, my dear Mischa, if only at the 
concert you will play that as well as you have 
done now, I could not wish it to be played better.’ 
After the concert he said: ‘You played the 
concerto twice as well as at the rehearsal ; I never 
thought it could be played like that.’ And then 
what did Dr. Richter say in regard to the Brahms 
concerto ? Going into the artists’ room after he 
had conducted a Strauss tone-poem, he rushed 
up to the boy and said: ‘ Beautiful—you may 
be proud, my dear Elman; no one could have 








chatted with the boy for ten minutes about his 
career, evincing the greatest interest in him and his 
performances: he has also several times played 
before Queen Alexandra. Asked as to his hobbies, 
Mischa replies, ‘ motoring.’ A motor car is the only 
luxury in which the Elman family indulge, as they 
live very quietly in their modest house. In regard 
to English music, Mischa says, ‘I greatly admire 
Elgar: my only regret is that Elgar has not written 
more for the violin. I wish he would compose 
a concerto for me, it would be a great success.’ 
\lthough this gifted youth has hitherto only 
played in Europe, he is eagerly awaited in America 
and Australia. To both continents he hopes soon to 
go, and thereby add to the fame which his genius 


| so fully merits. 


No more appropriate conclusion to this 
biographical sketch of Mischa Elman could be 
found than a repetition of the words addressed 
to him by Dr. Richter: ‘ Beautiful—you may be 
proud, my dear Elman; no one could have played 
better than you did this evening. Remain as pure 
and unspoiled in music as you are to-night.’ 


THE BRITISH MUSEUM LIBRARY. 


I.—PRINTED Music. 


(Continued Srom Vol. 48, p. 732.) 


In drawing attention to a few of the musical 
treasures preserved at the British Museum, two 
things should be taken into consideration : first, 
that the collection of books is of comparatively 
recent growth and that the music section was 
formerly much neglected ; and secondly, that the 
nation’s possessions at Great Russell Street have 
all been legitimately acquired. As the former of 
these conditions has already been dwelt upon, it 
only remains to say a few words on the ‘secondly.’ 
Unlike the national libraries of other countries 
for instance, the Biblioth¢que Nationale at Paris 
or the Royal Hof- und Staatsbibliothek at Munich 
—the British Museum has not been enriched by 
spoil, such as the confiscation of monasteries and 
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so forth; as Dr. Fortescue, Keeper of the Printed 
Books, remarked to the present writer, ‘We have 
always been perfectly honest in acquiring our 
possessions.’ ‘Therefore, taking these things into 
consideration, it is all the more to the credit of 
who control the various the 
National Library that the collection is so splendid 
in its vastness no less than in its importance as 
one of the greatest in the world. Such a precious 
possession is one of which every subject of the 


those sections of 


King should be proud. 

Coming to the musical books themselves, it is 
an easy thing to make a selection of the 
rarities in the British Museum Library, nor to 
adopt any classification that would satisfy a deep- 
dyed bibliophile ; as, however, this chit-chat—for 
it claims no further pretensions—is intended for 


not 


the general reader, a more or less haphazard 
arrangement may be excused. The place of 


honour must be given to our own country, and} 


at the outset it is pleasant to record an earlier 
example of English printed music than is generally 
assumed. It is a mere ‘ fragment "—one leaf only, 
and that much stained—containing part of the 
music and the last four stanzas of an anonymous 
ballad, printed by John Rastell, a lawyer and 
a Member of Parliament, who died in 1536. 
he poem, printed in black letter, concludes 
with a reference to the ‘fayre ryddance’ of a 
‘shrew wyfe.’ 

\ facsimile of this specimen of early English 
printed music is given on p. 14. As Mr. Barclay 
Squire assigns the approximate date of ‘1520?’ to 
this ‘fragment,’ it is earlier than the next treasure 
to be described, one that hitherto has been regarded 
as the first music-book printed in England. ‘This 
old-world tome is from the famous printing press 
of Wynkyn de Worde, Caxton’s apprentice, and 
contains the bass and part of the treble part of a 
collection of English songs. Itis dated 1530, and 
begins 

Bassus. In 


and xi. of 


boke 
thre ptes. 
columns, the titles and authors of the songs. ] 
M.cccce. xxx. 


this ur cOteynyd. xx. sdges. ix of 
[Then follow, in two 


Anno dni. 


Hil ptes 


Decimo die mensis Octobris. 


Further particulars of this rare and _ interesting | 
tome are obtained from the official ‘ catalogue slip,’ | 


which we are permitted to transcribe 


$5 folios, without pagination. Title-page signatures | 
A__L, in fours. The printed notes stop on the recto’ of 
folio 14, the verso contains printed lines, with music in 


MS. 2 folios entirely in MS follow, and then 4 unsigned 
MS music ; 
the end. Bound up with this Bassus part is the first leaf 


f the Triplex. 


The composers nanfed in this collection are: 


tulios with printed lines and a blank leaf at 


Cornysh, 
Piggot, Ashwell, Tavener, Gwynneth, Fayrfax, Cowper, 
and Stretton, the last named in the MS 


Jones, Thomes 


portion only. 


A specimen page from Wynkyn de Worde’s book 
is reproduced in facsimile on p. 15. 
Like the ‘ fragment’ of Rastell described above, 


another early specimen of English musical 


|typography is contained in an octavo |ook 
supposed to have been printed by J. Gough, in 
London, in 1539. It is a play, and begins: 

A new interlude and a the nature of the. 
iiij. elements declarynge many proper poijnts of phylosophy 
naturall, and of dyuers straunge landys, and of dyuers 


mery of 


straunge effects & causis, etc. 


This octavo book contains a few MS. notes; it is 
imperfect and without pagination. On sig. E 5-5 
is a three-part song (soprano, tenor, and_ bass) 
beginning : ‘ ‘l'yme to pas with goodly sport.’ ‘The 
music occupies three pages. Other parts of this 
incomplete volume, printed in black letter, contain 
| music-staves left blank for notes to be written in. 
Of supreme importance is the book so worthily 
associated with John Merbecke (or Marbeck), 
|organist of St. George’s Chapel, Windsor, in the 
16th century. It bears the simple title : 
The booke 


of Common | praier noted. | 1550. 


The colophon reads : 
Imprinted by Richard Grafton printer to the Kinges 


Maiestie. 1550. Cum priuilegio ad imprimendum solum. 


|In this book, printed throughout in black letter, 
|the four lines of the stave are printed in red, 
while the square notes are black, and each note 
appears to be a separate type. ‘The facsimile 
(on p. 16) from the book is the printer’s explanation 
| of the four kinds of notes that are used. Burney 
|says that the ‘strene’ note means ‘strained, or 
|stretched out, perhaps from its being the longest 
| note used in chanting. Junius makes strene and 
|strain synonymous.’ Under the guidance of 
Archbishop Cranmer, Merbecke, in 1550, adapted 
the ancient Plainsong to the English Service, 
including the preces, prayers, and responses, also 
lat the Communion’ and ‘at the buriall of the 
| dead,’ noted word for word throughout according 
|to the First Prayer-Book of Edward VL., issued in 
|the previous year, 1549. ‘The following are some 
| of the differences between this (the Merbecke) and 
| the Prayer Book in use at the present day : 








} 


© lorde open my lippes. 
e open thou my lippes 


And my mouth shal shew forth thy praise. 


O God make spede to saue me. 

O lorde make hast to helpe me. 

|The Ze Deum begins: ‘We prayse the o lorde, 
| we knowlege the to be the lorde.’ 

The next book in our survey is of quite a 
different nature from that just mentioned. Written 
by George Turberville, the poet, and issued in 
1575, it is entitled : 


The Noble Arte of Venerie or Hvnting. Wherein is 
handled and set out the Vertues, Nature, and Properties 
of fiuetene sundrie Chaces togither, with the order and 
maner how to Hunte and kill euery one of them. 


At the end of the book are four pages of music, 
headed : 

The measures of blowing set downe in the notes for the 
more ease and ready help of such as are desirous to learne 
the same: and they are set downe according to the order 
which is observed at these dayes in this Realme of Englande 
as fo!loweth. 





These 

the rte 

speci ine 1 

exal ic 
The C2 
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The Str 
The vn 

three wint 
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These ‘ measures of blowing’ as ‘set downe in 
the notes’ are quaintly described. Here are some 
specimens, each being followed by a music-type 
exal ie: 


The Call for the Companie in the morning. All to 
be ven with one winde. 
The Strake to the Fielde. 
The vncoupling of the Couerte side. 
three windes. 
The Seeke (2 windes). 
The Earthing of a Foxe, if he be couerable (3 windes). 
The death of a Foxe, eyther in fielde or couert (3 windes). 
Deare with Bowe, or Greyhoundes. 
Bucke with houndes (2 windes) 


To be blowen with two windes. 
To be blowen with 


” ” 


” ” ” 


To the same year (1575) belongs the following 

publication, issued in six separate part-books, and 
entitled : 
Cantiones, qvae ab argvmento sacrae vocantvr, qvinqve et 
sex partivm, avtoribvs Thoma Tallisio & Guilielmo Birdo 
Anglis, Serenissimze Regineze Maiestati a priuato Sacello 
generosis, & Organistis. Cvm privilegio. 

Excudebat Thomas Vautrollerius typographus Londinensis 
in claustro vulgo Blackfriers commorans, 1575. 

Apart from its contents—sixteen motets by Tallis 
and eighteen by Byrd—this collection of sacred 
music has a special interest in that it was the first 
book published under the Letters Patent which 
gave Tallis and Byrd the exclusive right of printing 





A SECTION OF THE IRON LIBRARY IN THE ERITISH MUSEUM. 


Donald Macbeth.) 


(Photograph by Mr. 


The capture of ‘an Harte Royall’ must have 
made serious demands upon the lungs of the 
huntsman, as the ‘ measures’ read : 

The pryse of an Harte Royall. With three windes. 
This to be blowen thrice with three seuerall windes, and the 
Rechate vpon it. 


The Rechate (or Recheat)—which had to be 
played ‘with three windes ’—is a horn-flourish to 
call the hounds off after they have lost the scent, 
or at the end of the chase. Shakespeare uses the 
term in ‘Much Ado about Nothing’: 

But that I will have a recheat winded in my forehead... 
all women shall pardon me. 


music and ruled music-paper for twenty-one years, 


the first of its kind. Moreover, from a typo 
graphical point of view, it furnishes a_ better 
specimen of music-printing than any _ other 


during that particular period ;: it is certainly very 
much better than the productions of the 17th 
century, and indeed it is almost as good as that 
from the printing-press of Wynkyn de Worde in 
1530 (see the facsimile on p. 15), although the 
above book, issued forty five years later, was 
printed at one impression. 

A 16th century English lutenist, who practised 
his profession at the Court of Denmark, may now 


claim our attention. He was the author of a 
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curious book, dated 1603 and dedicated to King 
James I. Its title-page reads 


In God reioyce With Instrument and voyce. 

Tue ScHoo.e or Mvsicke: wherein is tavght the 
perfect method of trve fingering of the Lute, Pandora, 
Orpharion, and Viol de Gamba, with most infallible generall 
, both easie and delightfull. Newly com 
posed by Thomas Robinson, Lutenist. 





y 


Exceedingly quaint and equally frank is Mr. 


Kobinson’s foreword to his ‘The Schoole of 
Musicke.’ He says 
To the Reader, 
Right courteous Gentlemen, and gentle Readers, your 
fauourable acceptance of my first fruits from idlenesse, hath 


eccited mee further to congratulate your Musicall endeauors. 
And in my conceit, I can no way better fit your good and 
willing mindes, then in shewing you how you may very 
me, and very perfectly instruct your selues to play (vpon 
your best beloued instrument) the //e, also the ¢ Irpharion, 
Pandora, and | to/ de Gamba any lesson (if it bee not too too 
) trickified) at the first sight I haue set some 
ssons of all sorts : whereof some being old, I was requested 
new after my fashion, some new out of the fat, 
some neither very new, nor very old, but yet all mine owne 
setting, and the most of them, mine owne inuention. 


) SE then 


engraved plates in England—/Ae_ keyed-instrum nt 
book, in fact. It is entitled : 

Parthenia or the Maydenhead of the first musicke ‘hat 
euer was printed for the Virginalls. Composed By three 
famous Masters: William Byrd, Dr. John Bull, & Orlando 
Gibbons, Gentilmen of his Maties most Illustrious Chappell. 
Dedicated to all the Masters and Louers of Musick, 
Ingrauea by William Hole for Dorethie Euans, Cum 
Priuilegio. 

Printed at London by G. Lowe and are to be soulde at 
his howse in Loathberry. 


Most beautifully engraved on copper plates by 
William Hole, a celebrated engraver in the reign of 
James I., the work consists of twenty-one pieces by 
that distinguished trio of English composers 
William Byrd, John Bull and Orlando Gibbons. 
On the title-page is a_ three - quarter - length 
representation of a lady playing upon the virginals. 
In 1613 the work was reprinted with a dedication 
to the Elector Palatine and Princess Elizabeth. 
An amateur English composer is represented by 
two publications of which the author was Tobias 
Hume, an army officer, an excellent performer on 
the viol-da-gamba, and afterwards a poor brother of 


| live 
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But Gentlemen, once more I will make you promise, that 
if these Masterlike rules, and Scholerlike less ns, doe but 
ny whit content you, I will come forth, With Cracke mee 
hts Nut, (I meane) onely lessons for one, two, and three 


es and some with ditties, wherein I will strive either 


for euer) to winne your fauours, or starue in the dole of your 
disgrace. / ale. 
More for you, than for him-selfe, 
THOMAS ROBINSON. 
Robinson was also the author of ‘New Citharen 


describes himself as 
the seuen liberal Sciences.’ In the 


Lessons * (1609), in which he 


‘Student in al 


foreword to this book he naively says (‘To the 
Re ider 
Gentlemen, blame me not although I haue beene so long 


cracking of this nutte, sith at last I haue giuen you the 


weetest Cornell of my conceited Cithering. 
ind concludes in the following affectionate strain : 
Thus not forgetting my selfe, in remembring my friend, 
d you all Adue. 

Your musical] friend 
MAS RoBINs 


a | TT, 
louingly 


interest is a dainty volume containing 


QI suprem 
\ printed from 


first music for the virginals 


MUSIC CONTAINED IN THE FRAGMENT 


AN ANONYMOUS BALLAD (15202), PRINTED 
BY JOHN RASTELL. 


ORIGINAL THE CLEF HAS BEEN TORN AWAY. 


the Charterhouse, where he died in 1645. ‘The 
earlier book bears the following comprehensive 
title : 

The First Part of Ayres, French, Pollish, and others 
together, some in Tabliture, and some in Pricke-Songe 
With Pauines, Galliards, and Almaines for the Viole De 
Gambo alone, and other Musicall Conceites for two Base 
Viols, expressing fiue partes, with pleasant reportes one 
from the other, and for two Leero Viols, and also for 
the Leero Viole with two Treble Viols, or two with one 
Treble. Lastly for the Leero Viole to play alone, and some 
Songes to bee sung to the Viole, with the Lute, or better 
with the Viole alone. Also an inuention for two to play on 
one Viole. Composed by TostAs HvMe Gentleman. 

London Printed by John Windet, dwelling at the Signe of 
the Crosse Keyes at Powles Wharfe. 1605. [Folio.} 


|In No. 1 of these Ayres, ‘The Souldiers Song, 


the lute imitates ‘The Great Ordenance,’ ‘ Kettle 


Drumme,’ and ‘Trumpets.’ Another piece 1s 


| headed : 


The Imitation of Church Musicke, singing to the Organes, 
but here you must vse the Viole de Gambo for the Organe, 
playing the burthen strongly with the Bow; singing lowde 
your Preludiums and verses are to be plaide with your 
fingers, singing thereto not ouer lowde, your Bow euer 
in your hand. 
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1 ook is often quoted as ‘Captaine Humes 
Mv ‘call Humours,’ after the head-lines of its 


other creative work of this military composer 
title half as long again as that just quoted ! 
It begins : 

(aptaine Humes Poetica!l Musicke, principally made for 
two Basse-Viols, yet so contriued, that it may be plaied 
§, scuerall waies upon sundry instruments with much facilitie. 

. - Composed by Tobias Hume gentleman. 
idon Printed by John Windet. 1607. 


‘Poeticall Musicke’ is dedicated ‘To the Sacred 
Maiestie of Queene Anne’ (of Denmark). The 
British Museum copy, bound in vellum with gold 
tooling, is the identical one that belonged to 
King James I., and was doubtless presented t 





The library contains the flute part only of ‘Thomas 
Morley’s ‘The first booke of Consort Lessons’ 


(1611 edn.). It may be useful for reference, 
however, to give the whereabouts of the other 
parts : 
Royal College of Music. 
. Bodleian Library, Douce 
collection. 
Christ Church, Oxford, and 
Britwell libraries. 


Treble-violl part . 
Cittern part (1599 edn.) 


Pandora part . 


rhe full title of this instrumental work by one of 
England’s great vocal composers reads : 

The first Consort Lessons, made by diuers 
exquisite Authors, for six Instruments to play together, the 
Treble Lute, the Pandora, the Citttern [sz], the Base-Violl, 
the Flute & Treble Violl. Newly set forth at the coast & 
charges of a Gentle-man, for his priuate pleasure, and for 
diuers others his frendes which delight in Musicke. 


booke of 
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for fuftenaunce 


FACSIMILE OF A PAGE IN * TWENTY 
his Majesty by the composer, who has written in it 
the following request : 

I do in all humylitie beseech your Matic that you woulde 
bee pleased to heare this Musick by mee, hauinge excellent 
Instruments to performe itt. 

The last piece in the book, a Hunting-song 
‘to be sung to the Bass-Viol,’ is a curious specimen 
of programme-music with some very amusing 
explanations: ‘the Hounds do yorne,’ ‘ Blow the 
vncoupling,’ ‘Play lowde for Ioler is in,’ and 
‘Winde the death of the Buck with horns.’ At 
the close is the author’s testimonial to the excellence 
of his composition : 

Here endeth the hunting song, which was sung before 
two Kings, to the admiring of all braue Huntsmen. 


ptysforman 


SONGS,’ 





then we all wayle tobym 
Fl. 


WYNKYN DE WORDE IN 1550. 


PRINTED BY 
Printed at London in Little Saint Helens by William 
Barley, the Assigne of Thomas Morley, and are to be solde 
at his shop in Gratious-streete. Cvm privilegio ad 
Imprimendum solum. 1599. 
The inimitable diary of Mr. Pepys will serve to 
pleasantly introduce the next book. In an entry 
dated ‘September ist (Lord’s_ day), 
Mr. Pepys says : 


1607, 


So home by water to dinner and then comes 
Mr. Howe, and all dined with me very merry, and spent all 
the afternoon, Pelling, IHlowe, and I, and my boy, singing 
of Lock’s response to the Ten Commandments, which he 
hath set very finely, and was a good while since sung before 
the King, and spoiled in the performance, which occasioned 
his printing them for his vindication, and are excellent 
good. 
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Churches: Wwherin ate ; at 


are bled only thefe 2 
itt. [o2tes “of notes, 
ape fir note is a ftrene note andis 
abzeuc. Lhelecond afquare note, 
andis afemybreuec. Che tila ppcke 
andis ampnymme, and ‘pherttherei isa 
pepeke by the {quare note, that paycke 
is halfe as muche asthe note — 
that gocth before itt. Lhe 
int. is a Clofe, and is 
only bled at § end 
ofa ber{e. 


3 
a 


























Al. it, 


CSIMILE OF A PAGE IN MERBECKE'’S ‘THE BROOKE OF COMMON PRAIER NOTED. 


1550. 


\ copy of Matthew Lock’s ‘Responses to the Vindication offers at no more, than denying those 
Ten Commandments,’ as sung by Mr. Pepys and to be Judges in Science, who are ignorant of its 


his merry guests on that Sunday afternoon, is one Principles.’ The Responses are followed by the 


of the treasures at Great Russell Street. Its full Nicene Creed, which, with the Vindication. 
title is completes the four folio pages of this interesting 
Modern Church-Musick, Pre-accus’d, Censur’d, and and very rare publication, one that perhaps was 
Obstructed in its Performance before His Majesty, privately printed, as no publisher’s name appears 
Aprill 1. 1666. Vindicated by the Author Matt. Lock, thereupon. 
Composer in Ordinary t s Majesty. [1666.] > . 
pees a any te Eee agen. = [6es An 18th century volume of thirty pages, sold 


, : ; at one shilling, is entitled : 
In this publication, which occupies one large sheet 


of four pages, Lock has furnished different music _4 Collection of original Lancashire Hornpipes, old 
all ‘TI R aa : and new. Containing Divisions upon each. For the 

for all ne Kesponses to the Ten Commande- Tyebje Violin. Being the first of this Kind. By Thomas 

ments his innovation being a total departure Marsden. 

from the ordinary repetition method of singing the London : Printed by William Pearson, for Henry Playford 

responses, met with the disapproval of and his Shop in the Temple-Change, and sold by John Cullen 


at the Buck between the Two Temple. Gates, Fleet Street, 


outspoken remonstrance from the choir. Lock 1705. Price One shilling. Where Original Scotch Tunes 


concludes his angry outburst thus: ‘In fine, this are to be had, Price Sticht 6d. 





Tune tl 
directior 
Marsder 
him, anc 
Eitner. 
not all ¢ 
eg. ‘Sl 
Ar hes 
rt the p 

Jere 
hymn-tu 
product 
bearing 

Choice 
the Wor 
Compose 


he Desig! 
Lon 
London 
Dol; nin 
Tn Hare 
5 Shilling 
‘A ver 
book f 
Gostlin 
Marsha 
‘Roun 
the Ital 
in the | 
A\ fo 


preface 


, 


























THE MUSICAL TIMES.—Janvary 





I, 1905. 7 





‘Tune the bass string to-a fourth’ 


is one of the 


directions herein contained. Who was Mr. Thomas 
Marsden? No biographical dictionary mentions 
him, and he seems to have escaped the notice of 
Eitr These Lancashire Hornpipes, which are 
not all composed by him, have some curious titles, 
eg., ‘Slap and kiss,’ ‘ Flat-capp, an old hornpipe.’ 
Are these terpsichorean tunes known in Lancashire 


at the present time ? 


Jeremiah Clarke is now best known by his 
hymn-tune ‘St. Magnus.’ An extremely scarce 
product of his genius is a posthumous publication 
bearing the following title : 

Choice Lessons For the Harpsichord or Spinett Being 


the Works of the late Famous Mr. Jeremiah Clarke. 


ser & Organist to her Majtie& ye Cathrdl Church 


Cor 
of St. Pauls. Carefully Corrected by Himself Being what 
he Design’d to Publish. 

London. Printed for & Sould by Charles King in 
London House-yard near St. Pauls: J» Young at ye 
Dolphin & Crown ye West end of St. Pauls Churchyard : 
Jn Hare at ye Viol & Flute in Cornhill. 1711. Price 
5 Shillings. 


‘A very beautiful copy without soil or stain,’ this 
book formerly belonged to the Rev. William 
Gostling (of Canterbury), Dr. Crotch, and Julian 
Marshall. On page 12 there is a piece entitled 
‘Round O,’ this being the usual English form of 
the Italian ‘Rondo’: it is of common occurrence 
in the 17th and 18th centuries. 

\ folio book of seven pages (exclusive of the 


preface, c.), with dancing figures beautifully 


| The Bafe. 








T he.cxxi, plalme, 


engraved, each headed with music, is 


entitled : 


A Chacoon for a Harlequin with all the postures, 
attitudes, motions of the head and arms, and other gestures 
proper to this character, being the first that ever appear’d 
in this gust. Compos’d writt in characters and engraved by 
F. Le Roussau Dancing-master. 

London and sold by ye author in St. Albans-street and 
att Mr. Barrett’s musik-shop at the Harp & Crown in 
Pickadily. [1730 ?] 


page 


To turn to a more serious side of the English 
printed books, the collection includes the ‘Sarum 
Missal’ of 1498 and later issues, the ‘ York 
Manual’ (1509), Christopher Tye’s ‘Acts of the 
Apostles’ (1553), the ‘ Book of Common Order’ 
(Edinburgh, 1565 and 1575). The earliest metrical 
Psalter printed in England is Utenhove’s ‘ Hondert 


Psalmen’ (1561), printed by John lay for the 
Dutch Church, Austin Friars, London. The 
1562 edition of Sternhold and Hopkins (to 
adopt its familiar designation), though not ‘a very 
good copy,’ is extremely rare, being one of the 
three copies known in England. 

John Day’s Psalter of 1563 is entitled : 

Tenor (Contra Tenor. Medius. Bassus) of the whole 


psalmes in foure partes, which may be song to al musical 


instrumentes, set forth for the encrease of vertue and 
abolishyng of other vayne and triflyng ballades. 

Imprinted at London by John Day, dwelling ouer 
Aldersgate, beneath Saynt Martyns. 

Cum gratia et priuilegio Regie Maiestatis. per 
septennium 1563. [Oblong octavo. | 
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Each part is contained in a separate volume. The THE ST. CECILIA WINDOW IN 
title of this | salter is very misleading, as it by no ST. PAUL’S CATHEDRAL. 
means contains ‘ the whole psalmes ’ (150), but only 
a selection, sixty in all, in addition to canticles, The generosity of Mr. C. T. D. Crews, Master of 
responses, prayers, &c., all in metre. Several of | the Worshipful Company of Musicians, has foun a 
fresh outlet in the St. Cecilia window which he has 
presented to St. Paul’s Cathedral. This gift originated 
in the attendance of the Musicians’ Company, in their 
‘ ne . corporate capacity, at the evening service in the 
honoured with five tunes. The composers of these | cathedral on St. Cecilia’s Day, 1906, the first of what 
Psalter tunes are practically unknown men: their | is intended to be an annual act of devotion. Mr. Crews 
names (as given in the book) are’ Brimle,| was so impressed and gratified by this service, and 
\\. Parsons, T. Cawston, N. Sotherton, and | ™ore especially that the ancient Company, of which 
for the second time he is the much-esteemed Master, 
should once more unite itself ‘in piety and worship 
; ; . with the Cathedral Church of St. Paul,’ that he 
copy shows the curious form of the bass clef, a| decided to commemorate the happy revival by making 


the Psalms have two tunes assigned to them: 
Psalms 51 and 52 have each three tunes; Psalms 
103 and 137 each four tunes; while Psalm 44 is 


4 


|. Hake. ‘The facsimile (on p. 17) of a page in 
the Aassus part of Mr. Alfred H. Littleton’s 


combination of the C and F clef signs. In one|an interesting addition to the enrichment of the 
nstance this clef is placed on the middle line ;| mother-church of the City of London. 
the tenor clef is also used in this Bassus part, No more appropriate position for the window could 


sometimes placed either on the top or the second be found than the north transept of the cathedral, for 
it almost sheds its rays upon the monuments to Sir 
John Stainer and Sir Arthur Sullivan, while in close 
; ete ae proximity is the roll of organists of St. Paul’s. ll 
is the specimen in the facsimile testifies. these memorials are in the eastern aisle of the north 
Here is a copy of Archbishop Parker’s Psalter | transept, which is rapidly becoming ‘a musicians’ 
‘The whole Psalter translated into English Metre’), | corner’ and now illumined by the new window. 
printed in or about 1567. lhis rare volume| Designed by Mr. John R. Clayton, of the firm of 
, the | Messrs. Clayton & Bell, the window has for its 
subject Saint Cecilia. The figure of the saint, clothed 
in garments of richest colouring, is represented as 
Pre —s playing on an organ upborne by golden angels, while 
drawn in considerable detail in ‘THE MUSICAL | other angels are shown in the background bearing 
limMEs of November, 1903, page 22. Unfor-|scrolis inscribed with the words Cantate Domino. 
tunately the collection does not include the early} The figure stands before a canopied structure of 
English Metrical Psalters of Coverdale (1539 2)| Renaissance detail in harmony with the building. The 
si | window is richly bordered with groups of fruit and 
|flowers, such as Sir Christopher Wren favoured 
throughout his masterpiece at the hands of Grinling 
; ; et . | Gibbons. The effect is silvery, with elements of 
i volume of portentous dimensions. The title-page, | richness in colour. From the drawing (in colours) of 


lines of the stave. he initial letters in 
this interesting collection of tunes are very fine, 


contains the first appearance of ‘ ‘Tallis’ Canon,’ 
tune now so inseparably associated with Bishop 
Ken's Evening Hymn, to which attention was 


Crowley (1549), and Seager (1553). 
Mention must be made of Sir George Smart's 
remarkable conducting score of Handel's ‘ Messiah,’ 


n the handwriting of Smart, reads: ‘The 3 well | the window, forming one of the special supplements to 
bound printed and MS. scores I conducted from | our present issue, it will be observed that the aim of 
it the oratorios and many Festivals.’ It is|the design has been to secure an effect of broad 


'simplicity, and to avoid a suppression of lighting 

which the cathedral cannot afford) and also of 
: ; ; : ““. | complex detail inconsistent with the colossal character 
ing into the second part of the Pastoral | o¢ the building. On the field of white between the 
Symphony central figure and the bordering are four cherub-heads 

Lastly, the completeness of the madrigal | and two quotations from ‘ Alexander’s Feast,’ Handel's 
collection, English and Foreign, is a matter of | setting of Dryden’s ‘ Ode to St. Cecilia.’ At the base 
sincere congratulation. There are. however, stil] |lime of the window are the armorial bearings 
; respectively of the Worshipful Company of Musicians 
at the left-hand corner) and of the donor of the 
window. ‘The inscription reads : 


nteresting to find that the nonagenarian knight 
has inserted a sharp sign to the F in the bass 
] } 
1 


eile 


some gaps. Concerning these, Mr. Barclay Squire 
says: ‘In some cases we still want odd parts to 
complete our sets. We have none of the following, , 
ind should be glad if readers of THE Musical To the honour and glory of God 

Presented by Charles Thomas Daniel Crews, D.L., J.P., 


lies would present them’! : er . 
F.S.A., twice master of the Worshipful Company of 


M. Cavendish’s ‘ Ayres for four voyces’ 1599 Musicians on behalf of the Company to commemorate the 
T. Morley’s ‘ First Booke of Ayres’ - 1600 revival of a religious service by the members of the Company 
R. Jones’s ‘ Ultimum Vale’ 1608 } on St. Cecilia’s Day in 1906. 

k. Jones’s ‘The Muses Gardin for delights’ 1610 

M. Est’s ‘ Fourth Set of bookes’ 1618 edition. The dedication ceremony took place on Monday 
W. Porter's ‘ Madrigales’ , - 1632 afternoon, November 25 (postponed from St. Cecilia’s 


Day, November 22). The short Office was commenced 
.\ny response to the above invitation would enable | by the venerable Dean (Dr. Robert Gregory), now 
the donor to further enrich the nation’s musical|in his eighty-ninth year, who recited the Lord's 
treasures Prayer. Mr. Crews then committed the window to 
the care and charge of the Dean and Chapter in the 


Consideration ! 
. following well-chosen words : 


of some of the foreign musical 
publications in the national collection must be 
deferred till next month. In the name of the Holy and Undivided Trinity, to the 

Le = honour and glory of God, and in the faith of the Communio: 


ntinued.) | of Saints, remembering more especially the singular grac 


ae eal a 
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and irtue bestowed upon the Virgin and Martyr, St. Cecilia, | by human voice and hand. And may your own cultivation 
we ‘er this window in humble thanksgiving for the many | of the delights of music, and your encouragement of its 


mer: es which have been vouchsafed to the Worshipful | study by others, receive the grace and favour of the Giver 





Cor.pany of Musicians in this City. And more especially | of every good and perfect gift. 
we vould praise God, that of His goodness He has put it . ee , 
P : . 8 mgr Evensong, which immediately followed the dedica- 
into our hearts to unite ourselves once more in piety and | |. “he - , : 
npr . 7 eo. th tion service, began with the processional hymn 
worship with the Cathedral Church of St. Paul, the mother | , ede PN ey > oC vas. 
Diocese, and our own spiritual hom And we most Angel-voices, ever singing’ to Dr. E. G. Monk's 
of tiris ce own s é B s . : ; . 
: : E ¥ | stirring tune, and concluded with the hymn ‘ Praise 


humbly beseech Him to grant that we, who are bound| ih. Tord! ye heavens, adore Him,’ sung to Haydn’s 
together here in these sacred ties, may have our fellowship familiar strain of the Austrian National Anthem. The 
with the saints in glory hereafter, through His merits alone | service (Magnificat and Nunc dimittis) was the fine 
in whose name we would dedicate this offering, Jesus Christ | festival setting in the key of A by Dr. G. J. Bennett, 
our Lord, Amen. I hereby ask the Dean and Chapter of | organist of Lincoln Cathedral and a member of the 
this Cathedral to accept the custody of this gift, which I] Mysicians’ Company, while no better choice of an 
thus humbly desire to make to Almighty God and His holy} anthem could have been made than S. S. Wesley’s 


Church—praying now and always that God Almighty will} masterly composition, ‘Ascribe unto the Lord.’ ‘The 
bless this house dedicated to His honour, and will vouchsafe} music, beautifully rendered by the full cathedral 
to hear the prayers and accept the praises of all those who| choir, was conducted by Sir George Martin and 


accompanied on the organ by Mr. Charles Macpherson, 
sub-organist of the cathedral. 

The subsequent celebration of St. Cecilia’s Day is 
referred to on the next page. 


minister and all who worship here. 


| 
(he Archdeacon of London (Dr. W. M. Sinclair), in | 
reply, said : | 


’n behalf of the Dean and Chapter of this cathedral, I —— 


ept this from the Master of the Musicians’ 
Occasional Wotes. 


accef window 
Company, to the glory of God, and in acknowledgment of 


the restored association between that Company and this | 


Church. | 
Though we know little of St. Cecilia, there is no doubt Break, new-born year, on glad eyes break ! 
es move.’ 


that her name has for centuries been honoured in connection Velodious vot: 
with the cultivation of Music. It is also clear that she was | 
a Roman lady, one of the four principal Virgins and Martyrs 
of the Western Church, and commemorated both in East and 
West alike on November 22. 

In our own day authentic traces have been discovered of 
St. Cecilia. The Italian archeologist De Rossi investigated 
the crypt which bears her name, and opened the 
inner chamber to which the passage had been blocked for 
centuries. It contained a large empty niche, with an 
inscription ‘In honour of Cvecilia the Martyr.’ Hard by 


The death of Lord Kelvin—we share in the wide- 
spread regret which the event has called forth 
recalls the fact that he was fond of and greatly 
interested in music. In the year 1845-46, just after 
he had taken his degree, he, as William ‘Thomson, 
was president of the Cambridge University Musical 
Society, then in the infancy of its existence. In 
|the article on the Society in Grove’s ‘ Dictionary 
were found other memorials of Christian Cecelii from the| of Music and Musicians’ (1st edn., iv. 204) it 
end of the 2nd century onwards. ‘ There little|is stated that ‘The conductors were usually the 
doubt, therefore,’ says our former colleague, Bishop Lightfoot, Presidents of the Society.’ It would be interesting to 
‘that we have discovered the place from which Fope Paschal know if Lord Kelvin ever officiated in that capacity. 
removed what was supposed to be the body in the 9th lhe follow Ing authentic musical ane dote of the great 
| scientist will serve to illustrate his humour. When 
his famous ‘sounding machine’ for taking deep-sea 
soundings was in process of evolution, a fellow scientist 
asked him the purpose of a coil of pianoforte-wire. 
He was told it was for sounding. This answer 
further aroused the curiosity of the questioner, who 
said, ‘What note?’ Lord Kelvin promptly replied, 
‘The deep C.’ 


can be 





i 

The connection of St. Cecilia’s name with music is easily | 
understood. It was in 821 that Pope Paschal believed he | 
discovered her body. For its future protection he built on 
to her church a monastery, to which he gave a handsome 
endowment, to provide that the religious should guard the 
bodies of the Saint and her companions, and chant the 
praises of God round her tomb day and night. Such a 
continuous service of song could not but kindle a legend- 
loving imagination, and the story grew that often, while the 
praises arose in vocal music, Cecilia’s own 





The splendid library of musical literature formed by 
Mr. James E. Matthew has been lost to England, 
instrumental accompaniment was heard. In England, at having been purchased by a dealer in old books 
the latter part of the 17th century, her day, November 22, | in Berlin for the sum of 42,500. It is sad to think 
was found convenient for holding an annual festival that was | that this unique collection—the largest private musical 
set on foot for the encouragement of music. This celebration | library in the world -should not have been purchased 


Saviour’s 








brought the lyric poet also into requisition, and odes for| by a wealthy lover of music or a few well-to-do 


St. Cecilia’s day were annually offered to the public. All | 
the rest of these contributions however were thrown into the | 
shade by the genius of Dryden and Pope. 
We rejoice that you, the Worshipful Company of Musicians, 
have revived the musical memories of St. Cecilia by an 
annual service at St. Paul’s. And we congratulate you that | 
the pious liberality of your Worthy Master enables you to | 
| 


dedicate this beautiful memorial alike of the same Roman 
lady and of your association here. We trust that God will | 
continue to bless the efforts of this Cathedral for the | 
celebration of His praises as perfectly as they can be done | 


amateurs, to whom such an amount as the above 
would have been in comparison small. The library 
will now be split up and sold piecemeal, instead 
of having been kept intact in this country where 
during the last forty years, Mr. Matthew has so 
diligently and whole-heartedly formed it. 


Sir Frederick Bridge has been appointed Externa 
Examiner for Degrees in Music at the University of 
Manchester. 
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The Livery Club of the Worshipful Company of|madrigal) were ably accompanied by ‘The Band of 


Musicians held its usual St. Cecilia’s Day Celebration | Musick.’ This picked body of first-rate players on 
at Stationers’ Hall on November 25, postponed from | well-tuned stringed instruments consisted of Messrs. 
November 22. A large company sat down to dinner,| H. Bonarius, Rowsby Woof, C. J. Woodhouse and 
Mr. Alfred H. Littleton, President of the Club, being | H. Parsons (violins); Waldo Warner and E. Yonge 
in the chair. In replying to the toast of ‘The Livery violas); R. Grimson, P. Peruzzi (violoncellos 
Club’ (proposed by the Hon. W. H. Goschen), the|and Claude Hobday (double-bass), while Mr. 
President, after having referred to the great success| Stanley Hawley (a Liveryman of the Company 
of the Livery Club as an important adjunct to the| rendered efficient aid at the pianoforte, and Mr. 
Musicians’ Company, went on to speak of the | Lennox Clayton proved an enthusiastic and able 
‘solemn music’ they had heard in St. Paul’s Cathedral | conductor. These excellent performers excelled 
that afternoon (see page 18 of the present issue), | themselves in playing, in two instalments, the Overture 
and said : |from a St. Cecilian Ode composed by Dr. William 
Such services were in past times frequently, if not annually, Boyce. The Allegro of the overture is an exhilarating 
held in St. Paul’s Cathedral, or in other city churches | Movement on the following fugal subject : 
on St. Cecilia’s Day—services with which there is little | id 
reason to doubt the Musicians’ Company was intimately | Violin < 
connected. To-day’s service and that celebrated on St. | = 8 ~~ eo 
Cecilia’s Day last year were both sanctioned by the Dean é +] gg: o® - 
and Chapter in response to a suggestion which came| ® af 
directly from our Livery Club. It is our desire that these 
annual services—these ‘solemn inusics’—shall be revived and | 943, === — ——-- 
become, as they were in former times, permanent institutions. é a | — = 
In addition to such church celebrations, music in praise of | * 
St. Cecilia was sung—at least annually—in secular buildings. | 
In this Ilall itself meetings and performances of Odes to | $; === 
St. Cecilia were given each vear from 1683—the earliest | } ~ 
recorded date—down to 1703. 
We cannot think of these St. Cecilian celebrations without 


e 


being reminded of the glorious name of Henry Purcell—the | er =— 
same Purcell who, in 1692, played, and was heard to sing— | |€j_* a = I= lee 
with ‘incredible graces "—in this identical Hall in which you | Je _ = 

now are seated. Purcell composed the music to no fewer Viol 

" , . 1 1 

than four Odes on these occasions. Other Odes were|/-9$ 2 
composed by John Blow, Maurice Greene, William Boyce, | [€ id 2 

Daniel Purcell, Samuel Wesley, and the immortal Handel, |! - 


whose two great settings—which contain some of his 
sublimest thoughts—are so well known. 


It is the heartfelt desire of our Livery Club that these The gavotte and minuet, in stately contrast to the 


St. Cecilian celebrations should be continued and become bustling Seeenvess of the fugue, proved So be most 
permanently established. In order to make this possible we delightful in its old-world stateliness. Needless ha 
are anxious to induce musicians of the present day to follow | S@Y that the extraordinary freshness of the music, 
in the footsteps of their great predecessors—to persuade | !tS remarkable vigour and melodic charm, gave 
them to produce compositions worthy of the great subject | immense pleasure. It seems strange that such musi 
and worthy of being rendered in St. Paul’s Cathedral. | should lie buried in the Bodleian Library, Oxford, the 
There is every reason to hope that this desired object will| parts having been copied, expressly for this occasion, 
soon be accomplished. One of our members, the Rev.| from a manuscript in that collection. 

Henry Cart de Lafontaine—who has already done much to 
aid the progress of music—has expressed his willingness to 
come forward and help to bring our great ¢esire to a} 





pe . ~ on peer: = the aid of the authorities} The versatility of Mr. Herbert Thompson, the 
near { aie i k a = 4 ay nmge [ey & the | musical critic of the lorkshire Post, is well-known 
— a ~ orward to many glorious celebrations of |to his friends Facile with his pen and _ skilful 
ot. Cecihas Vay. . 


with his brush, he formerly essayed the Corney Grain 
field, in which he reaped a rich harvest of applause. 

Not the least interesting feature of the evening’s| He was also in demand as a reciter. The ‘ History 
entertainment was the excellent selection of music, | of the Bradford Festival Choral Society’ (reviewed on 
which, as in olden times, is always an enjoyable| p. 28 of the present issue) informs us that on March 21, 
feature of these St. Cecilia celebrations. The concerted | 1884, he appeared as reader in a performance of 
vocal pieces were Byrd’s madrigal for five voices,| Mendelssohn’s ‘Athalie.’ THE MUsICAL TIMES 
‘Come, let us sing with merry glee,’ and Spohr’s|in recording the event under ‘Music in Yorkshire, 
‘Hymn to St. Cecilia,’ the singers being Miss Christine | from our own correspondent’—said: ‘Mr. Herbert 
Bywater (soloist), Masters Wallis Brown and Leslie} Thompson, barrister, recited the  interpolatory 
Battensby, and Messrs. George May, Frank J.| readings.’ This reference to the barrister-reciter, 
Webster, George Stubbs and Greeves Johnson,| though naturally brief, can be supplemented by 
the four gentlemen being members of St. Paul’s| the following autobiographical note with which 
Cathedral Choir. lhe vocal solos consisted of| Mr. Thompson has kindly favoured us. ‘In those 
two excerpts from an almost forgotten and unpublished | days Mr. R. S. Burton (organist of Leeds Parish 
‘Ode to St. Cecilia’s Day,’ composed by Samuel | Church) got me to give these recitations for several of 
Wesley in 1794, and proved to be most interesting ;| his numerous Choral Societies, and I remember doing 
the first, beginning ‘When heav’n-born Peace,’ was | them at Bradford, Halifax and Harrogate, as well as 
sung by Miss Christine Bywater, while the second, a| twice at the little town of Malton, where I then had 
capital baritone song (‘To arms! to arms! that}my home. On one occasion I recollect getting up to 
noble, dreadful sound’), was splendidly sung by Mr.| adjust my desk, when an obliging soprano behind 
Greeves Johnson, and excited the warmest enthusiasm, | kindly moved my chair out of my way, so I resumed 
fully justified by reason of its melodious and vigorous | my seat on nothing !! 7Zwé/eau.’’ For once in his 
strains. All the foregoing vocal pieces (except the| life Mr. Herbert Thompson was floored. 
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Edward Elgar’s ‘ Variations on an Original 
Theme’ for orchestra were recently performed at the 
Cercie des étrangers, Monte Carlo, by the Lamoureux 
Orchestra, under the able direction of M. Léon Jehin, 
and enthusiastically received. The programme 
contained the following annotation : 


ard Elgar est née 4 Broadheath, prés de Worcester, 


en (857, il est d’origine Saxonne. 

; Variations Symphoniques que nous exécutons pour la 
premiére fois 4 Monte Carlo ont été données au Concert 
Richter de Londres le 16 mars 1904, oti elles ont obtenu un 


tres grand succés de public et de presse. 

[| v a en tout quatorze variations qui ont chacune un 
caractére spécial, chaque variation est dédiée a un ami 
de auteur. Le Finale (14 variation) revét un caractere 
solennel; cest comme une apothéose sonore, cu se 
reproduisent les différents thémes du morceau qui se termine 
d'une facon magistrale. 


[he newspapers, in recording the above concert, 

said : 

Edward Elgar. the most celebrated of English composers. 
. These Variations were well received by the public and 
press, and thoroughly appreciated by the didettanti de 

Monte Carlo.—Le Petit Nicots. 

Greatly varied and rich in ideas, these Variations are no 
less ingenious in their development, and they are of quite 
extraordinarily masterly orchestration. —Z’c/atreur. 

They denote a pre-eminent composer of vast knowledge, 
who, although he can be placed in the foremost rank as 
contrapuntist and polyphonist, still remains a melodist ; 
therefore this work was warmly received. The theme is 
exceedingly well wrought ; every one of the Variations has 
its own particular well-chosen colour (timbre). They are 
delightful ensembles. . . . It is a fine composition, one that 
exhibits in a very high degree the composer’s talent and his 
ability in handling the orchestra.—Le Petit Monégasque. 


The reform of the musical section of Welsh 
Eisteddfodau has been much discussed during recent 
years. We have in these columns again and again 
referred to the matter, and expressed the hope that the 
musical genius of the Welsh race would soon have 
freer scope for development than it at present enjoys. 
We are now glad to record the formation of an 
Association of Choral Societies and Eisteddfod 
representatives. Distinguished patronage has been 
secured, and what appears to be a strong executive 
council of nearly forty conductors and others closely 
oncerned has beenelected. North and South Wales 
are represented, but some well-known names are 
conspicuous by their absence. The president is 
Mr. D. Bowen, of Abercarn, and the secretary is 
Mr. R. H. Jackson, of Abergavenny. The first object 
of the Association is thus stated : 


To provide a central organization for choir conductors and 
Eisteddfod secretaries, and generally to do all such things as 
from time to time may be necessary to elevate the status of 
choirs and Eisteddfodau, and promote the advancement and 
progress of music. 


Many other objects are also stated in the constitution. 
At the first blush it would seem that the new 
Association is attempting to regulate too much, but all 
this will probably be tempered by experience. The 
English Association of Musical Competition Festivals 
has maintained its unity partly because it has 
refrained from laying down rules and regulations. It 
has been content to hold aloft a banner and to let who 
will follow as loyal volunteers in a good cause. 
Whether more government and drill are advisable in 
Wales remains to be scen. But in any case we wish 


des 


The 


‘ Ring 
Nibelungen’ in the English language, announced to 
be given, under Dr. Richter’s direction, at the Royal 
Opera during the present month, will be looked 


performances of Wagner's 


forward to with interest. In this connection, the 
letter which Wagner wrote to an Australian corre- 
spondent, and which first appeared in THE MUSICAL 
TIMEs of April last, may be reprinted : 


DEAK SriR,—Your letter and the news contained therein 
have given me much pleasure, and I cannot omit to thank 
you for it. 

May you be enabled to have my works placed before you 
in ‘ English,’ for only then can they be thoroughly understood 
by an English-speaking public. We hope to achieve this in 
London. 

We, myself and family, were much interested in the views 
of Melbourne which you sent me. As you propose to let us 
have more, I assure you that you will thereby afford us great 
pleasure. 

Kindly present my compliments to Mr. Lyster and retain 
in your far away world a kindly feeling for your 

Much obliged, 

Bayreuth, RICHARD WAGNER. 

22 October, 1877. 


The prospectus of the ninety-sixth season of the 
Philharmonic Society has now been issued. Four 
actual novelties are to be presented : a Viola concerto 
by York Bowen, a Violin concerto by Hubay, a 
Vocal scena (‘The Bells’) by Franco Leoni, and 
a Symphony in C by Sibelius, the last named to be 
conducted by the composer. Other symphonies are 
Beethoven in C minor, Dvorak ‘From the New 
World,’ Schubert in C, Schumann in D minor and C, 
and Tchaikovsky in E minor. Of Overtures there 
are to be played Egmont and Leonora No. 2, 
Beethoven), Academic (Brahms), Comedy (Harty), 
and Flying Dutchman (Wagner). Orchestral music 
will be further exemplified in the Brandenburger 
concerto for strings, No. 3 (Bach), Prelude from 
‘Sappho’ (Bantock), Symphonic variations (Dvorak), 
Variations on an original theme (Elgar), Spring and 
Winter, from the symphonic suite ‘The Seasons’ 
German), Funeral march (Grieg), Rhapsody No. 1 
Liszt), Symphonic poems ‘ Finlandia’ (Sibelius) and 
‘ Till Eulenspiegel’ (Strauss), ‘ Death and Apotheosis’ 
Strauss), Introduction and closing scene from 
‘Tristan,’ and Waldweben from ‘Siegfried’ (Wagner). 
In addition to those above mentioned, the concerto 
portion of the scheme consists of Brahms in B flat 
D’Albert in E flat, and Schumann in A minor, for 
pianoforte ; and Bach’s for two violins; Mozart 
will be represented by his Serenade nocturne No. 6, 
in D, for string quartet and orchestra. Mendelssohn 
once the idol of the Philharmonic Society, finds no 
place in the prospectus. 


M. Claude Debussy is announced to conduct his 
three orchestral nocturnes at the Queens Hall 
Symphony concert on February 1. ‘This, his first 
public appearance in England, will undoubtedly 
stimulate interest in the work of one of the most 
original and fascinating composers of the day. No 
performances have as yet been given in London of 
works of M. Debussy’s so well known by repute as 
‘La Demoiselle Elue’ and ‘ Pelléas et Mélisande’ ; 
but ‘ L’Aprés-midi d’un Faune’ has become a favourite 
piece at Queen’s Hall since its first English perform- 
ance there on August 20, 1904. It was a London 
critic who, commenting on this performance, was 
under the impression that ‘faune’ meant fawn, and 
facetiously inquired what the afternoon thoughts of a 





the new Association a prosperous and useful career. 





young gazelle were likely to be! 
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\ ‘ Library of Music’ has recently been formed at 
the Edinburgh Public Library, under the supervision 
of Mr. William Cowan, Vice-Convenor of the Books 
Sub-Committee. No fewer than 557 volumes of vocal 
and instrumental music have been put into circulation 
at the Central Library for home use upon the same 
conditions as the other books in the lending depart 
ment. An excellent catalogue, costing threepence, 
has been prepared, which not only includes music 
per se, but musical literature, both in the lending and 
reference departments of the institution. Moreover, 
these catalogue divisions are followed by the ‘ Marr 
Collection’ formed by the late Robert A. Marr, an 
enthusiastic amateur of music in Edinburgh, and 
presented to the Public Library by his sister, Mrs 
joseph E. Cargill. The Marr Collection, though not 
large, contains some interesting books, including a 
few manuscripts. Among them is an Antiphonariam 
of the 15th or early 16th century, containing many | 
examples of fine capital letters both in colour and in | 
black, with some singularly beautiful scroll work. | 
Act 1 of William Russell’s oratorio ‘ The redemption | 


of Israel’—full score, dated October 3, 1804—is also | 
} . | 
ncluded, and of special local interest are the! 
following : | 
Minute Book of the Edinburgh Musical Association, with 


lists of members and record of t 
Index to the whole musick 

Musical Society, 1782 
Volume containing tl 


1eir attendances, 1844-52. 
longing to the Edinburgh 


Rules of the Professional Society 


; ‘ : 
f Musicians (Edinburgh) with the signatures of the 
members, dated June, 1824, and also Rules, dated/ 
December 31, 1530. } 


From the point of view of local musical history, the | 
importance of preserving such documents as those | 
ibove enumerated cannot be over-estimated. 

An interesting publication, dated December 6, 
1907, has reached us, entitled ‘ List of compositions | 
performed for the first time in London at the concerts | 
founded by Mr. Robert Newman in 1893, at Queen’s 
Hall, and taken over by the Queen’s Hall Orchestra, 
Limited, in the autumn of 1902.’ 
itle it could easily and truthfully be made longer by | 
the addition of the words ‘ and last,’ inserted 


A Sheffield choir, of about 350 voices and under 
the direction of Dr. Henry Coward, has accepted the 
invitation of Dr. Charles Harriss to pay a visit to 
Canada next autumn. These vociferous Sheffielders 
will show Canadians how choral works ought to be 
sung. Their répertoire will include ‘The Messiah, 
‘ Elijah,’ and two of Bach’s motets. 


The State Parliament of Victoria passed two years 
ago a Registration of Teachers Act. On the 
possibilities of organized action being pointed out to 
the music profession, the members thereof practically 
unanimously registered themselves under ‘ Teachers 
of special subjects.’ The process of testing new 
applicants is now under consideration, and for this 
purpose the Registration Board has called in the 
services of an Advisory Committee, which is now 
considering the draft scheme of examination drawn 
up by Prof. Peterson. 


Mr. Albert Visetti relates an amusing operati: 
incident which came under his notice some years ago. 
Through his good offices, one of his pupils had been 
allotted the part of an old and sorrowful man in an 
opera of Donizetti’s, and the stage manager had 
decided that for the full expression of the grief with 
which the interpreter of the part was supposed to be 
oppressed, a halting limp was essential. The 
remainder of the droll story is best told in Mr. Visetti’s 
own words: ‘ Fearful as to my pupil’s reception, I did 
not put in an appearance at the opera house until the 
end of the second act, and as I wanted to hide myself, 
I went into the gallery. There he was on the stage, 
taking his call and jumping with joy. An old woman 
near me was clapping wildly. I said, “ You like him.” 
She answered, “ Well, you see, he was so lame before, 
we are so pleased to see he has recovered”! Alas! 


my dear pupil's success was in his legs.’ 





Mr. George Bernard Shaw, having been asked by 


| Colonel Mapleson to write the libretto of an opera to 
| be set to music by Dr. Saint-Saéns, has replied to the 
In spite of this long | invitation in the following facetious strain : 


Unfortunately I have a prior engagement with Richard 


after the | Strauss, which is at present rather hung up by the fact that I 


word ‘first, as regards many of the works produced | want to write the music and he wants to write the libretto, 


and forgotten during these fourteen years. 


the list, a most instructive document in itself, should | 


Anyhow, | and we both get along very slowly for want of practice. 


I wonder whether Elgar would turn his hand to opera. I 


furnish much food for thought to the valiant and large | have always played a little with the idea of writing a libretto ; 


army of composers who cover much paper with music | ! 


that fails to prove acceptable. 


Some gems, of course, 
have been discovered among 


yut though I have had several offers, nothing has come of it. 
Vhen one is past fifty, and is several years in arrear wit! 


these 447 novelties. | ON¢’s own natural work, the chances of beginning a new jol 


Nearly one-third (to be exact, the number is officially | #*° rather slender. 


stated as 142) are the compositions of British 
composers, whose gifts vary considerably in regard to 


creative genius. 


directions, it will be most useful for reference. 


A correspondent writes: ‘ The death of Dr. E. J. 


Apart from the mixed feelings | Crow reminds me of an awkward incident during his 
which a perusal of this list will produce in some | organistship of Ripon Cathedral. 


Some six or seven 


As it| years ago | was spending the week-end at Ripon, 


is set forth in chronological form, no one can accuse it | when I made the acquaintance of Dr. Crow, who very 
of not being up to date. /i’erhaps the Directors of the | kindly invited me to go round the Cathedral with him 
(ueen’s Hall (rchestra, Limited, may see their way | at the close of the Sunday afternoon service. With an 
to issue so interesting and important a catalogue in| intelligent young verger as cicerone we had just 
the alphabetical order of composers. started on our peregrinations when some Americans, 
| staying at the same hotel as myself, asked to join us. 
| During a pause in the verger’s descriptions, and while 
It is reported from Vienna that some letters of| we were standing in the Choir, the senior American 
Beethoven (twenty-eight in number), together with | lady pointed to the lectern and said, “I can’t think 
forty-seven pages of manuscript music in the hand-| why these cathedrals don't have a decent bird, not a 
writing of the composer, have just been discovered in| miserable crow like that!” This nasal-toned matron 
the Austrian capital. The letters, which are said to| from across the Atlantic had no idea of the name of 
have been written between the years 1816 and 1823,|the organist (Dr. Crow) who was standing by, but 
are likely to prove specially interesting if this discovery | whose perch was not on the lectern, but on the organ 

can be authenticated. | seat of the cathedral.’ 
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ENGLISH FOLK-SONG.* 


a well-considered, scientific treatise on English 
fo ng has now become necessary, every thoughtful 
m in will acknowledge. Moreover, it may readily | 
be mitted that a man whose zealous devotion to 


fo mg has resulted in the collection ‘in round 
nun bers of fifteen hundred tunes,’ taken down from 
so three hundred and fifty country singers | 
al layers, is likely to have reliable knowledge | 
of the subject upon which he writes. Mr. Sharp’s | 
7 usions’ have certainly not been hastily arrived | 
at, ior they bear upon the face of them an assured 
con\iction as to their soundness. Whether all will 
agi with his deductions is another question, but 
there is no doubting the fact that they have been well | 
and honestly thought out. 

accepted definition of ‘folk-song,’ as now under- 
stood, has been for some time a desideratum. The} 


dictionaries are of little use ; a literal translation of | 
he German word ‘ Volkslied’ is also misleading. 
Mr. Sharp supplies the definition, ‘ The song created | 
by the common people.’ This is all very “well, and | 
most of us will agree with its spirit, but unfortunately 
it brings in its train a still more knotty problem to} 
viz., Whoarethe common people? Our author 
answers, ‘those whose mental development has been | 
due, not to any formal system of training or education, | 
but solely to environment, communal association, and | 
lirect contact with the ups and downs of life.’ This 
is much too long for an appendix, and furthermore we | 
are all mentally developed by environment and | 
communal association, and we all have ups and downs | 
in a greater or lesser degree No! a compact | 
detinition of ‘folk-song’ is still needed. 
Mr. Sharpcontends that the folk-song after itscreation 
tends to evolve still further. He discountenances | 
the theory that the folk-song is really, figuratively | 
speaking, as he happily puts it in the words of the 
botanist, ‘a garden escape’ from the art-world ; i 
other words, that it is an art-song which has obtained 
traditionary life among the ‘common people.’ He 
will have many supporters in this contention ; but he 
ll be the first to grant that there are many ‘ garden- 
cmenes’ found among folk-song which the singer will 
offer in perfect good faith among the wild flowers which 
constitute his garland. Young collectors who have 
chanced upon such unfortunate finds may be too ready 
to assume that, in the main, folk-songs are merely 
corruptions of ‘composed’ songs, and will raise their 
voices to swell the cry ‘England has no national 
music born of the people like other countries.’ A 
little consideration will show those who are of this 
way of thinking that a race which has no true 
folk-song would be as marvellous as a race without 
speech, and that the real wonder is, not that the 
-nglish peasant has a folk-song, but at the crass 
ignorance and stupidity which, until the last few years, 
has denied its existence and ignored the attempts 
made to bring it into the light. 
In dealing with the origin of the folk- song, | 
Mr. Sharp points to many tempting paths along which 
we might follow him. He prints some interesting 
variants made, more or less extemporarily and perhaps | 
unconsciously, by certain folk-singers. He thereby | 
suggests how easily such vocalists, gifted with a ready | 
tlow of melody, are true creators of folk melody, and 
are responsible for its variation. Other influences | 
this direction are forgotten words, bridged over by 
unmetrical lines for which the singer has, perforce, 
to use an irregular phrase of melody. That Mr. Sharp 
is a strong believer in what he calls the ‘communal | 


| 


so e, 





Ss 











English Folk-Song: sae conclusions. By = J. Sharp. London: 
Simpkin & Co., Ltd., Novello & Co., Lid. aunton: Barnicott & 
Pearce. 10997. Price, 75. 6c. net. 


| example of A inventing a tale, and telling 


| speaking, a 


of the tonic harmony.’ 
a well-observed manner of singing folk-songs. 


origin’ of folk-song, is instanced by the well-known 
it to B, who 
passes it on and on until it reaches the earsof Z. The 
result of this transmission is, that the tale as told by A 
is totally unlike that heard by Z. Mr. Sharp asks, Who 


; is really the author of the tale told in its final form ? 


Certainly not A, and certainly not Y, the last teller of 
it. He maintains that only the form which ‘ accurately 
expresses the taste and feeling of the community’ will 
survive, and that what is purely personal will be 
gradually but surely eliminated.’ While there is of 
course much truth in this, there remain many puzzling 
things about folk-song—or rather folk-melody—which 
are not solved by such obvious reasoning, despite the 
A to Z process, it being well known that there are many 
folk-airs noted down hundreds of miles apart which 
have but little variation. 

Mr. Sharp deduces that art-music ‘is the work of 
the individual, and expresses his own ideals and 
aspirations only ; it is composed in, comparatively 
short period of time, and by being 
committed to paper, it is for ever fixed in one 
| unalterable form. Folk-music, on the other hand, is the 
| product of a race, and reflects feelings and tastes that 
are communal rather than personal: it is always in 
solution ; its creation is never completed ; while at 
every moment of its history it exists not in one form 
| but in many.’ 

There is also a considerable amount of truth in 
this; but it must be admitted that a great number of 
art-songs which have been individually and personally 


| crez ited, having won the affections of the people have 


really become ‘ communal.’ 

As folk-melodies are so much constructed from the 
modes, our author devotes a whole chapter to this 
subject, where we need not follow him. In this 
connection, however, he has several striking passages 
which deserve quotation, ¢.g.: ‘ Needless to say, 
modal folk-airs have suffered grievously at the hands 
of modern musicians. Curiously enough, Brahms, 
who had the deepest affection for folk-music, is one of 
the worst offenders. This is particularly unfortunate, 
for Brahms is regarded by musicians of the present 
generation, and justly so, with the deepest reverence ; 
and this makes it extremely difficult to win a hearing 
for views that conflict with his teaching ‘ 
Many writers have consistently followed the exz ample 
set by Brahms, and have harmonized their modal 
folk-airs in modern and non-modal fashion. Few, 
however, of his imitators are equipped with a like 
technique ; consequently, in their hands, the faults of 
the method become magnified.’ 

In the chapter on English folk-scales there are 
many very pertinent remarks. ‘My own experience,’ 
the author says, ‘has taught me that with folk-singers 
of to-day the sense of harmony is very rudimentary. 
It was only very few of them, for instance, who were 
able to recognize their own songs when I played 
harmonized versions of them on the piano; and still 
fewer who could sing them to the simplest instru- 
mental accompaniment. The average folk-singer of 
to-day stands, I believe, with regard to harmony, just 
where his more cultivated predecessor stood in 
pre-harmonic days.’ It is pointed out that a large 
number of modal folk-airs begin ‘with a note that is 
not the tonic, and with a phrase which is not suggestive 
This condition he attributes to 
The 
singer, having no accompaniment, and with his mind 


engrossed with the words rather than with the tune, 


makes no pause between the verses; on the other 


hand the accompanied art-song has its key strongly 
defined at the beginning of each verse. 
the musician thinks more of the music than the words 
he sings, ‘accordingly, the opening phrase [of some 


Moreover, 
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folk-songs]| especially of ballet-tunes, has come to be 
evolved in a form which will fit naturally and con- 
tinuously upon the concluding strain of the air. 
The old English circular tunes—‘ Dargason’ is quoted 
as an example—have the peculiar quality of avoiding 
what the folk-song singer finds so tiresome, the pause 
at the end of a verse. 

‘Rhythmical Forms and Melodic Figures’ 
interesting chapter. In the attempts here made to} 
reduce to some order the characteristics of folk-melody | 
in respect of its form, Mr. Sharp has arrived at these | 
conclusions : 

(1) A folk-song is always anonymous. (This does not 
mean that all anonymous music is folk-music. ) 

(2) Modal melodies, set to secular words, are nearly | 
always of folk origin. 

(3) Song-tunes in the minor mode are either composed 
tunes, or folk-airs that have suffered corruption. 

(4) Folk-tunes do not modulate. 

(5) Folk-melodies are non-harmonic. 

(6) Folk-melodies often contain bars of irregular length. 

(7) There is a prevalence of five and seven time-measures 
in folk-airs. 

The two chapters on ‘ Folk-Poetry’ and ‘ Folk-Singers 
and their Songs,’ are worthy of careful perusal. In 
the latter the author deals with the ‘ old English song’ 
which has been so loosely confounded with the 
folk-song. He makes the true statement that the 
‘Vicar of Bray’—although now sung to, presumably, 
a folk-air,‘ The Country Garden ’—was, as a song, 
never sung by the English peasant. ‘ Country 
4Gaardens’ is a Morris dance-tune still heard 
traditionally in the South of England. In this 
connection it may interest Mr. Sharp and others to 
turn to a letter (by the present writer) in THE 
MusicaAL TIMES of February, 1892, where the whole 
question of the ‘ Vicar of Bray’ in relation to the tune 
‘Country Garden’ is dealt with. It may be mentioned, 
too, that the tune ‘Country Garden’ is in print in several 
books of ballad operas onwards from 1728 to dance 
collections of 1744, &c. Mr. Sharp violently accuses 
Gay or Pepusch of altering the folk-airs in the ‘ Beggars’ 
Opera,’ in order to fit their new words. He particularly 
instances *‘ Cease your funning,’ whereof he says ‘the 
rhythm of this fine old melody, “ Constant Billy,” is 
changed that it might fit the metre of the new words.’ 
He begs a comparison ‘ between the edited and the 
traditional versions of this air, which will serve to 
illustrate the nature of the alterations or “ improve- 
ments,” of which Gay or Pepusch, or both of them, 


is an| 





Mr. Sharp is, I think, unduly severe on the compilers 
of early ballad operas. He says: ‘It is impossible to 
accept the tunes in “ The Beggars’ Opera” as 
trustworthy records of peasant-song; and a like 
criticism must regretfully be passed upon all the 
so-called folk-airs contained in the forty or more 
ballad operas which followed it.’ The ‘Beggars’ 
Opera’ is not great in folk-airs, and I think | am 


| quite correct in saying that every tune used in it can 


be found in print previous to its production. In some 
other early ballad operas, traditional airs have a place, 


| as for instance, ‘ The Country Garden’ in the ‘Quakers’ 


Opera’ (1728) and the ‘Grub Street Opera’ (1731). 
These tunes (given under the name) may, | think, be 
favourably compared with the versions known among 
folk-singers of to-day. It is interesting also to note 
the differences between the varied forms of the tune 
‘The Miller of the Dee’ as recovered by folk-song 
collectors, and as sung to different sets of verses, with 
the original air ‘The Budgeon it is a fine Trade,’ to 
be found in some of the early ballad operas, but it 
is indeed difficult to say with certainty which is the 
less corrupt form. 

Mr. Sharp’s book is a work that no folk-song 
student can afford to be without. As I have before 
said, his ‘conclusions’ may not be everybody’s, but 
he has written a vigorous book full of thoughtfu 
reasoning which cannot lightly be set aside. 

FRANK KIDSON. 





Church and Organ Music. 


“ABIDE WITH ME’ 


The editor of Zhe Treasury has been seeking the 
opinion of his readers, in the form of a competition, 
as to the best twenty hymns. This he was prompted 
to do by a letter, signed ‘ Organist,’ which appeared 
in the Daly Telegraph of September 11, and which 
contained the following sentence: ‘The number of 
hymns, with their tunes, which seem to me satisfactory 
do not exceed twenty, and | very much doubt if many 
organists would be disposed to include more ?’ 

The result of the competition is announced in the 
December issue of Zhe 7reasury. As 1,200 lists were 
sent in, a total of 24,000 ‘first lines’ had to be 
examined and tabulated. The result is given as 


were guilty. The ‘Constant Billy’ Morris-tune | follows : ’ ; 
which Mr. Sharp instances, and which he has recently 1. Abide with me_ 
collected, is a dance tune pure and simple, and it is 2. Lead, kindly Light 
but a form of some original, of which ‘ As down in the 3- EB rag brs a, 
meadows,’ and ‘The Black Joke’ are also variants. | 4 The ~ y . 
‘Cee Te ig egy" t . 5: e Church’s One Foundation 
Cease your funning’ is found in early engraved | 6. Rock of Ages 
‘ : ? ‘ 7 ° | " - . 

works as Lofty mountains’ When the hills and | 7. And now, O Father 
lofty mountains,’ or * Charming Billy’ on song sheets), 8. Hark, the Herald 
and it is merely another form of it. 9. Jesu, Lover of my soul 

‘The Dancing Master’ (vol. iii., «7. 1726, p. 170 10. Come, Holy Ghost 
contains the identical tune ‘ Constant Billey,’ and this, | 11. Sun of my soul 
as will be seen, is sufficiently near ‘ Cease your | 12. When I survey 
funning’ to prove that when the tune was taken into | 13. All people that on earth 
the opera it was current with the same rhythm which | 14. For all the Saints 
Mr. Sharp objects to. 15. Jesus Christ is Risen 

CONSTANT BILLEY.” “DANCING MASTER,” Vol. iii. | 1G, award, Cheietion soldiers 

a aeeeil 17. O come, all ye faithful 
Dp e-.~-)-2 om len 3 +7 | | 18. Eternal Father ‘ ; 
6° 0 2s o|, ? @ ==S- =. a oe 19. On the Resurrection Morning ; 
oe ad t > at 20. Glory to Thee, my God, this night. 
2a me a. 1a Capo | a or 

> a a2 \~6-** es oe 2 | It was natural that much difference of opinion 
é° 2 } eerie eve | = f) would exist among so many competitors as to what 
. are the best twenty hymns ; but ‘ Abide with me’ not 

Daniel Wri Compleat Tutor Ree win -e Only headed the poll, but ‘that one hymn only was 

» Chappell, 5 | included in the best twenty by more than one half of 
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the competitors.’ The editor goes on to say: ‘ So far, 
then, aS our 1,200 correspondents are fairly repre- 
sentative of English churchmen, there is no doubt as 
to what is the most popular hymn used in the English 
hurch.’ 

The hymn, by the Rev. Henry Francis 
17 1847), perpetual curate of Lower Brixham, 
Devonshire, was written shortly before his death, 
under the following circumstances, as recorded by his 
daughter in a memoir of her father (1850 


Lyte 


The summer was passing away, and the month of September 
nonth in which he was once more to quit his native 

land) arrived, and each day seemed to have a special value 
as being one day nearer his departure. Ilis family were 
prised and almost alarmed at his announcing his intention 


sur 
of preaching once more to his people. His weakness, and 
the possible danger attending the effort, were urged to 
prevent it, but in vain. ‘It was better,’ as he used often 
playfully to say, when in comparative health, ‘to wear out 
t rust out.’ He felt that he should be enabled to 


fulfil his wish, and feared not for the result. I lis expectation 








was well founded. He did preach, and amid the breathless 
attention of his hearers gave tl the sermon on the Holy 
Communion, which is inserted last this volume [i.e., the 


» afterwards assisted at the administration of 


e Holy Eucharist, and though necessarily much exhausted 
y the exertion and excitement of this efiort, yet his friends 
» reason to believe it had been hurtful to him. In the 





of the ie placed in the hands of a near 
r rel e hymn ‘ Abide with me,’ with 
t is own composing, adapted to the words 
\bide with me,’ in its original form of eight stanzas, was 
en at Berry Head, Brixham, in September, 1847 
egard to the popularity of the hymn, Dr. Julian 


nnoiogy ma be quoted. He 
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Will congregations readily adopt this reading? Most 


probably not. 

sung Pershore Abbey 
Abbey Choral Society and 
(Juarterman, of Worcester, 


Spohr’s ‘ Last Judgment’ 
n December 12, by the Pershore 
the choir of the church. Mr. A. 
Slatter, organist of All Saints’ 
Mason, 


was sung at 


led the orchestra, Mr. A. M 
Church, Evesham, presided at the organ, and Mr. C. 
organist of the Abbey, conducted. 
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RCH PRAISE.’ 
the Presbyterian 


* CHI 
In the year 1883 
England issued its first official hymnal entitled 
‘Church Praise.’ This collection— a great advance 
upon the semi-official ‘Psalms and Hymns’ which it 
superseded—has now undergone a thorough revision, 
and, in an amplified form, has recently been published, 
under its old title, by Messrs. James Nisbet & Co., 
Limited. The book, which extends to 945 pages, 1s 
something more thana hymnal fer se. It may be styled 
a ‘manual of praise,’ as it contains some Metrical Psalms 
in the 17th century rhymings of Francis Rous), a small 
selection of Prose Psalms pointed for chanting, ancient 
hymns and canticles, anthems, &c. The hymnal 
section proper ends at No. 624, but the remaining 
contents have been numbered on consecutively to 
No. 784. 
Following the usual custom of preparing denomina- 
tional hymnals, the new ‘Church Praise’ has been 
compiled by a committee of ministers and laymen. 
The work has been remarkably well done, far better, 
indeed, than the old book, prepared twenty-five years 
ago. The music drafting committee had the practical 
advice of Dr. F. N. Abernethy and Dr. J. E. Borland, 
who have taken the utmost care in passing the book 
through the press. 
The hymnal section is made up of the pick of the 


Church of 


books, and, unlike all modern collections, this 
particular one contains very few new tunes, not more 
than half-a-dozen, perhaps. In the process of revision 
the book has been purged of most of its former 
defects. One, however, has been allowed to 
remain —the mating of the hymn for children, 


‘God, Who hath made the daisies,’ with Mendelssohn’s 


four part song ‘O hills! O vales of pleasure. The 
simplicity of the hymn is totally at variance with 
he mt regarded from a child’s point of view, apart 





from the artistic principle involved; fortunately 











however, an alternative tune is suggested, which is 
sure to be irvely taken advantage of. 
Che twelve selected prose psalms have been pointed 
th the use of super-imposed notes, a system 
yyested by Miss Maria Hackett seventy-five years 
» Its apy ition in ‘Church Praise’ appears to 
have beer iture of an afterthought, as he 
earlie pat f the book (No . & 1ea ype 
l een i ite) ertain word I i¢ 5 i 
e€ pay t poxrapn i a iy red. 
ipa 1e or tw emisnes ind what h l 
perte t € edition of * Ch 1 Praise’ re ts 
reat cred ill concerned in it omp yn, 
é i pon the Rev. J. M. E. Ross, the capable 
veneral editot Che book ts » become a vel 
luable 1 the services ol h for wv t 
has been so thoughtfully prepared. 
H CH CANTATAS, 
The Pa ’ settle of December 14, in noticing 
1 performance of bBach’s Christmas Oratorio at 
> Anne ( ch, Soho, uid : 
O W I to se example set by St. A 
we nany r irches. Be 2s this orator and 
I Pas Mi re are a great number of chur 
cantata | r all seasons of the year, and it is dif 
t ( ey are n verformed more frequently. 
No gr ! t ild ffered to a church choir than 
e pr ¢ d riorman me of these bea ful 
compositions ; are no yprec d for the s le 
reason ) Known 
A new organ, l y Messrs. Hlenry Willis & Sons, 
hi nple Childwall Church, near Liverpool, as 
al the Gladstone family. In the quiet burying 
place is the gra Mr. W. T. Best, where, to quote from 


* rests in hope. 


. . 
the simple inscription, his ody 
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CARLISLE CATHEDRAL. S Or N 1 Stops, ¢ Coupler 
The organ in Carlisle Cathedral, originally built by | ,, Meta) 24 
Father Willis in 1856, has been rebuilt and enlarged | 4o. 
by Messrs. Harrison & Harrison, of Durham. The} 5° ; ‘ 
renovated instrument was opened on December Io by = 
Sir Walter Parratt, who gave two recitals, of which the » FI 
following are the programmes : Ww 
( , | t | g Max Reger Metal, 
t fan/or 7 : ’ 
t ( a ea Stops are sed in a swe x 
( t P Meta 
F sara XI. Octave. 
; : ae XIII. Sub-octar 
y ‘ 
eee XIV. Uys n of 
( t l ‘an XV. Swell ¢ 
Ne Se morith re ant (Oy pedai.) 
L) Ba ( 1 T : ¢ t 
~ ~ XVI Creat and 1 moinations couple 
\ Mi a XVII Pedal to § A AS 
l I é nm 
Ma al Compass: CC C4 r note 
\ tastefully printed brochure — compiled by Pedal Compass: CCC to G te 
Mr. Sydney H. Nicholson, acting-organist of the \ 
iathedral, and published by Messrs. Chas. Thurnam & Four combination pedals t 
Sons, Carlisle-furnishes some interesting information Thee hina r e Pedal org 
ipon the organs and organists of the cathedral. The , 
specification of the organ, drawn up by the builders in ho 
on tation with Mr. Nicholson, is as follows : , . . pe ae et 4 ‘ 
, I 
) . , Re s pist t rea 
I Re p to ¢ L 
. t M Reve pist t Crea 
XN I ance resce ! to Swella S g 
; W Trem pe he Swe gan 
N ) I pe he S ga 
= Winp P ' 
\ N \ 
: No Pe 1 w t € s a 
( 1 
; jue-v eds, 7 inct 
I ‘ N } “ : < nd Obo t ‘ 7 } 
X \le e - v 4 r € as i = 
k S ‘ a stra € Sit 15 inchs 
~ \ < 
z T i i re g ry degre 
t éda s a vi u Ss. The p-h: nh 
I Peda y h t sp ing P € red in bla 
z pler i e y ital The " 
S Zz pe th pe g stoy the 
I Ss Grea S OF The 
t ’ 
( ! t K 
= Phe ste pneumatics is applic 
\\ whole echani f the org except the manual to pedal 
M y r i n 
The Wi r-pumy € ‘ ive 
tr 
- Sy g Pp p 7 Pota awstops 
Phe organ stands the et ith the ft. pedal pipes faci 
Spohr’s ‘ Last Judgment’ was sung with its accustomed 
reverence and impressiveness at St. Paul’s Cathedral on the 
evening of December 3, under the skilful direction 
M Sir George Martin, whose effective setting for chorus and 
: orchestra of ‘Out of the deep’ (De Profundis) opened 

vy service. The work was beautifully rendered by tl 
cathedral choir accompanied by a full orchestra, whil 

M + | Mr. Charles Macpherson, sub-organist of the cathedral, 

\V : : 

M ably presided at the organ. The Advent hymn, ‘ Lo, HH: 
comes with clouds descending,’ was sung to the time 
honoured tune ‘Ilelmsley.’ An immense congregati 
listened to the simple strains of Spohr with evident 

, | appreciation of their melodiousness. 

\ A choral festival was held at St. Peter’s Church, Oxford 
Street, Newcastle-on-Tyne, on November 29, by the choir 
of the churches of St. Andrew, St. Peter Jesmond, 

St. George. The music sung included Stainer’s .1/agz 
M and mc dimitéis in B tlat, Wesley's anthem, ‘ Ascri 
I W unto the Lord,’ and Stanford's 7e Deum in B flat. 7 

I united choirs, numbering about 150 voices, were conduc 
by Mr. James M. Preston; Mr. T. W. Ritson presid 

\ : at the organ. With the exception of ‘Sleepers, wake ! 

M the music on this occasion was entirely by Engli 


























composers, including 
} 


before the service. 


a selection of organ music play 


Spohr’s ‘ Last Judgment’ was sung at All Saints’ Chu 
Hatcham Park, on Sunday, December 1, under the dire 
of Mr. C. T. Couch, organist and choirmaster of the ch 
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The following interesting selection of music was performed : 
in the chapel of St. John’s College, Cambridge, on Sunday | Revicws 
evening, December 1, under the direction of the organist, | 
Mr. C. B. Rootham, with Mr. Ronald Hurry at the organ : 





| 1so, for chorus and organ... .. César Franck. | A History of Music in England. By Ernest Walker, M.A., 
( rto in D minor, for organ and orchestra . Handel. D. Mus. 
Soloist, Dr. ALAN Gravy. [Oxford : The Clarendon Press. ] 
jor (Op. 86), for chorus, semi-chorus, orchestra, 
gan . .° Doorik. Dr. Ernest Walker is a well-read musician and has the 


pen of a ready writer. He has produced an interesting and 

readable book that is full of information and admirably 
ORGAN RECITALS. compiled. Except when his judgments are warped by 
prejudice, his criticisms are sound and fair-minded. Although, 
to quote from the preface, ‘the book has been designed from 
the standpoint of a musician rather than from that of an 
antiquarian (szc), and even then more for the general mus ic- 
lover than the technically erudite,’ the student may turn to its 
pages with advantage, especially if he disregard the author’s 
proneness to destructive criticism. 

Nothing could be better than the chapter on * The 
Madrigalian Era,’ the longest as it is the best in the volume. 
>¢, | From beginning to end it is excellent and may be read with 

profit and edification. To quote Dr. Walker’s concluding 
| words: ‘there can be no doubt that the concerted vocal 
| music of the chief men of the time [the madrigalian period ] 
represents the supreme flower of English art. . . . Limited 
| by necessary historical conditions as their technical resources 
are, they can between them cover a wide range of emotional 
expression, and portray it from end to end with a subtle 
directness and a steady distinctiveness that place their work 
and Gavotte, S. Wesley. | very high among the things worthy of permanent remembrance 

Mr. Edwin N. Nayler, Parish Church, Crewkerne— | by musicians of all nationalities, and not least by their some 
Andantino No. 2, &. H. Lemare. | times too forgetful countrymen. They can look in the face 

Mr. Frederick J. Wagg, St. Laurence’s, West Woodhay— | #®Y Composer who has ever lived ; if they are not among the 

“| few supreme divinities, they are at any rate Titans among 
| the earth-born.’ 

The twenty-five pages devoted to ‘ Handel in England’ 

Mr. Albert E. Workman, St. Andrew’s, Litherland | 4 more controversial. While Dr. Walker justly pays high 
Marche Pontificale, Ii’. Fuudkes. | tribute to many of Handel’s beautiful but neglected opera 

Mr. Frederick Wyatt, All Souls’, Radford—Fantasie |S°8S he is evidently not altogether favourably disposed 

; | towards the composer of ‘The Messiah.’ ‘The old idol, 


rustique, Wolstenholme. _ 
Mr. Henry Graves, Parish Church (New) Ayr—Allegretto he says, ‘hurled down somewhat indignantly from the 
in F sharp minor, Gué/mant. impossible position that he formerly occupied, is in some 
Mr. James Tomlinson, Public Hall, Preston—Fourth danger of being relegated to the rubbish heap. But it would 
wean Concerto, Handel. | be a million pities if ‘‘ The Messiah” were to disappear into 
Mr. Purcell J. Mansfield, Wesleyan Church, Paignton— | the limbo of those artistic works for which the relatively 
Nachspiel (Op. 14), 7. Zertius Nobl unmusical public retains a superstitious reverence long after 
Mr. Ernest H. Smith, St. Bede’s, Liverpool—Theme with the musicians themselves have come to a final, and on the 
variations, Fuulkes whole —at any rate in comparison—an adverse judgment. 
Mr. W. Silkstone Dobson, Christ Church, Southport— Dr. Walker, although a comparatively young man, need 
Sonata in D minor, No. 1, Gui/mant. have no fear that ‘The Messiah’ will find its way to the 
Mr. H. C. J. Churchill, Regent Square Presbyterian | ‘rubbish-heap’ during his lifetime. or 
Church—Finale in D, Lemmens. : The two chapters on Victorian Music do not maintain the 
Mr. H. C. L. Stocks, Parish Church, Streatham— level of excellence reached in the earlier portions of the book, 
Andante in D, Si/as. | although they contain much that calls for commendation 
Mr. Clarence Lott, St. Sepulchre’s, E.C.—Offertoire in the warm appreciation of the Wesleys, for instance. It is 
D minor, £. 1/ Lott. |absurd, however, to speak of Henry Smart’s compositions 


Dr. J. C. Bridge, St. John’s, Great Sutton, Chester 
(opening of new organ built by Messrs. Young, of 
Manchester) —Offertoire on two Christmas Carols, Gut/man?. 

Mr. R. C. W. Pullen, Holy Trinity Cathedral, Shanghai 
Suite for organ, violin and violoncello, Rhetn+erger. 

Mr. W. E. Cousins, West United Free Church, Johnstone, 
Paisley Scherzo symphonique, /7icker. ‘ 

Mr. Alfred Bentley, St. Mary Magdalene, East Keswick 
—~March in B flat, Sz/as. 

Mr. Matthew Kingston, St. Katharine Cree Church, 1 
—Allegro vivace in A, A/orandi. 

Mr. A. lk. Jones, Town Hall, Bolton—Choral Song and 
fugue, S. S. Wesley. 

Mr. W. Henry Maxfield, St. John the Evangelist, 
Altrincham—Finale, fourth Symphony, W7dor. 

Mr. Hanforth, Parish Church, Sheftield—Fantasia and 
Toccata in D minor, Stav/ord. 

Mr. Ernest Jones, St. Paul’s, Llandudno—Prelude, Air 


Marche des rois mages, ul ots. 
Mr. Frank Smith, Middle United Free Church, Greenock | 


Concert Overture in C minor, Ho//ins. 


Mr. J. Gray, Adam Smith Hall, Kirkcaldy—Pastorale | 45 — pleasing Sunday-school music ’—does the Te Deum in F 
in G (« )p. 103), Merkel. ; | come within this category ?—-and the depreciation of recently 
Mr. W. Wolstenholme, All Saints’, Norfolk Square, W.— deceased musicians is in strong contrast with the judicial 


dignity which characterizes the critical tone of many previous 

Mr. Frederick Richens, St. John’s Protestant Episcopal | P&@8°S- A chapter on : Folk-music” and a final one on 
Church, Hagerstown, Maryland, U.S.A.—Concert Rondo, General characteristics conclude a volume which, pope 
Hollins. . certain shortcomings, is a distinct contribution to English 
musical literature. There are copious musical examples 
some of which, being printed in short score, are, however, 
very confusing—and, we are glad to notice, they have an 
index all to themselves. 

We venture, in view of a reprint of the book, to point out 
one or two errors. Sir George Macfarren did not edit 
Mr. Cyril W. Butlin, Rothwell Wesleyan Church, | Handel’s ‘ Theodora’ (p. 202), nor did Ouseley edit the 


Northants (opening of new organ)—Marche Triomphale, omplete works of Orlando Gibbons (p. 260); Sterndale 
W. H. Maxheld ‘ | Bennett was not a pupil of Mendelssohn, as is stated by 


inference on p. 268; and it seems strange, in a book 

| written by an Oxford don and printed at the Clarendon 
ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. | Press, to find the term ‘Cathedral chancel’ (p. 265). 
Dr. Walker, on p. v. of his Preface, says: ‘in an examiner 
|ridden age we are far too much inclined to attach an 
altogether ridiculous and harmful importance to parrot like 
memorizing of mere dates and facts, that can never be more 
Mr. Albert Edwards (alto), St. Michael’s Church, Croydon. | than the dry bones of a living art.” Having read this, it is 


Festival Toccata in B flat, Wolstenholme. 


Mr. H. Newhboult, Wesley Church, Pretoria—Sonata 
in C minor, Guz/mant. ° 

Mr. Allan H. Brown, Broomwood Road Wesleyan 
Church—Marche des rois mages, Dudo7s. 

Mr. T. Herbert Weatherly, Central Methodist Church, 
Toronto—Cantique du soir, Wheeldon. 


Mr. James Beck, Holy Trinity Church, Harrow Mission, 
North Kensington. 
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le trepidation that we venture to call attention 


Playford’s ‘ A breefe introduction to | contrast. 





vivid and pleasing, and the following Zargo in excellent 
The /ina/e, a movement in six-eight rhythm, is 
hed in 1654, not 1653 | full of vivacious animation and ‘go,’ and is carried into the 
The preceding works never exceed the third 

going no higher than the first; but with 


ip of Music | judiciously suggested throughout a more advanced form of 


1 of musick’ was first publist 
3)—a facsimile reproduction of the title-page of this rare | fifth position. 
k appeared in THE M Al MES of January, 1906 ;| position, No. 3 
D Purcell died in the year 1717, not 1718 (p. 138); and | modern proficiency in phrasing and sliding, the editor has 
Sir Hubert Parry was elected to the Professors} 
Oxford in 1899, not 1 p. 285). These ‘dry-bones’| fingering than the mere 


and |} 





! ‘altogether ridiculous armnful,” but 
racy, even in ‘A 


might require. 
































Mr. Mofiatt is an expert in violin editing 





actual position of the notes 
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History of Music in England,’ is not | and his workmanship in the violin parts and in the pianoforte 
“ it its advantages. accompaniments arranged from the old figured-basses 
—_— deserves high commendation. 
The last number of the series is a Trio-Sonata for two 
N MUSIC. violins, violoncello (ad /#4.) and pianoforte by the celebrated 
setae , composer of the immortal ‘ Rule, Britannia,’ Dr. Thomas 
( j 2 i a Must. I y Alfred Mofiatt. . ~ . 
‘ ad ait enalen. tor Tn sien Wie ie. See Augustine Arne. The Sonata probably dates from the year 
, a oe eee ae : “4g » Sonata! 1740, and is the last of a set of seven similar works. It 
D nor, by Henry Eccles: No. 3, Sonata in B flat; _ . . , apse 
bn 4 contains four movements—.S7cz/iano, Modera Largo, ar 
r, by William Babell; No. 4, Sonata in G minor, by : . “a ‘ “th 
oe Deets = Amaaies, tr Sob Caltett : A and will prove quite effective even without the 
‘ Trio-So ak, toe i violoncello, although much additional interest will be given 
: . ee . by the inclusion of that instrument. 
y inc rur 
. Ltd It has been a real pleasure to study these fascinating old 
ers ancier 1 rich and delightful store | works. Without a dull or tedious passage from beginning 
I ed for the iT English Violin Music edited | to end, one cannot but comment on the pure, healthy 
Mr. Alfred M numbers of the series have ous and joyous tone displayed by our English composers 
I n publist the succeeding works maintain | of the 17th and 18th centuries. Thanks are due to Mr. 
e sa h level of excellence of this first set of pieces} Moffatt for rescuing these examples from the musty dusty 
! will be or f great iulue and _ historical | recesses of our museums and bringing them into the light of 
r As Editor remarks, considerable attention has | the present day. They can well stand its fullest glare ! 
er scitation of church music, glees and 
ir rga and eve sichord music by the older 
poser very little s been me to make 
‘ m for the violin writter vy English! 4 //istory of the B Festival ¢ t] Sock from its 
1 cla r ‘ me f Purcell to the close of the formation in 1856 to its jubilee in 1906. By G. F. Sewell. 
rn en es oii Bradford : G. F. Sewell 
r rs r more or less unfamiliar The author of this interesting book is one of those vetera 
\ graphic h preface these pieces, | Yorkshire music-lovers wl uny county might be pr 
r 710-77, al I y Oxford. | As one of the original members of the Bradford Festival 
Her et I he first masters in | Choral Society, who re fitting than he to write its histor 
l W ; g the concer is task he as_ discharg with commendable skill, 
! “ cred For some years he held a/| although he was some ¢ handicapped by the earliest 
I Blenheim, under the | records, covering the first twenty years, having been k 
‘ ) Mar rougl The Sonata der t was before he be the secretary, twenty-five ye 
rr r °3 s for ‘ n and » The So wes its origin to the enthusiasm of 
r bh | rt harpsichord,’ | late Samuel Smit \I ir Bradford in 18490, whe 
. It consis g A ro,| Mendelssohn's ‘ Elijah’ was first performed (com 
I ( nor n energe I Bradford on December 7 ¢ year, and wi ler 
, ! was nearly filled with factory operatives. T 
S D r Henry Eccles, rn | St. George’s Hall, on A st 27, 1853, gave s 
r he King’s Band fro 7 16.| choral music in Bradford, d tl Festival (¢ 
r t r Par d r e | was duly formed in 155 
! ] 3's ’ ited e first president was Mr. Samuel Smit! firs 
t Par wher ! $ n | conductor, William Jack . Masham, 1 fi 
, Hie wr r I wor hillings for each re ars 1! 
t r ! " ¢ e of its n to ind two guineas for side ft 
ALT 2 a) Society * Coftee and ns were provided from 
\ ¢ I ‘ Society’s funds for those members of e choir who « 
{ I r rom stance, the « f refreshments in one year 
I vor mounting t e sui 1 I¢ In 1858S the Soe 
N S | r by W um | l the proud dis i befor n Victor 
I Dr. | Ww I he ( rt at | Pala I r first concer 
rs oF AW H vs ( r Bread Stree \ rchestra wa ve $62 se Bradford singer 
( I ! Geor Fir 1 th nour of r go | ral Symp 
H : \ orkshire Mar } 3 rhe pitfalls 
t ¢ r ! \ r I r makir I y “V vynen, in I 2 
N I Burme An sador Bradford 1 a cencert w 
¢ I | { I r I r. ) ca gran 
I S e, Brita nd *¢ 
Air, Hor I I f e Soci \ \W 
I re r r short | $ r neé cor of *7 
dr rtive, vear, ‘The Deliverar ist and other works) 
' ] S. Bur ,» Edw Ile =: ee Bridge, 
" S r S \ Mr. R. H. Wils pr nt conductor is Dr. F. H 
! r S i Cowe The S \ led contingents of singers for 
1 , estivals at Her rd, Gl er and Chester, id 1 
' r t lee year the Soc sang, by invitation, at the Lond 
I Collet N lhar ic Soci ncert of May 17, 1906, whe 
red cernir lly maintainec reputation in Bach’s motet ‘ Sing jy 
r r t Lord inact panied), and in Beethoven’s Chor 
The f rt I Symphony The Society owns the autograph of one « 
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Schubert’s String —— bearing date 1813, but no further | P 

nai s ure given (on p. 230) whereby it can be identified Obituary. 
In addition to its main theme, the book gives a betef| 

account of the Bradford Subscription Concerts and of the | 


Bradford Permanent Orchestra—in fact, while it is a volume of 
supreme | »cal importance, this record of ‘something attempted, | 
done’ is a valuable addition to the musical} On November 28, at 5, Hillside Mansions, Jackson’s 
riste Yorkshire, and indeed to that history of music| Lane, Highgate, Mr. EDGAR BRINSMEAD, aged fifty-nine. 
n England which has yet to be written. Many portraits| The younger son of Mr. John Brinsmead, founder of the 
f local worthies and a list of concerts in which the Society | pianoforte manufacturing firm which bears his name, he wrote 
has taken part since its formation in 1856, add to the/|a ‘ History of the Pianoforte,’ first published in 1868, and 
completeness and interest of a book which is heartily | re-issued in 1879. At one time Mr. Brinsmead, who, in 
welcomed and upon which its author is to be congratulated. | spite of his blindness, was an active member of the firm, 
Other musical societies who are approaching their jubilee | directed his attention to improving the tone of violins, but 
well take a leaf out of Mr. Sewell’s book as a recipe | the idea was not further developed. 

f ‘how to do it.’ | 


The following deaths are recorded with regret 


f 





On December 6, suddenly, at Harrogate, Dr. Epwin 
Joun Crow, aged sixty-six. Born at Sittingbourne, Kent, 


ANTHEMS. 7 : 
he was a chorister of Rochester Cathedral under Dr. J. L. 





In al tongues spake the Apostles. 3y Palestrina. Hopkins, to whom, and to John Hopkins, he was afterwards 
Vy , O pratse the Lord thy God. By J. S. Bach. articled. At Leicester Dr. Crow held successively three 
Take My yoke upon you. By Thomas Adams. coganist appointments—at Trinity, St. Andrew's, and 
les and lowly. Jesu, Lord of life and glory. st. John’s Churches. On January 1, 1874, he entered upon 
By Edward Elgar. a his duties as organist of Ripon Cathedral, a post he held till 
[Novello & Co., Ltd. ] | 1902. He became a Fellow of the Royal College of 


| Organists in 1868, graduated, at Cambridge, Mus. Bac. in 
period from Palestrina to Elgar practically covers the | 1872, and Mus. Doc. in 1882. Of late years he did much 
field of church music, and great is the difference in | examining work for the Incorporated Society of Musicians. 
de of expression as sacred song has travelled down | The remains of Dr. Crow, who was an ardent Freemason, 

ss; but the above group of anthems shows clearly | were interred in Bilton churchyard, Harrogate. 
hat although the letter changes the spirit remains. : : 
‘In divers tongues’ is a very fine example of the great} ON December 6, at Chatham, Mr. JAcoB ADAM Kaprey, 
Italian composer. The text consists of verses 4 and It of aged eighty-one. Born at ey he came to England in 
Acts ii., paraphrased by Mr. W. G. Rothery, and the | 1848, and in 1857 was appointed bandmaster of the Royal 
music has been judiciously edited by Mr. John E. West. | Marines (Chatham Division), a post he held with distinction 
The choral writing is in four parts. As the music is to be | for many years. He composed an opera and a cantata, and 
sung unaccompanied, well-trained singers are required to do | /or 4 period of more than thirty years he edited Boosey’s 
istice. The progressions are easy to read, but they are f 

t} 


Military Journals. He contributed to the first edition of 
purely « ntrapunta il and demand firm attack to realize the} Groves ‘ Dicti nary of Music and Musicians, his most 
ind sol idity of the music. | important article being ‘ Wind Band,’ and was the author 





f 























T inthem Ly Bach, which has had the editorial skil] | 42 interesting and important book entitled ‘ Military Music 
Mr. John P. - ten is taken from the cantata ‘Gott lob !| @ history of wind-instrumental bands, which Messrs. Boosey 
Nun geht is Jahr zu ende.’ The _ part-writing is | published in 1894. 
evt lv interesting 0 H largely c t a f . 
ee rp tens on eg * = a FF aoe te test phouse| On December 9, at Mont reux, O1 ro Pi NIGER, aged 
nelody commonly known as the ‘Old rooth’ Psalm Past pom I A aative "pe — _= fT — aa ior ~ 
te Aa ea > = enecessively by the | Paris and Leipzig, and was a pupil of Joachim. Since 1572 
pro the given ccowe ux seas A. 4. he | is been violin master at Harrow Saas. In addition 
The composer subsequently starts a new theme | ‘® D€!ng an excellent violinist and teacher, Mr. Deiniger was 
‘ with great skill -and fluency until an the author of a well-known method for the violin, and he 
1 yn is reached. 9 composed many pieces for the instrument. 
, . a na r on 1 posed pra aan — The following well-known foreign musicians died towards 
, ] } . e close of last vear GAETANO BRA \, aged seventy, 
gr richly harmonized and well laid out for : * ' 
voices. The conclusion is impressive composer of the famous * Serer BAPTIST 
, , . — . CHARLES DANCLA, at Tunis, aged t famous 
I ext of the first of the above anthems by Sir Edward a aaa TAFFER? “ 3 
Igar the Rev. Henry Collins. It is a prayer for iesetat aga 2 ; alte hed ‘ 
rgiveness and intercession, and the deep devotional spirit aged seven y seven, a listinguisnec writer } e Sica 
nes is echoed with reverent feeling in the music, in — one author of a Ws ae ve eho! haley 
several passages with an intensity that amounts to fervour. | °°"! ined all the impolite and opprobrious terms t y 
The words of tl second anthem are by J]. Cummins, and enemies of Wagner 
ure lied to music of a more confident character, but the 
al spirit is very evident, and a fine climax is built 
wards t close, which, however, comes in whispered 
rever : The ae Choral Union ga i npressiv 
performa e of Brahms’s German Requiem on December 3, 
RECEIVED. when the work was heard for the first time in t Nort! 
d th rna Sir Ge re Smart. By | of Scotland. The soloists were Miss Betty Booker a 
H. Bertram Co nad C. L. BE. Co With portrait and | Mr. Francis Harford, and Mr. Arthur Collingwood conducted. 
le of Beethoven canon. I’p. xi. 252+ 105. 6d. n On December 13 the University Society gave the first concert 
I ans, Green & Co.) ofits season. In addition to some choral items t rogramime 
d d Sch mn. Selected and edited by | included Schubert’s ‘ Fierrabras’ and Mackenzie's ‘| 
Dr. Karl Storck ; translated by Hannah Bryant. Pp. ix Minister’ overtures: Elgar's ‘Sursum Corda’ for organ, strings 
, . (John Murray and brass; part cf Mozart's G minor symphony ; und Dyvor 
Ja ta By Edward Algernon Baughan. | ‘Sclavische Tinze,’ Set 1, No. 4 Professor C. Sanford 
I Bs 2s. ( net. (John Lane.) Terry conducted \ feature of a concert recently given u 
y years’ rien é zan rle lea 1c and playing. \berdeen by the Scottish Orchestra was the performance 
by Oscar Beringer. Pp. 723; Is. 72 Bosworth & Co.) Max Bruch’s Violin concerto by Mr. G. S. Mackay, 
lay Ca 2 i//s proved in Vice-Chancellor’s | member of the (uec n’s Hall Orchestra Dr. Frederi 
' ut Cambridge, 1501-1765. Pp 73 : ss. wet. | Cowen ably conducted a fine programme w cl lud 


Cambridge Hi. Roberts. ) | Mozart’s ‘Splendente Te, Deus’ sung by the Choral Union. 
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3° 
SPANISH MUSIC. 
The Rev. H. Cart de Lafontaine read another interesting 


paper on Spanish Music at the Musical Association on 
December 18. The lecturer treated, firstly, of Oriental 
music in its relation to and influence on the Spanish 
School ; secondly, he referred to the unique character of the 
gipsy music of Spain ; and lastly gave a short introductory 
account of that vast subject, the dance music of Spain. 
The following is an epitome of the Rev. H. Cart 
de Lafontaine’s cliscourse. 

A careful examination of Arabian music will convince us 
that, between the compositions of a bygone age belonging to 
the time of the Moslem domination in Spain, and the popular 
music of various provinces, notably in the South, there is a 
close and intimate connection. So far as the instruments now 
used in Spain in village merrymakings, and the instruments 
employed by the Arabs to accompany their songs and dances, 
are concerned, there is indeed little if any change during 
the progress of the intervening years. The only difference | 
that can be accentuated in this direction is—as we are 
told in Alfarabi’s celebrated treatise, written about the 
middle of the 9th century—in the infinite number and 
variety of the Eastern instruments. Information about 
the gipsy music is very difficult to obtain, and would 
almost seem to demand a daily contact with this strange 
people. The gipsies in Spain have been known as the New 
Castilians and Flemings, as also by the peculiarly native 
title of ‘ Flamencos.’ Many people are seeking to know the | 
real inner purpose of this latter term, but not even a Spaniard 
can fully explain to you what he means by the word. 
Many of the inhabitants of Spain have never seen or heard 
certain gipsy dances or songs, with which the unsuspecting 
tourist, gulled by the flashy attractions of the ‘ café chantant,’ 
imagines himself to be perfectly familiar. The gipsy songs 
are nearly always mournful in character, and instinct with a 


sense of gloomy foreboding. The most characteristic 
ef their songs and dances is the ‘ Seguidilla’; this is 
the purest musical product of the race. The expression 


‘Cantos Flamencos’ stands for a wide collection of 
compositions ranging from the ‘solea’ or ‘soledad,’ a 
melancholy song and dance in a minor key, to the ‘tona’ 
and ‘liviana,’ which are not dance measures, nor are they 
accompanied by the guitar. , 

The bibliography of the art of dancing is not 
extensive in Spain as in adjacent countries, such as France 
and Italy \mongst old Spanish dances may be named | 
the Pavane, the Gallarda (derived from France), and 
the Jacara, the latter being a very noisy and roisterous 
measure, accompanied! by singing. The verb ‘ pavonearse’ 
(‘to strut about with the air of a coxcomb’) is derived from 
the peacocky attitudes adopted by the dancers in the 
first-named of these ancient measures. The celebrated 
violinist, Corelli, wrote twenty-four variations on the theme 
urnished by a set of dances of great popularity in Spain, 
viz., the ‘ Folias.”. Many of the country dances now danced 
in the Peninsula can be referred back to very early times ; 
some even discovering traces of Greek and Roman descent. 


so 


In the 18th century there was a violent prejudice, 
in dancing as in other things, in favour of everything 
French, and the Court and nobles set the mode, as a 
consequence of which many of the most characteristic 
of the Spanish dances fell into a state of disorder and 


license, which drew down on their performers the wrath 
of the Church and the Inquisition. Such national 
dances as the ‘ Tirana,’ the ‘ Polos,’ and the ‘ Seguidillas 
manchegas’ were popularised in other countries by their 
frequent introduction into the operas of Don Vicento Martin, 
who was born in 1754, and whose works were much in 
vogue in such capitals as Vienna and St. Petersburg. The 
dance of the Tarasca, formerly celebrated at Toledo, 
on the Feast of Corpus Christi, resembles an animated 
mystery-play, and the present-day dance of the ‘ Seises’ 
before the High Altar of the Cathedral in Seville, serves to 
remind us of the slowly-decaying medixvalism of Spain. 

The lecturer illustrated his discourse by playing some 
characteristic fragments of Eastern music, some popular 
dances now used in the province of Leon, and two modern 
pieces by Oscar de la Cinna. Dr. Maclean was in the chair. 





and 
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| SIR EDWARD ELGAR’S ORCHESTRAL SUITE, 
| Special interest attended the concert of the (Jueen’s Hal] 
| Orchestra at Queen’s Hall on December 14, at which an 
Orchestral Suite No. 1, by Sir Edward Elgar, was 
performed for the first time. Entitled ‘ The Wand of 
Youth ’ (Music to a Child’s Play), and numbered ‘ Op. 1, 
this work, one of Sir Edward’s earliest creations, was 
originally written in the year 1869, when the composer was 
a boy of twelve. It has been revised and re-orchestrated, 
and is now dedicated ‘ To my friend, C. Lee Williams.’ 

The Suite, consisting of seven numbers, opens with an 
Overture {scored for full orchestra) which reflects the 
animation of children in its A//egro molto activity, though 
its second subject—truly Elgaresque—gives just a reflection 
of that shyness to which bairnies often are subject, 
Then follows a Serenade, delicately scored for wood-wind, 
two horns, drums, strings and harp, the last-named 
instrument playing no unimportant part in a most charming 
movement. No. 3 is a Minuet (Old style) having the stage 
direction ‘ The two old people enter.’ The music not only 
happily reflects the stately movements of grandpapa and 
grandmama, but it shows what a master hand can do witha 
small orchestra—wood-wind, two horns, and strings. The 
‘Sun Dance,’ a sprightly fres¢o, is one of the most fascinating 
numbers of the work, its hurry-scurry impetuosity being 
relieved by an ear-haunting waltz theme that contributes to 
the effectiveness of a happily conceived movement. ‘ Two 
fairy pipers pass in a boat, and charm them to sleep’ is the 
stage direction placed above No. 5, which is called ‘ Fairy 
Pipers.” One flute, one oboe, two clarinets, two horns, 
and strings form the instrumentation of this barcarolle 
piece. The first theme (in E minor) is given to the clarinets 
in thirds, and at the fourteenth bar the key changes to the 
tonic major, when the strings have a new melody. 

The music of the ‘ Slumber Scene’ (No. 6) is constructed 
entirely on the following three bass notes —éas tinato, t 
give the technical name : 


00 


Concerning the employment of this recurrent figure, the 
composer says it was so written because in this particular 
number the regular bass player of the family orchestra was 
wanted on the stage, and his substitute could only play on 
the open strings! The dreaminess of the music is happily 
conveyed in the restrained orchestration—two bassoons, one 
horn, and strings. In this, constructive skill goes hand in 
hand with melodic beauty: the result is a lovely tone-poem 
of tender simplicity. In No. 7 ‘ Fairies and Giants’ are 
presented in helter-skelter music. There is no mistaking 
the pomposity of the giants, nor the skittishness of the fairies, 
in a movement which in its impetuous virility, sets its seal 
on a composition which will increase its composer’s reputation 


jand is sure to become popular both with orchestras and 
| audiences. 


The concert opened with Mendelssohn’s ‘ Scotch’ Symphony 
—the Scherzo of which was capitally played—and included 
Mozart’s D minor Pianoforte concerto, beautifully interpreted 
by that eminent Mozcart-player, M. Raoul Pugno, who also 
splendidly played the solo part of César Franck’s ‘ Variations 
for pianoforte and orchestra,’ while Bach’s ‘ Brandenburg’ 
Concerto No. 5, in D, for pianoforte, flute, violin and 
strings—the soloists being Messrs. Pugno, Fransella, 
Sons—completed an enjoyable afternoon’s music. 
Mr. Henry J. Wood conducted in his usual impressive manner. 
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THE HUDDERSFIELD CHOIR 


At the concert given by the 


Orchestra on December 16, Bach’s great Mass in B minor 
was performed with the Huddersfield Festival Choir of 
about 230 voices as the chorus. 
trained 
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prese the most difficult problem of interpretation. A} ROYAL COLLEGE OF MUSIC. 
formance that excites the enthusiasm of one _ set The 
f urvuestionably experienced critics is damned with | 
an . int and grudging praise in other quarters. 
Was Such difierences of opinion have been provoked by the 
unce of the choruses on this occasion. For our part | 
1A, BP we have no hesitation in emphatically ranging ourselves with 
Was those who consider that the singing of the Huddersfield | 
was Choir was superb as regards tone, choral technique and 
interpretauion. We have not space here adequately to| 
articularize, but we recall the delicacy of the rhythm and the 
exhibited in the Largo section of the Ayre Eletson, 
he syncopations in which were sung as though they were 
ugh FF performed by a fine orchestra, the awe-striking Af of the 
ton Et in ra pax section of the Gloria, and the clean finish of 
ect. the succeeding florid runs. Other striking features were the ; 7 rene 
na, wide sweep of the curves of the phrases in Gratias Agimus, GUILDHALL SCHOOL OF MUSIC, 
he splendour of the climax in Cum Sancto Spiritu, the control | Hérold’s opera ‘Zampa’ was revived on November 
ing § fa fine Aianissimo in Et /ncarnatus and the exaltation | 25 and 26 at the Guildhall School of Music by the members 
Et Kesurrexit. It need scarcely be added that this | of the institution’s operatic class. The work, which had 
splendid choir found its greatest opportunities in the Samcé:s | not previously been heard in London since the year 1870 at 
and pendant //o anna. : , | the old Gaiety Theatre (when the title-part was sustained 
es If the choruses of this Mass present, as we have said, a | by Sir Charles Santley and the tenor part by the present 
he problem of interpretation for even the finest resources, it | Principal of the Guildhall School), is one that is well-suited to 
; : said that the solos are still more exacting. On this young artists, for the music is melodious and essentially vocal. 
ecasion they were battled with by Miss Perceval Allen, | The name part was well sung by Mr. Wallis Anderson, the 
who was not at her best, Miss Maud Santley, Mr. Webster | possessor of a voice and presence that should materially 
w Millar and Mr. Frederic Austin. The orchestra was of course | help him along the road to operatic success. Talent was 
idmirable, but the high-pitched trumpet parts demanded in| shown by the Misses Barwell-Holbrook and Ethel P. 
ry this work, well played as they were, penetrated too keenly | Elmes, who severally personated the distressful heroine on 
as, r our modern ears. So we still have to wait for an ideal | the respective evenings ; and the Misses Evelyn Bendy and 
all-round performance of this great work. Gertrude Ketchell were entrusted with the part of the 
| inevitable confidential maid, giving proof therein of possessing 
dramatic intuition. Mention also is due of Miss Emmeline 
ROYAL ACADEMY OF MUSIC. M. Coppin, who personated the statue of the unfortunate 
- ae - _| Albina Manfreda. The performances attested to careful 
i ie on aS a rehearsal, and the student orchestra played the instrumental 
it institution on December 11, when they performed | Ore. Ri = Wy — an Ce Ge Cees 
, ; - . hy ‘ | Mir. INnichare . aithew. 
+ ay ta : ul —— = 2 a Seville? a } A feature at the students’ orchestral concert, held at the 
- ‘ | City of London School on December 11, was the first per- 
| formance of two songs, severally named ‘ The secret of the 
Cecil Pearson; and in the excerpts from Rossini’s sea’ and ‘ The De’il’s awa’ wi’ the Exciseman,’ for bass voice 
pera, by Miss Evelyn P. Dickson (who impersonated the with orchestral accompaniment, by Miss Ethel Scarborough, 
a nae s heecineh. ter Sie, Blends 20biy ten Cone who conducted the rendering with confidence and ability. 
s \lmaviva), and Mr. ]. MacNaughton Duncan (as Figaro). a Scarborongh has also written the words of the 
n The ensemble did credit to Mr. Richard Teniple stage — oe and both as poetess and ayn, race shows much 
y manager, and Mr. Edgardo Levi conducted with his usual | wna og wae Se, Saemns Sanaa. cee eta 
4 a ee : we | Singer was Miss Barwell-Holbrook, and Miss Hilda Lett, 
1 \t the Students’ Orchestral Concert at Queen’s Hall on | '*" Se cael Seen, eee Seen Sis ages Ge 
December 12, was produced an overture entitled * Boadicea.,’ | solo past of Mendelss« hn s Violin concerto with taste, true 
posed by "Mr. Montague IF. Phillips, that bore testimony | and executive ROAtAeSs. The orchestral aeen 
tet ely or = , ’ | comprised three movements from Svendsen’s Symphony in D 
musical invention and ability to handle the orchestra (Op. 5), and the overture to Auber’s ‘ Zanetta,’ conducted 
efiectively. We should hear more of this composer. I WO | by the principal, Dr. W. [. Cummings. 
efiective songs, respectively named ‘ Swedish love-song’ and | * , ; 





chief feature of the orchestral and choral concert 
|given by the pupils of the Royal College of Music on 
December 10, under the direction of Sir Charles Stanford, 
was the first performance in London of Dr. R. Vaughan 
Williams’s ‘ Toward the unknown region,’ produced at the 
recent Leeds festival. The clever work was earnestly 
rendered by the executants, the instrumental portion being 
particularly well played. The solo part of César Franck’s 
‘Symphonic variations’ for pianoforte and orchestra was 
played with understanding and brilliancy by Miss Ellen 
| Edwards, and the singing of Miss Geraldine Wilson and 
Mr. Arthur Wynn well deserved the hearty applause which 
it elicited. 























' e former work much ability was shown by the Misses Mary 
Dorothy Webb, and Kathleen MacMahon, and 


‘Devon to me,’ from the pen of Mr. Eric Coates, were sung | - 

y Mr. F. Percival Driver. ‘Devon to me’ is a robust and , a 

; , : 7 > . S F » Ce SRT. 

. ditty worthy of publication. Miss Elsie Owen, the PATRON'S FUND CONCERT 

remarkably clever little violinist, by her intelligent and} Kefinement, intellectuality and cultivated talent were the 


expressive playing in Lalo’s ‘Symphonie Espagnole,’ proved | prevailing features of the Ninth Patron’s Fund Chamber 
that she is making excellent progress, and Mr. Percy | Concert, which took place on December 6 at Bechstein 
Hughes gave a good account of Liszt’s Pianoforte concerto | Hall. The programme contained five concerted works and 
in l. flat. The vocalists, Mrs. Alice G. Prowse, Miss Hannah | nine songs, from the pens of eight composers, four of 
Morgan and Mr. Frederick William Gregory, gave evidence | whom studied at the Royal Academy, three at the 

udicious training. The concert opened with the first} Koyal College, and one privately. The most important 
movement from Tchaikovsky’s Pianoforte concerto in| composition was a ‘ Characteristic trio’ for pianoforte, violin, 








B flat minor, the solo part of which was played with much|and horn (Op. 37), by Mr. Joseph Holbrooke, which 
rilliancy by Mrs. A. M. Heasman, and concluded with| proved to be an interesting and significant work with 
Wagner's ‘ Iluldigungsmarsch. Sir Alexander Mackenzie |a pleasing touch of romance imparted by the horn. 
conducted with all due solicitude and command. It was efiectively interpreted by Messrs. Harold Samuel, 
‘he following awards have been made : Battison Haynes | John Saunders and Ernest Button. Next in artistic import 
composition) to Ethel J. Shepard (London); the|ance may be placed ‘ Four Rossetti sonnets’ for voices, 

prize (composition) to Norah M. Cordwell (London) ; | pianoforte and string quartet, by Mr. Hubert Bath. The 

he Sainton-Dolby prize (sopranos) to Marie Cuyper | text has been well-chosen, and the spirit of the lines pervades 
Calcutta): the Rutson Memorial prizes (basses) to F.|the melodious, imaginative and admirably-written music. 
Percival Driver and (contraltos) to Edith Kirk (both of | The vocalists were the Misses Caroline Hatchard and Fielding 
Leicester); Bonamy-Dobree prize (violoncellists) to John | Roselle, and Messrs. Maurice D’Oisly and Cecil Pearson. 
Mundy (London); the Potter Exhibition (pianoforte) to | The composer took charge of the pianoforte and the strings 
Gilbert James Ledger (Ewhurst); the Westmorland | were played by Messrs. Parsons, Tchaikovsky and Misses 


Schularship (singirg) to Dorothy Webb (London). Phyllis Mitchell and Gwendolen Griffiths, A Concertstiick 
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striking, and an atmosphere of deep reverence prevailed 


throughout, which bore ample testimony to the earnes 
with which conductor and performers alike had stud 
oratorio. Professor Volbach secured a splendid reading 








introduction, and the orchestral playing generally was 


very high order. 
Of the soloists Herr Breitenfeld was a most im; 


Peter, and Frau Stronck-Kappel, the possessor of a clear, 


» } 









solo ‘The sun goeth down.’ The other parts were 
filled by Fraulein Schiinemann and Herr Keimers. | 
absence, through illness, of Professor Franke, of ¢ 
Mr. Harold Brooke, of London, played the organ part. 
With this concert Professor Volbach ended his conr 
with this Society. He has now left Mainz, after six ye 
splendid service, to take up his duties as Univer 
musikdirektor in Tiibingen. le bears with him the 
wishes of his many friends, for he has won the affectior 





who know him Professor Volbach has done muc 
English music in Germany, and it is his earnest ho; 





in his new sphere of action he may be to do even 
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LINCOLN MUSICAL SOCIETY. 

















Dr. G. J. Bennett’s influence on music in Lincolnshire 
has been vastly beneficial. He has established in Lincoln 
itself an excellent triennial festival which centralizes the 


Jatent talent and active effort of outlying districts, and in the 
interregnum he busies himself with the Lincoln Musical 
Society, whose choral and orchestral concerts would do high 
edit to a city of much greater size. One of the most 
successful music-makings in the history of the Society was 
given on November 27. Acconcert performance of Wagner’s 
‘Lohengrin’ occupied the greater part of a special Wagner 
evening, completed by short excerpts from other works, such 
us the ‘ Ride of the Valkyries,’ the spinning chorus from 
‘The Flying Dutchman’ and the Ilall of Song scene from 
‘Tannhiuser.’ It was significant to note that the hall 
was crowded, and the enthusiasm of the audience was 
unmistakable. 

The first and third acts only of ‘ Lohengrin’ were 
performed. Even under the best conditions concert 
performances of opera rarely are satisfactory, as there mus 
necessarily be a loss of the effects intended by the composer. 
Wagner especially suffers in this respect, and despite the 
compensating gain in choral merit and the advantage of a 

b orchestra, as on this occasion, some the music 
missed fire: this, be it said, only by reason of the unnatural 
conditions, not through any lack of sheer musical excellence. 
The singing of the chorus was in the highest 
and even brilliant. The singers were in the right dramatic 
they articulated with unfailing clearness and tonally 
to some magnificent climaxes. The orchestra 
The strings were a trifle 


ol 


c 





I degree clever 

od 
ney uttained 
played the score beautifully. 
verweighted in the ‘ Walkiirenritt,’ but otherwise there is 
nothing more to be said than high commendation. The 
soloists were Madame De Vere-Sapio, Miss Toni Seiter, 
John Coates (who sang the music of Lohengrin very 
Mr. Thorpe Bates, Mr. Endersby and Mr. Charles 
Dr. Bennett ably 1 and revealed a 
thorough knowledge of his score and a grip of his forces. 
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WORCESTER FESTIVAL CHORAL SOCIETY. 
This Society began its season with an excellent concert on 
ber 27. The choir is about 120 strong, and the fairly 
well-balanced orchestra of sixty performers is complete 
nough to deal adequately with all ordinary orchestration. 
rhe programme on this occasion was partly designed to 
do honour to the memory of Grieg. It began with an 
appreciative performance of Sullivan’s ‘In Memoriam’ 
verture, and included Grieg’s ‘ At the cloister gate,’ for 
soprano and alto soli, female-voice chorus and orchestra ; 
‘Kecognition of land’ (‘ Landerkennung’), for baritone solo, 
male chorus and orchestra ; the ‘ Peer Gynt’ suite (No. 1) ; 
and some of the lamented composer’s all of which 
received justice. 

The first performance of the revised version of the ‘ Song of 
Harold Harfager,’ ballad for baritone solo, male chorus and 
orchestra, composed by Mr. John l’ointer, was a welcome 
tribute to the work of a rising English composer. The 
music is vigorous and aptly reflects the grim ruggedness of 
the poem. ‘There is not a surfeit of this kind of music for 
male-voice choirs, and therefore Mr. Pointer’s work should 
be a popular addition to the repertory. It was very well 
performed, and was received with enthusiasm. 

Other items of the programme were the ‘1812’ overture 
of Tchaikovsky, the part-songs ‘Twilight’ and ‘The 
pedlar,” both by C. Lee Williams, and ‘The snow’ by 
Elgar. Mr. William Higley, who specially distinguished 
himself in Mr. Pointer’s work, was the baritone soloist, and 
the other principals were Miss Norah Newport and 
Mrs. Green Price. Mr. Ivor Atkins conducted with his 
usual fervour and musicianship. 








songs, 


‘THE DREAM OF GERONTIUS’ AT MELBOURNE. 


October 31 was a red-letter day in the annals of the Royal 
Victoria Liedertafel, who gave on that occasion the first 
performance in Melbourne of Elgar’s oratorio ‘ The Dream 
of Gerontius,’ in the Town Ilall, before a vast audience 
Which included Her Excellency Lady Northcote. The choir 
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which was reinforced for the occasion by the boys of the 
cathedral choir-—and the orchestra were under the very able 
conductorship of Mr. Ernest Wood. Madame Gregor 
Wood sang the music of the Angel, Mr. Ilorace Stevens 
those of the Priest and the Angel of the Agony, while 
Mr. Gregor Wood gave a highly sympathetic interpretation 
of the name character. The performance created an 
undoubtedly powerful impression. 

The Melbourne Herald says: Upon last night’s perform 
ance high praise may be bestowed. Mr. Ernest Wood 
showed himself thoroughly acquainted with all the intricacies 
of the composition, and evolved and sustained with admirable 
judgment its mystic character The orchestra gave an 
excellent account of itself. The chorus evidently had been 
carefully trained for its important and difficult task. In 
intonation almost throughout satisfactory, the chorus 
exhibited good balance and shaded with discretion. 


London Concerts. 


Reé \ HOR OCIETY. 

The setting of Longfellow’s ‘ Iliawaiha’ by Mr. Coleridge 
Taylor is one of the few modern works that can be relied 
upon to draw a large audience to the Albert Iall, and there 
fore it is natural that it should frequently be performed by 


the Royal Choral Society. Familiarity with the choruses 
resulted in their being given with exceptional precision on 
November 28, especially the chorus beginning ‘ Very 
boastful was Iagoo,’ which was delivered with great spirit, 
while the tragedy of Minnehaha’s death was thrillingly 
told, and the conclusion most impressively sung. The 
soloists were Miss Esta d’Argo, Mr. Ben Davies, and 


Mr. Frederic Austin. Sir Frederick Bridge conducted with 


his usual skill. 


ORCHESTRAL CONCERT 


At the concert given by the London Symphony Orchestra 

‘ Hall on December 2, Ilerr Max Fiedler 
conducted. The ‘Oberon’ overture enabled this energetic 
conductor to show his intimate knowledge of the 
These qualities wer 


at (ucen’s 


score and 


complete command of the orchestra. I 
applied to fine performances of Tchaikovsky’s ‘ Pathetic’ 
symphony and the overture to ‘Tannhiuser.’ M. Jacques 
Pintel did not make a great impression by his performance 
of Schumann’s A minor Pianoforte concerto. Considerable 
fluency and some delicacy were displayed, but hardly 
poetry and charm which this well-known concerto can be 
made to yield. An interesting feature of the concert was the 
performance by the soli wind of Beethoven’s * Kondino’ for 
oboes, clarinets, bassoons and horns—two of each instrument. 
The playing was exquisite. The concert on December 16, 
in which the Iluddersfield Choir took part, is separately 


20 


noticed on page 3 





the 


An interesting orchestral concert, introducing to London 
a Symphony in D and a Pianoforte concerto in G minor, and 
several songs, composed by Prof. Victor Bendix, 
place at (ueen’s Hall on December 6. Prof. Bendix, 
a native of Copenhagen, is conductor of the Danish Concert 
Society, and is highly esteemed as a pianoforte teacher at the 
Danish Royal Academy of Music. [is compositions include 
four sy mph« nies, of which the one performed on December 6 
is the second. It has for sub-title ‘Summer sounds 
from South Russia,’ and was inspired by a visit to that 
locality. It consists of four movements, all of which are 
distinguished by a lively imagination, clearly and poetically 
expressed. The concerto is less original, but the solo part 
is effectively laid out for the pianoforte, which was admirably 
played by the composer's wife, Madame Dagmar Bendix. 
The songs which were sung by Mr. Paul Schmedes, proved 
pleasing and expressive and possess distinctive touches of 
nationality. The above artists gave recitals at -lolian 
Hall on November 29 and December 9, at which their 
musicianship was further demonstrated. 
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A fellow student of Mischa Elman under Prof. Auer. The Strolling Players, under the direction of Mr. Josep} 
und ig himself ‘ Zimbalist,’ made his first appearance | Ivimey, gave a *‘ Ladies’ Night’ at (Jueen’s Hall on 
in London on December 9 at ()ueen’s Hall. lhe new- | December 12, when praiseworthy renderings were seciired ¢ 

er, stated to be only fourteen years of age, possesses | Svendsen’s episode ‘Carnival in Paris,’ and Moszkowski’s 
musical talent and executive facilit y extrac a ary for his | vivacious suite ‘ In foreign parts. ’ A feature of the concer 
years even in these days of youthful precocity. Supported | was the clever pianoforte and violoncello playing respectively 
by the London pe, von Orchestra, conducted by| by Masters Jan and Mischel Charniavsky. The vocalists 
Mr. Landon Ronald, he played the solo part of Tchaikovsky’s | were Miss Clara Evelyn and Mr. Frederick Blamy. 

lin concerto witl and firmness and brilliancy as to excit 
enthusiastic applause. He was heard to greater advantage, 7 

ywwever, in Lalo’s ‘ Symphi nie | spagnole, a work that CHAMBER CONCERTS, 
eenved to be more within the range of his expressive powers. _ . ae 
That Zimbalist will become an artist of the first rank ther Three notable chamber concerts were given respectivel; 

e littl the on November 29, December 2 and 4, at Bechstein Iall, by 


the St. Petersburg String (Quartet, a party of plavers 
consisting of Messrs. Boris Kamensky, Naum Kranz, 








sisted by the Euphonic Orchestra, M. l’rudent Pruvost,| Alex Bornemann and Sigis Butkewitsch. The most 
French composer who has taken up his abode in London, interesting programme was submitted on the last-named 
gave a concert almost entirely of his own works on | date, when the selection consisted of Tchaikovsky's ()uartets, 
December 13, at .Folian Hall. The most important of these respectively in D (Op. 11), in F (Op. 22) and E flat minor 
were a suite for orchestra entitled * Bouffonne,’ ‘ Ballet | (Op. 30). In these works, not unnaturally, the Russian 
music for a fairy-tale’ and ‘ Chant héroique,’ for orchestra artists were heard at their best, and the interpretations 
ind organ. In the two first-named works the aim of| emphasised the characteristics of the music. The playing 
Mr. Pruvost has been to provide music of light and | was distinguished by great verve and volume of tone, if it 
melodious character. The ‘Chant héroique’ is grandiose, | occas ionally lacked finish. The party will revisit I-ondon 
but se gre impressive Further criticism is not called for, | in the spring 
it it should be said that the orchestration is clever and 
shows appreciation and command of tone-colour. Some Herr von Weingartner, assisted by the Rebner ()uartet and 
melodious songs by the composer were sung by Miss Floyd| Mr. Claude Hobday, and the vocalists Miss Gertrude 
Mylne, and Mr. Herbert II. Hainton played the violin part | Lonsdale and Dr. Theodor Lierhammer, gave a concert 0 
ol luet entitled ‘Premi¢re sérénade,’ for violin and | his compositions, including the l’ianoforte sextet in E minor 
pianoforte, Op. 33), on December 2, at Bechstein Hall. The concert 
left the impression that Herr von Weingartner’s most attractive 
A young Belgian musician, Mr. Désiré Defauw, assisted | MUSIC '5 to be found in his songs. 
! he Lond Symphonic Orchestra, came forward as a - 
4 lia "Ht iaeeTT RI . = Fa Bo ——— Pelton At the chamber concert given by the London Trio on 
is " re nat ati - end on ~ tl nang Overly age December = Volian Hall, a ribs layed for the first time in 
ne entitled ‘La douce nuit descend,’ for soprano and a eg! a Pianoforte trio in F by a young Swiss composer 
rot omens gamtte snikeh « i. wah works, | Bamed Valkmar Andreas. The work bears witness to 
alia weer | ) for the Gret time in 1 wale’. ase ciifelin melodic invention, reverence for accepted models and retined 
oh afin aaa Ae o eialielee tn young composer musicianship, com! ined with a modesty that seems to have 
pani nt: ateels Cemneto, | are. Op. 61), prevented the writer essaying more ambitious flights. 
i tin tinea otk cael enmeeesinm & tices anaeiie Interpreted in a finished manner by Madame Good win, 
ng passages. The vocalist was Madame Sol + Ai Mr. Simonetti and Mr. Whitehouse, the work obviously 
dn cates aa came Gemmemean Se. Chien 02. Siento made a favourable impression. The vocalist was Miss Maria 
ities he emanate Stark, who was most successful in songs by Schubert and 
Brahms. 
Notable advance on previ is acnievements was shown In A pleasant recollection of the Hambourg chamber concert 
the orchestral playing by the Trinity College band at the | on December 12 is the performance of a String quartet 
a cert on December 18 at ()ueen’s Hall. Under | composed by Mr Balfour Gardiner. The work is in one 
direction of Mr. Emi Nreu & spirit d rendering Was | movement, but its length makes no undue strain on the 
given of the overture to Sir Charles Stantord's © Shamus | attention of the listener. The melodiousness of the themes, 
O Brien * and Mr. Mottl’s arrang: ments of a Minuet and | the clearness of their treatment, and the general effectiveness 
Musettte by Rameau were also admirably rendered. A| of the part-writing caused the quartet to be most heartily 
umber of more or less talented young people appeared as applauded. A Pianoforte quintet in F, by Mr. d’Erlanger, 
loist amor whom may be mentioned Miss Hilda ‘ 


was also included in the programme, and the artistic singing 


5 ) I 

in ts LD nis \ Iss th € J { \ ol 1st) { isS ; 
| i 38 pianist), Miss Ethel Izard (ViOlUNISt), an 1 Miss | of Mr. Paul Schnieder afforded much enjoyment. 
Marion Pilcher, Mr. Horace Witty, and Mr. Campbell Carr oi 


MODERN FRENCH MUSIC. 

v ture < tr concerts given by the Stock On December 6 and 7> respectively at Leighton Ilouse, 
Exchange Orchestral and Choral Society on November 27,| Kensington, and Bechstein Hall, were performed some 
t (Queen's Hall, was the performance of Hadyn’s Symphony | remarkably interesting examples of modern French chamber 
No. 3 in E flat, a delightfully naive and cheery work of | music. The first performance opened with a Pianoforte 
ol aster, which was admirably rendered under the | quartet in A, composed by Ernest Chausson, who lived from 
direction of Mr. Arthur W. Payne. The programme also | 1855 to 1889. The quest must have caused many listeners 
contained Grieg’s seldom heard but interesting and imaginative | to regret the early death of the composer, as the work is full 
e formed from his incidental music to Bjornson’s tragedy, of graceful fancies ben effective passages. Very different was 
‘Sigurd Jorsalfar,’ first produced at Christiania in 1 the String quartet by Maurice Ravel, that concluded the 
The soloists were Madame Fischer Sobell, who played with | concert, this being music chiefly remarkable for vagueness of 
much refinement in Schumann’s great Vianoforte concerto, | significance, incoherence, and weird harmonic eccentricities. 
und Miss Esther Palliser, who sang with much charm. The | At the performance at Bechstein Hall were played G. Faure’s 
male-voice choir, under the direction of Mr. Munro Davison, | Pianoforte quartet in C, and Debussy’s String quartet No. I 
ive highly efiective renderings of the madrigals ‘The| The strings were in the hands of the Parisian (uartet, and 
é ir song’ (Pearsall), and ‘Down in a flow ‘ry | the pianist was Mr. Ricardo Vines, who at each concert 
esta); and the part-songs * Fea ating, I watch’ and | contributed some solos. A characteristic selection of 

any a dusty mile’ (Elgar), ‘ The life-boat ’ (Hatton), | French songs was vivaciously interpreted by Miss H¢él 

‘Give a rouse” (Banto M. Luquiens. ‘ 
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VOCAL AND INSTRUMENTAL RECITALS. 


Emst Lengyel, the wonderful boy-pianist, whose portrait 


appear 1 in our last issue, gave further proof of his 
remarkable powers at his recital at Bechstein Hall on 
November 25, when he played Liszt’s difficult Sonata in 
B minor with marvellous technique and poetic insight for 


so young a performer. Lengyel, who is only fourteen, 


excit iardly less wonder by his masterly interpretations of 
Bach, Haydn, Beethoven, Mozart, and Chopin. Will he 
become a second Liszt ? 


Amongst the numerous recitals that took place during the 
past month, the most remarkable were those of Mr. Ysaye on 
December 4 and 11 at (Jueen’s Hall. With his brother, 
Mr. Théophile Ysaye at the pianoforte, the Belgian virtuoso 
gave on the first occasion a superb interpretation of the violin 


part of Bach’s Sonata in A, the intellectual acumen and 
emotional warmth of the rendering revivifying the old 
masters music. The second concert opened with a 


remarkably fine rendering of César Franck’s Sonata in A for 
violin and pianoforte. His programme also included an 
interesting Chaconne for violin and organ, composed by 
Tomasso Antonio Vitali, son of the famous Giovanni 
B. Vitali. In the latter work Mr. Ysaye was associated with 
Mr. F. Shaw at the great organ. 


Miss Elsie Horne, at her pianoforte recital on December 14 
at Eolian Hall, introduced some interesting studies entitled 
‘The four winds,’ composed by Mr. H. Farjeon. Though 
these studies are ‘trifles light as air,’ they are imaginative 
and not without poetical touches. The ‘ East wind’ is 
portrayed as of spiteful temperament, to which the ‘ West 
wind’ provides an acceptable contrast. The ‘ South wind’ 
is of a meditative turn and dreams its life away, while the 
‘North wind’ is represented as a destructive blast of | 
boisterous importance. The studies were admirably 
interpreted by Miss Horne, whose skill and musical feeling 
were further shown in the performance of several well-known 
works 

Some vocal recitals should not pass without record. 
Notably that given by Mr. Reinhold von Warlich at .Kolian 
Hall on December 10. The young artist is gifted with a 
bass voice of remarkable musical and resonant quality, and | 
his interpretations of Cornelius’s beautiful ‘Christmas Songs’ 
and Schumann’s ‘ Liederkreis’ (Wreath of songs) were 
instinct with sensitive and poetic feeling. He was 
sympathetically accompanied by Mr. Rudolf Zwintscher. 

Miss Alys Bateman sang in finished manner an excellent | 
selection of songs before a distinguished audience at .Kolian 

Hall on December 12. Mention is also due of the Misses 

Marie Wadia and Mary Winifred’s vocal and violin recital on 

December 10 at Bechstein Hall. 


CRYSTAL PALACE CONCERTS. 


The Saturday afternoon concerts at the Crystal Palace do 
not call for detailed notice. They chiefly consist of recitals 
of familiar works by well-known artists, but it should be 
recorded that on November 30 the British Symphony | 
Orchestra, under the direction of Mr. Hamilton Harty, made | 
its first appearance at Sydenham, when the programme 
contained the composer-conductor’s ‘Comedy’ overture and 
‘Ode toa Nightingale,’ the vocal part of the latter being | 
sung by Madame Agnes Nicholls, as on the production of 
the work at the recent Cardiff Festival. There was also 
played J. Tausch’s concerto for six kettle-drums, the soloist 
being Mr. Gabriel Cleather, who became a very busy man 
during the performance. 





A spirited performance of Goring-Thomas’s cantata ‘ The 
sun worshippers’ was given by the choir and orchestra of | 
the City of London College on December 5, conducted by 
Mr. W. G. Rothery. The solos were rendered with much | 
effect by Miss Ethel Williams and Mr. Henry Plevy. 





| House. A 


| which 


| performed a Pianofurte concerto by Sgambati. 
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SPECIAL COR 


Vienna, December 15, 1907 
Our new orchestra has brought before notice the 
four overtures composed by Wagner in his young days. 
and with unaccustomed 


our 


They were performed, success, 
under the direction of Oscar Nedbal. The overtures to 
Theodor Apel’s ‘Columbus’ and the one to Raupach’s 


‘Konig Enzio,’ attracted attention, but the main feature « 
* Rule, Britannia, > also of ‘ Polonia,’ was mere noise. 
Dvorak’s ‘ Spectre’s Bride’ cantata created a very deep 
and overpowering impression on the audience at the 
performance by the Singakademie, under the direction of 
Richard Wickenhausser, who has furnished a German text 
in place of the original one in Bohemian. The excellent 
soloists were Fraulein Eva van der Osten (who specially 


distinguished herself) and Herren Burian and Plaschke 
The performance aroused great enthusiasm, which was 
intensified by the fine singing of the choir, especially 
towards the close of the work. Very different was the 
effect produced by the Debussy works performed by the 


Philharmonic Society and by the Concert Society. 

An historical concert was organized by the International 
Society of Music, illustrating music of the 17th century, 
especially that associated with the Viennese court. The 
attractive programme included a_ wmadrigal by Kaiser 
Ferdinand III., and vocal and instrumental works by his 
successors Josef I. and Leopold I., and various compositions 
by the capellmeisters of these sovereigns. Petri, the Dresden 


leader, gave an admirable rendering of Mozart’s so-called 


7th Violin concerto, but as most connoisseurs doubt its 
genuineness, enjoyment of the music was _ considerably 


marred. On the other hand a Symphony in E flat by 
Carl Ph. Emanuel Bach, hitherto unknown, produced by 
the Gesellschaft der Musikfreunde, proved attractive. 
Lovers of music for wind instruments spent a pleasant 
evening at the chamber concert arranged by Ary van 
Leeuwen, flautist, and several of his colleagues at the Opera 
Bach cantata with accompaniment for three 
flutes, a chamber duet by Handel for two oboes, the trio for 


| pianoforte, flute, and bassoon which Beethoven wrote at Bonn 


in his young clays, and Haydn’s ‘ Divertimento’ for eight wind 
instruments —in which occurs the ‘St. Antoni’ Chorale on 
Brahms wrote such masterly variations--were all 
admirably rendered. Emil Sauer at his farewell concert 
It was a fine 
display of virtuosity, and, in fact, we admired the reproductive 
even more than the creative artist. 

A new organ has been erected in 
Gesellschaft der Musikfreunde, the previous instrument, 
built by Ladegast, having been here since 1872. The 
new organ, by Rieger, one of the best Austrian builders, 
contains seventy-one sounding stops distributed between 
four manuals and pedal, 5,130 pipes, and electro-pneumatic 
mechanism. At the inauguration ceremony Josef Labor, 
Rudolf Dillrich, and Georg Valker performed various works 
by Bach, Schumann, Brahms and Reger. 

MANDYCZEWSKI. 


the hall of the 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


The Brodsky Quartet from Manchester gave two chamber 
concerts for the Queen’s College Society on December 6 and 7 
At the former concert Mr. S. Speelman 4 we a Romance 
for viola solo composed by his brother, and being a perfect 
master of his instrument did every justice to the composition, 
which is a very tunefui and musicianly work. Grieg’s only 
string quartet was also played at this concert, but Beethoven’s 
()uartet in E flat (Op. 127) was the fiéce de résistance of the 
second concert and, as its difficulties place it quite out of 
the reach of ordinary players, the splendid playing of such 
masters revealed its beauties for the first time to most of the 
audience. Madame G. Drinkwater and Miss F. Moore were 
the respective vocalists at these enjoyable music-makings. 

The Hallé Orchestra, under Dr. Hans Richter, gave a most 
interesting orchestral concert on December 10. The pro 
gramme—almost too ‘advanced,’ perhaps, for an audience to 
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in the programme by the able conductor. The choir and 
orchestra acquitted themselves in a praiseworthy manner, care 
having been taken to augment the orchestra by a contingent 
of professional instrumentalists. Special mention should be 
made cf the fine tone-quality, attack, and phrasing of the 
choir. The aid rendered by the principal artists, Miss 
Alice Venning, Madame Marguerite Gell, Mr. Edwin 
Spooner and Mr. William Evans was, on the whole, 
satisfactory. Mr. C. W. Perkins occupied his accustomed 
post of organist. e programme also comprised Colerid 
Taylor's ‘ The Death of Minnehaha,’ with which choir 
orchestra were thoroughly familiar. The purely orchestral 
included ven’s overture to ‘Egmont,’ and 
Grieg’s ‘ Peer Gynt’ suite No. 1. 

Only passing reference can be made to the 1 
other concerts of a highly artistic nature that 
recently been held. The second Harrison concert was 
principally noteworthy on account of the first apy 
ance of M. Edouard de Reszke and little Vin 
Chartres, the clever violin prodigy. Dr. Hans Richter 
und the Hallé band were the executive at the third concert 
of the season promoted by the Birmingham Orchestral 
Concerts Society, given in the Town Hall on Decem 4. 
Strauss’s tone-poem ‘ Also sprach Zarathustra’ received an 
ideal interpretation, but the chief feature was the magnificent 
rendering of Beethoven’s C minor symphony. _The vocalist 
was Mr. Webster Millar. The Birmingham Concerts Society 
og: ncerts in the Town Hall—November 26 and 
December 10—both conducted by Mr. George Halford. At 
the first, Mr. Arthur Cooke, the clever young English 
created quite a sensation in Liszt’s ‘ Pathetic 
Concerto,’ and at the second Mr. Johann Hock, the Dutch 
violoncellist, a splendid rendering of Dvorak’s 
The principal orchestral items were 
my and Tchaikovsky’s ‘ Italian 
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gave 
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\ 
Beethoven’s Fourth symp! 
( 


‘apriccio.’ Of great interest was the Felix Weingartner 
concert at the Grosvenor Room on December 6, the gr 
conductor appearing as pianist, assisted by the Kebner 
String (Quartet, the whole programme being devoted 





rtner’s compositions. The vocalist was Miss Gertrude 


Lonsdale. The Handsworth Orchestral Society gave an 
artistic concert in the Town Hall on December 5, under 
its conductor Mr. Johann C. Hock. The solo violinist S 





Mr. William Henley, whose playing created enormous 
At the third Max Mossel drawing room concert, 
held at the Grosvenor Room on December 12, Miss Fanny 
Davies and M. Zacharewitsch gave a most finished perfor 
ance of Beethoven’s ‘ Kreutzer’ The vocalist was 
Miss Edith Clegg. The nineteenth annual Scottish concert, 
iven in the Town Hall on November 30, under the auspices 
f tl ngham and Midland Scottish Society, was as 
The Glasgow Select Choir, now conducted 


supplied the whole programme. 


enthusiasm. 


lal 
} 


sonata. 





Y 
e pir 





lai a success. 
by Dr. A. Davidson Arnott, 
: f Artists’ musical matinces were brought 
December 7 with a harp concert, arranged by 
harpist, Mr. Charles Collier. The 
concert given under Mr. Oscar Pollack’s directis 
covering a period of sixt The Moody 
Manners Opera Company gave a week’s operatic season a 





occasion Was 








n consecutive years. 











the Theatre Royal from December 2 to December 7 
I ve. The novelties brought wrwar compris 
* Madama Butterfly’ and ‘ La Boheme 

I Wolverhampton Choral S y 
rendering of Sullivan’s ‘Goiden Le ral 
Hall on November 25, followed by 
Ilamelin,’ both works evidently y 
prepared by the conductor, Mr. H. Lyell Tayler, who 
showed complete control over his choral and orchestral 


forces. The.choir is well balanced, sonorous, cris} 





k, and above all admir: in the realization 
gradation of light and shade. ‘Golden Legend’ cat 
still hold its own, and will the hearts of the masses as 
long as it is presented as it was on this occasion The 


vals were Miss Ethel Cadman, Madame Cecile Vicars 
Mr. Hlenry Turnpenney and Mr. Charles Knowles. Mr. 
C. H. Dutheld ably presided at the organ. In the graphic 
choral portion of Parry’s remarkably clever and humorous 





work the choir quite caught the exhilarating spirit of 
music, singing throughout with freshness of tone. Th 


parts were characteristically interpreted by Mr. Turnpenn 


jand Mr. Knowles. 
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MUSIC IN BRISTOL AND DISTRICT. 


ROM OUR OWN CORRESPONDENT. ) 








The first of the third season of Educational Concerts, given 

t the Victoria Rooms on November 27, attracted a large 
attendance. The following were the executants: Miss Ida 
Hinde and Miss Ida Horne (violins), Miss Gladys Horne 
Miss Rosa Button (violoncello), and Miss Mary 
pianoforte). Mrs. E. T. Daniell was the vocalist. 
began Miss Margaret Lloyd gave an 
of the sonata, which will be 
There was a 





e concert 
,ddress on the development 
llustrated in the programmes this season 
t f some old dance forms. 
the season of the Popular Concert 





t rformance 
On November 27 





Society at Shirehampton commenced with an interesting 
concert given in the Parish Hall. The performers were Mr. 
Hubert Hunt (violin), Mr. Ernest Lane (viola), Mr. RK. Le 
Duc cknall (vivloncello), and Mr. P. Napier Miles 

inoforte). The works interpreted were Beethoven’s 


Trio in D for strings ; waltzes for the pianoforte by 
Brahms (played by Messrs. Miles and Hunt), and Mozcart’s 
Pianoforte quartet in G minor. These compositions were 
played with much effect, and at intervals Mr. Campbell 
McInnes sang folk-songs and modern lyrics. Another 


concert was given by the Society on December 11, the 








exe Mr. Herbert I]. Kinze (first violin), Mr. 
Arth (second violin), Mr. Frank Bridge (first 
viola), Mr. Walter Wiltshire (second viola), and Mr. Ivor 
James (violoncello). Sir Hubert Parry’s unpublished Quintet 


in E flat, Mozart’s (uintet in G minor, and the Andaz 


rt’s Quartet in D minor were excellently 





Sir Hubert Parry’s work being much admired for 
i and melodious style. The vocalist was Miss 
Fermina H timann, who gave great pleasure by her expres 


sive singing of ‘ Lieder’ by Schumann and seven German 





S's 
folk-songs, arranged by Brahms, Mr. Napier Miles playing 
the ym paniments 

The Bristol North Choral Society on November 30, at the | 
Victor Rooms, gratified a numerous audience by its 
excellent performance of Gade’s ‘ Crusaders’ and Stanford’s 
‘The Reven The band was led by Mr. F. S. Gardner, 


and Mr. C. W. Stear, the newly-appointed conductor, directed 
th ncert. The solo vocalists were Miss Mary Lund, Mr. 
Lloyd Chandos and Mr. 

Miss Maud Gay gave an en Victoria 
: December 2. With her were associated 
Carpenter (violin) and Sefor Rubio 
he gramme included a Sonata for 
violin by William Y. Hurlstone, and 
ymson contributed etiective songs 
Mr. Edward Dannreuther. 

ilharmonic Society, on December 3, at 
1 performance of Costa’s ‘ Eli.’ The 
ilists were Miss Elsie White, Miss Mary Hiatt, 
thymes, Mr. J. C. Bandey, Mr. J. H. Winsor, 


er and Mr. Frank Baber. "There was a 
1 Gardner, and 





Charles Poole. 


ovable concert at the 





some 





ent band led by Mr. F. S. 





‘ook (of Bristol) conducted. The large number 
of persons present were evidently gratified with the concert. 
On Deceinber 4 the Bristol Young Men’s Christian 


Association ( ral Society, under Mr. Arnold Barter, gave a 

eatures of which were Mendelssohn’s 
ywen’s ‘John Gilpin.’ Miss Edith Evans 
Hastings Huxtable were the and the 
1 by Mr. Harold Bernard. 

The Society of Instrumentalists, at the Victoria Rooms on 
December 7, gave creditable performances. of several 
works, the principal being Mendelssohn’s Pianoforte concerto 
being Miss Jenny Meid. The first 
’s second Symphony, No. 2 of Elgar’s 
rt’s ‘Don Giovanni’ overture and 


concert, the principal 
‘Loreley’ and ( 
and Mr. G. 


n } 
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} 
ind was ke 





inG inor, the 
movement of Beeth« 
* Bavarian Dances,’ 


Weber’s overture ter Schmoll’ were all well played. 
a HH: = Bon urd was the leader. he vanniiet, Miss 

> Hil ide a favourable impression, and Mr. George 
Ris st * dom aie ted with his customary ability. 


The Stroud Green Choral Association gave a performance 
( ay s ‘ Banner of St. George’ (solo, Madame Violet May) 

i Dece mber 10 in St. Luke's Hall, under the conductorship 
of f Mr. H. J. Timothy, the cantata being much appreciated. 





MUSIC IN CAMBRIDGE. 












(FROM OUR OWN CORRESPONDENT.) 


At the first of the Wednesday concerts, on October 23, 
Lady Halle and Mr. Leonard Borwick gave a recital which 
was largely attended. On November 20, the Norah Clench 
(Quartet appeared, the principal item in its programme 
being Debussy’s String quartet (Op. 10). Miss Alice 
Mandeville was the vocalist, and gave Schumann’s 
‘Frauenliebe und Leben.’ A fine programme was announced 
for November 27. Brahms’s Rhapsodie for contralto and 
male-voice chorus, and Schubert’s ever-welcome Octet, were 
preceded by the Funeral March from the ‘ Eroica ’ Symphony, 
in memory of Dr. Joachim. Both orchestra and audience 
stood while this tribute to the memory of a hero was being 
paid. An interesting note in the programme set out the 
ial reasons for which Cambridge, and the Cambridg 
University Musical Society, have to reverence the name of this 
consummate tist and great man. It seems that after 
receiving an honorary degree of Doctor of Music from the 
University in 1877, Joachim appeared at the concerts of the 
Society for a period of over twenty years, until the termination 
of his career as a soloist, without fee. Thus in addition to the 
incalculable benefit that his supreme playing has conferred 
on so many generations of University ott he has, by his 
generous conduct, contribut ed largely to the financial stability 
of the Society by enabling it to form a substantial reserve 
fund. 

Miss Fanny Davies and Mr. Borsdorf gave a pianoforte 
and he rm recital in the hall of Trinity a on November 
13, under the auspices of the Camt ridge University Musical 
Society. 

The first of the two Cambridge Symphony Concerts was 
given on October 31, under the conductorship of Dr. Charles 
Wood. Mr. Plunket ; Gonane was the vocalist, and sang 
Stanford’s ‘ Songs of the Sea’ and the conductor’s ‘ Dirge o 
two veterans.” Schubert’s Symphony in C was the principal 
orchestral piece. 

For the next 
announces Bach's 
March 10. The Society is also taking 
Memorial Concert to be given in London on January 23 
The performance of sacred music in St. Jobn’s College 
Chapel is referred to on p. 27. 








term the University Musical Society 
Mass in B minor, to be performed on 
part in the Joachim 


MUSIC IN DUBLIN. 
( 1M OUR OWN CORRESPONDENT.) 
The Royal Irish Academy of Music gave a concert in the 
Royal University on November 23. The orchestra, under 


Dr. Joze, played Mozart’s ‘ Zauberfléte’ and Mendelssohn’s 
‘Ruy Blas’ overtures, and Gounod’s march from ‘ La reine 
de Saba.’ Kathleen Hinds, Miss Nora Sidford, and 
Vance played pianoforte Miss Alice 
McCarthy and Miss Bertha Dowse were the solo violinists ; 
and Mr. S. Rosenberg contributed some violoncello solos 
Miss Kathleen Rooke, Miss Josephine Cox, Miss Eileen 
Forbes, Mr. Douglas Leech and Mr. E. Maguire were the 
vocalists. 


The Dut 


S¢ ylos 4 


Miss Sophie 


blin Orchestral Society gave the last concert for 
the season on November 27, at which their Excellencies the 
Lord Lieutenant and the Countess of Aberdeen were present. 
\ very good performance of Schumann’s Symphony in 
D minor was given, under the able direction of Dr. Esposito. 
The programme also included Glinka’s Overture to ‘ Russlane 
et Ludmila,’ a Bach aria, Rameau’s ‘ Rigaudon,’ Waldweber 

‘Siegfries 1’), Wagner, and Beethoven’s ‘ Leonore’ Overture 
N L & 

Miss Marie Dowse gave a violin recital on November 25, 
when she played Tartini’s ‘ Trille du diable’ and 
Tchaikovsky’s ‘Sérénade mélancolique.’ The gifted lady 
was assisted by Mr. J. C. Doyle, vocalist, and Miss 
Madeleine Moore, pianist. On December 5 Miss Nan Stac 
gave a vocal recital, assisted by Mr. E. Gordon Cleather, 

| vocalist, Mr. Clyde violoncellist, and Miss 
Annie Lord, pianist Moore and a lady 
amateur accompanied. 





Twely etrees, 
Miss Madeleine 


The Irish (uartet Miss Madeleine Moore (violin), 
Miss Constance Bell (viola), Miss Kathleen Gibson 
| (violoncello) and Miss Annie Lord (pianoforte)—gave 
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chamber music recital at the Molesworth Hall on 
December 18. The programme included 
quartets by Beethoven and Goetz, and some songs well 
sung by Miss Nettie Edwards. 

On December 3 the Phibsboro’ Glee Singers (conductor, 
Mr. Peter Walsh) gave a successful concert in the Rotunda, 
at which Mr. John MacCormack was the great attraction. 
This gifted tenor—who was first brought into notice by 
winning a gold medal at the Feis Ceoil competitions in 1903 

has also sung during the month at several other concerts, 
and has attracted crowds to hear him after his successes at 
Covent Garden. 

The North City Choral Society (conductor, Mr. George 
Harrison) gave a performance on December 13 of * Acis and 
Galatea’ and Elgar’s ‘ Banner of St. George,’ with orchestral 
accompaniment. Miss Nettie Edwards, Mr. Robert 
Harrison and Mr. Thomas Marchant were the soloists. 

The Sunday Orchestral concerts are attracting good 
audiences to the Antient Concert Rooms. Amongst other 
items Dr. Esposito has conducted Beethoven’s fifth 
Symphony, Mendelssohn’s ‘ Italian’ symphony, and Mozart's 
G minor symphony. At the Royal Dublin Society, 
chamber music recitals have been given by Miss Fanny 
Davies and Mr. Frederick Dawson, pianists, the Kruse, 
Nora Clench and Brodsky ()uartets, the London Trio, and 
Mr. Edwin H. Lemare, organist. 

The Hallé Band gave two concerts on December 9 and 11, 
conducted by Dr. Richter. Dr. Brodsky played the solo 
part of Brahms’s Violin concerto, performed for the first 
time with orchestra in Dublin. The other chief item of 
interest was Strauss’s ‘ Till Eulenspiegel,’ performed for the 
first time in Ireland. 


Feis Ceoil Musical Festival, 1908: Dr. A. H. Mann, choral 
and organ; Mr. E. Gordon Cleather, solo-singing; Mr. 
Oscar Beringer, pianoforte; Mr. Hans Wessely, strings ; 
and Mr. A. J. Dunn, military bands and wind instruments. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

At the third of Messrs. Paterson’s orchestral concerts, on 
November 25, the programme consisted of Mozart's 
Divertimento for strings and horns (No. 15, in B flat), 
Tchaikovsky’s ‘ Francesca da Rimini’ overture, the March 
from the ‘ Karelia’ suite by Sibelius, and Saint-Saéns’s 
Pianoforte concerto, No. 2,in G minor. Miss Fanny Davies 
was the soloist, and alike in the concerto and group of pieces 
by Van den Gheyn, Chopin, and Rubinstein, she displayed 
her usual musicianly qualities. At the fourth concert, on 
December 2, conducted by Dr. Richter, the programme 
comprised Beethoven’s second Symphony, the overture to 
the ‘Flying Dutchman,’ Dvorak’s symphonic Variations, 
Richard Strauss’s ‘Tod und Verklarung,’ and Grieg’s 
‘Peer Gynt’ suite. At the fifth concert, on December 9, 
Herr Felix Weingartner directed a first performance in 
Edinburgh of his Symphony No. 2, in E flat, and Mr. 
Mischa Elman gave splendid renderings of Tchaikovsky’s 
Violin concerto and Beethoven’s Romance in F. The other 
pieces—conducted by Dr. Cowen—were a Bach Fugue in 
A minor, arranged for strings by Hellmesbeger, and the 
overture ‘In der Natur,’ by Dvorak. 

At the fourth of Mr. Simpson’s classical concerts, on 
December 3, Lady Hallé and Mr. Leonard Borwick gave 
delightful performances of Beethoven’s Sonata in A minor 
(Op. 23) and Mozart’s Sonata in F major. Lady Hallé 
played the ‘ Romance’ from Joachim’s ‘ Hungarian’ concerto 
and three of the Brahms-Joachim ‘ Hungarian’ dances. 
Mr. Borwick gave his own arrangements for pianoforte of 
two organ fugues by Bach, an Andantino of Schubert and a 
Chopin valse. Mrs. George Swinton was the vocalist and 
Mr. Martin Hobkirk was an able accompanist. 

On December 11 Herr Felix Weingartner gave a chamber 
concert devoted entirely to his own compositions. The 
composer was assisted by the Rebner ()uartet (Messrs. 
Adolph Kebner, Walther Davisson, violins; Joseph 
Natterer, viola; Johannes Hegar, violoncello), Mr. Claude 


Hobday, double bass, and Dr. Theo. Lierhammer, vocalist. 
The programme comprised the ()uartet in D minor (Op. 24), 
Sextet in E minor (Op. 33) and eight songs. 





Pianoforte | 


| November 26, 
a ‘ , | Pianoforte concerto in B flat minor. 
The following adjudicators have been appointed for the | 


The second of the University Historical Concerts, given 
on November 27, was devoted to an exposition of the 
development of the pianoforte quartet. The programme 
included quartets by Mozart (G minor), Schumann (E flat 
major), and Brahms (A major). The performers were 
Messrs. Philip E. Halstead (pianoforte), Henri Verbrugghen 
(violin), D. E. Nichols (viola), and J. Messeas (violoncello), 

Amongst other events have been vocal recitals by 
Madame d’Arville (November 26), assisted by Miss Theo 
Hunter (violinist), and Mr. D. Millar Craig (violoncellist) ; 
Miss Chrissie Macdiarmid (November 27), assisted by 
Mr. R. A. Buchan (violinist); Madame Sofia Neustadt 
(December 4), assisted by Miss Margaret Horne (violinist), 
and Mr. A. M. Henderson (pianist). 

The performance of Bach’s B minor Mass by the 
Edinburgh Choral Union is separately noticed on p. 32 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


A concert of unusual interest and great merit was given by 
Mr. Cullen’s choir on December 4. The programme 
comprised groups of part-songs by Brahms, Grieg, Max Bruch 
and Carl Bohm, and an excellent selection of 16th century 
madrigals. In the Brahms group and in the madrigals the 
singing of the choir reached the highest level of interpreta- 
tive excellence. Some vocal solos were interspersed, the 
accompaniments being neatly played by Miss Ailie Cullen. 

Miss Fanny Davies made a welcome appearance at the 
Choral and Orchestral Union's third classical concert on 
playing the solo part in Tchaikovsky's 
In the absence of 
Dr. Cowen from the fourth concert on December 3, 
Mr. Henri Verbrugghen occupied the post of conductor, 
revealing great gifts as an exponent of Brahms’s Symphony 


| in D, and securing one of the finest orchestral performances 


we have had this season. The crowded audience on 
December 10 was no doubt accounted for by the appearance 
of Mr. Mischa Elman as soloist. This gifted young violinist 


| gave a marvellous rendering of Tchaikovsky’s Concerto in D 
£ £ d , 


another feature of the concert being Dr. Cowen’s fine 
reading of Brahms’s Symphony in C minor. 

In its performance of ‘ King Olaf’ on December 17, 
the Choral Union gave further proof of its ability to do 
full justice to Elgar’s larger choral works. From start to 
finish the choruses were sung with rare precision and fine 
effect, notably in the unaccompanied portion of the Epilogue. 
The solo music was in the capable hands of Miss Agnes 
Nicholls and Messrs. Gervase Elwes and Herbert Brown, the 
two last-named making an exceedingly successful _ first 
appearance at these concerts. The accompaniments were 
effectively played by the Scottish Orchestra, supplemented 
by the organ, judiciously handled by Mr. J. E. Hodgson, 
and Mr. Bradley conducted with his customary skill. 

The Glasgow Amateur Orchestral Society’s first concert 
for the season took place on December 19, Mr. W. T. Hoeck 
conducting. The programme was on familiar lines, and 
included Weber’s overture to ‘ Euryanthe,’ Liszt’s Pianoforte 
concerto No. 1, in E flat, Beethoven’s first Symphony, and 
Délibes’s ballet suite ‘Sylvia.’ Mr. August Hyllested, a 
leading local pianist, played the solo part in the Concerto, and 
contributed some solos. Miss Jenny Young was the vocalist. 

Mr. Joseph Bradley, who for twenty years has guided the 
destinies of our premier choral society with the greatest 
distinction, severs his connection with Glasgow at the end of 
the present season, having accepted the conductorship of the 
Philharmonic Society of Sydney, New South Wales. The 
Choral Union is exceptionally fortunate in appointing as 
his successor Dr. Henry Coward, whose name and fame are 
known wherever choral music is sung. Dr. Coward takes 
up his duties in March. 

The performance of ‘ The Dream of Gerontius’ by the 
Greenock Choral Union is separately noticed on p. 32. 


The Dulwich Philharmonic Society gave a performance of 
Elgar’s ‘Caractacus’ at the Crystal Palace on December 14. 
The work received an excellent rendering under the careful 
conductorship of Mr. Arthur Fagge. The solo vocalists were 
Miss Esta D’Argo, Mr. Gwilym Richerds, Mr. Reginald 
Gooud and Mr. Dalton Baker. 
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MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
‘ Tannhauser’ 


Wagner’s received a very fine rendering 


Cheltenham Philharmonic Society’s concert in the | 


Town Hall, on December 5. The hall was crowded, and 
many times during the evening the conductor, Mr. C. J. 
Phillips, had to acknowledge the applause. 
soloists were Miss Alice Hare (Elisabeth), Miss Ethel Lister 


Venus), Mr. Robert Curtis (Tannhauser), Mr. George 
Uutley (Wolfram) and Mr. Hamilton Harris (Hermann). | 
Mr. C. J. Phillips ably conducted, and Mr. Lewis Hann 


} 


led the orchestra. 

At the annual general meeting of the Gloucester Choral 
Society, the president, Mr. Joseph Bennett, expressed a 
desire to resign the office of president, but was prevailed upon 
to reconsider the matter, and he kindly accepted the position 


The Gloucester Choral Society's first concert of its 
forty-seventh season was given at the Shire Hall on 
December 17, when Dvorak’s ‘The spectre’s bride,’ Dr. | 
Brewer's latest work, the * Ballad of Sir Patrick Spens,’ and 
Wagner’s overture to ‘ Die Meistersinger’ were given. The 
principal singers were Miss Norah Newport, Mr. Spencer | 
Thomas and Mr. Charles Tree, all of whom imparted vivid | 
and dramatic rendering to their impersonations. The band 
was led by Mr. W. H. Reed, and Dr. A. Herbert Brewer 
conducted with his usual resourcefulness. 


| 
| 
| 


The principal 


| with skill and ensemble on December 5. 


On the Cheshire side, the Liscard Orchestral Society, ably 
conducted by Mr. P. R. Smart, gave a concert, on 
November 30, assisted by Madame Maggie Evans, and the 
Gitana Welsh Ladies’ Choir. The orchestra, numbering 
sixty performers, played two movements from Tchaikovsky’s 
‘ Pathetic ’ Symphony, and the female choir sang Schubert’s 
‘The Lord is my Shepherd.’ 

The Oxton Harmonic Society, which, under Mr. H. Ernest 
Hunt, is doing useful work, sang Sterndale Bennett’s 
* May Queen’ and Elgar's ‘ Coronation Ode’ at its concert 
on December 9. 

At Mr. John Lawson’s seventh annual concert on 
December 6, Madame Charlotte Davies played Arensky’s 
Pianoforte concerto in F, and the Birkenhead Glee and 
Madrigal Society of thirty male voices sang in Stanford’s 


| *Sea Songs,’ in which Mr. George Baker was the baritone 


soloist. Mr. Lawson conducted the orchestra, which com 
prised many of his violin pupils. A new string quartet of 
lady players—Miss Edith Kobinson, Miss Isabel McCullagh, 
Miss Edith Craven, and Miss Mary McCullagh—was 


| favourably heard in an interesting programme, performed 


The continued 
appreciation of chamber music by a section of the public was 
evidenced at the second Schiever concert on December 14, 
when the programme contained two Beethoven ()uartets 
(Op. 130, and Op. 18, No. 1) and the Pianoforte and 
Violoncello sonata (Op. 69), played by Madame Marguerite 
Stilwell and Mr. Walter Hatton. 

Mr. Darbishire Jones, a young violoncellist of merit and 


| promise, gave a concert on December 12, when he was 


MUSIC IN LIVEKPOOL. 
FROM OUR OWN CORRESPONDENT.) 


At their ‘ Ladies’ concert’ on November 23 the] 
Orchestral Society played Brahms’s Symphony in D and 
Beethoven’s ‘ Leonora’ overture No. 3, with an interesting 
novelty in Vincent d’Indy’s symphonic poem ‘ Wallenstein’s 
camp, l'art II. ‘Max and Thekla,’ a melodious and | 
musicianly work. The solo part in Weber’s ‘ Concertstiick ’ 
was cleverly played by Madame Marguerite Stilwell, and the 
vocalist was Miss Marie Stuart, a contralto singer who was 
heard in Berlioz’s * The captive ’ and three ‘ English songs’ by 
Bertram Shapleigh, in which the interest is rather more 
ywchestral than vocal. Mr. Granville Bantock conducted 
this concert, and also that given on December 7, when 
Beethoven’s ‘ Eroica’ symphony was finely played. Mr. 
Willy Lehmann made a favourable impression by his artistic 
if not powerful playing in RKubinstein’s A minor Violoncello 
mcerto, and Mr. Frank Mullings displayed a tenor voice of 
good quality, which was courageously used in Bach's ‘ Pan’s 
a master’ and to artistic advantage in three songs by Richard 
otrauss. 

Elgar's ‘ The Apostles’ was heard for the first time here 
at the Philharmonic Society’s concert on November 19. 
The vocal principals were Miss Agnes Nicholls, Miss Mabel 
Braine, Mr. John Coates, Mr. Herbert Brown and Mr. 
Ffrangcon-Davies. Dr. Cowen conducted a_ generally | 
satisfactory performance which drew fully upon the choral and 
instrumental resources of the premier Society, and the | 
oratorio was heard with impressive attention by an audience | 
which refrained from any signs of applause until near th 
end. The forthcoming performance of this great work by 
the Welsh Choral Union under Mr. Harry Evans is awaited 
with interest. 

At the fifth concert, on DecemLer 3, of the Philharmonic 
Society, was introduced Liszt’s ‘ Dante’ symphony, with 
female chorus, also for the first time here. This and 
I'chaikovsky’s ‘Capriccio Italien’ were conducted by Dr. 
Cowen, and the vocalist was Madame Maria Gay. At the 
ixth concert, on December 17, Schubert's Mass in E flat and 
Cowen’s ‘ He giveth His beloved sleep,’ with other items, 


were performed. 

The announcement made that only one Richter concert 
would be given this season, and that as a_ financial 
experiment, was a warning the public ‘took seriously,’ for 
there was a crowded audience on November 30, when 
Dr. Richter conducted a splendid performance of the 
Tchaikovsky’s ‘ Francesca 


* Pastoral’ Symphony, and of 
da Rimini.’ 


| ness and the solitary place "—with orchestra 


| B flat (K. 319). 


assisted by Miss Evelyn Suart (pianoforte) and Mr. Francis 
Braun as vocalist. 

Under the conductorship of Mr. Harry Evans, the 
Birkenhead Choral Society of 200 voices has been placed on 
a new and improved footing, as evidenced by the performance 
of Handel’s ‘ Samson,’ given with orchestra in the Theatre 
Royal on December 17. The vocal principals were Miss 
Flossie Lee, Miss Deans Olver, Mr. David Ellis and 
Mr. Charles Knowles. 

The Waterloo Choral Society, conducted by Mr. 
\ppleyard, inaugurated its thirty-ninth season on December 
14, when Sullivan’s ‘ Prodigal Son,’ Ernest Walker’s 
* Dionysus,’ Cowen’s ‘ He giveth His beloved sleep,’ and 
Parry’s ‘ Blest pair of Sirens’ were sung by a chorus of 
110 voices, with pianoforte accompaniment. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT. 


The Hallé concert of November 28 was devoted entirely 
to Wagner. It opened with the Grail Scene from ‘I'arsifal.’ 
The second part consisted of the third act of ‘Tannhauser.’ 
The vocalists were Madame Ella Russell and Mr. John 
Coates. In the ‘Tannhauser’ music the choir sang 
exceptionally well. At the concert of December 5, 
Beethoven’s fourth Symphony was performed, and 
Dr. Brodsky played Brahms’s Violin concerto and Bach’s 
‘Chaconne. Miss Agnes Nicholls sang Mr. Hamilton 
Harty’s setting, for soprano and orchestra, of the whole of 
Keats’s ‘ Ode to the Nightingale,’ and the song ‘ The wilder 
from Granville 
Bantock’s ‘Christ in the wilderness.’ At the concert of 
December 12, Dr. Richter secured a magnificent performance 
of Beethoven's fifth Symphony ; and Mr. Mischa Elman gave 
an extremely fine rendering of the same composer’s Violin 
Concerto, in addition to Tchaikovsky’s ‘Sérénade 
Mélancolique.’ Dvorak’s overture ‘ Mein Heim * (Op. 62), 
and Grieg’s ‘Peer Gynt’ suite No. 2, completed the 
programme. 

At the Gentlemen’s Concert of November 25, Mr. Arthur 
Catterall played Mendelssohn’s Violin concerto ; Miss May 
Currie was the vocalist ; and the symphony was Mozcart’s in 
On December 11 an afternoon recital was 
given. Miss Lydia Nervil sang the ‘Ah! infelice’ air from 
‘The Magic Flute,’ and a vocal waltz by Venzano ; 
and Mr. Mischa Elman played Spohr’s ‘ Gesangscene’ 
concerto (Op. 47), Tartini’s less frequently heard Sonata 
in G minor, and a Suite in A, in three movements, by 
Sinding. 
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‘ Appassionata’ Sonata, and Mr. Whitehouse performed a 
. llo solo by Boccherini. 
T ef features of the Grantham Philharmonic 
i pr me on December 17 were Sullivan’s ‘ Prodigal Son,’ 
, : vi delssohn’s ‘ Hear my prayer.” The solos were ably 
4 su by Miss Marguerite Dickenson, Miss Exton, 
r Mr. Tr egs and Mr. Killey. Mr. H. P. Dickenson 
S rt’s ‘Song of Miriam’ was the work chosen for the 
firs ert <¢ the twenty-first season I the Newar 
I nic Society on December 12. The solos were 
vy Madame Annie Rodford, Miss Hardwick, and 
Mr ehorn. Mr. W. T. Wright conducted. 
T \d-year students at the University College, 
N m an admirable rendering on December 14 
s ‘Banner of St. George,’ with orchestral a 
pa Prof. Henderson, who was responsible for the 
ra f the chorus, ably conducted the performance. 
N rren’s * May-Day was the chief feature of the 
rt given by the Gedling Choral Society on December 12 
k d by Mr. Herbert Richard 
At Melbourne the Glee and adrigal Society performe 
M sohn’s ‘ Elijah’ on December 19 The s 
WN dame Aston, Miss Gertrude Pegg, Mr. W. Ear 
Wragg Mr. E. M. Barber conducted. 
MUSIC IN OXFORD. 
I NDI ) 
I first concert of the term toc wn Hal 
er 28, when Herr Ba Herr 
\ Rebner (violit d Miss rcalis 
4 cellent ncet 
() (ect er 31, in the same I \ 
S y gave a st praiseworthy rendering aydt 
: Creation the uses being admirably given, 
ctor, Mr B. Wilsdon, mus ongratulated 
y ; he concert 
On November 4, in the Assembly Room, a char 
concert was giver he Folk-s luartet unit “ 
M Mor e Poole's imental ()uartet. S 
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verture. The whole concert was conducted by 
Dr. Allen. . 
We must not close this notice of rm al S 
without saying that the Balliol Sunday evening concer 
been continued as usual during the term, er Dr. W S 
ble direction. 
MUSIC IN READIN 
Tl epartment of music in ¢ ( with University 
College has taken a vigorous part in the public functions of 
erm, and amongs e more prominelr performances In 
es ¢ s ( lege Hall ‘ » been a pianoforte recital by 
Mr. E. Howard-Jones on November 21, and a vocal recital 
iss R Freet on Nove er ()n December 5 
e choral section « e Musical Club and the College 
Or ! mbined to provide an excellent programme, 
ded the overtures to ‘ Jessond ind ‘ Figaro,’ and 
H M ur Symphor t rchestr Eaton 
Faning’s ‘ nlight,’ and « r unaccompanjed part-songs by 
ir, a fine re ing of Stanford’s ‘ The Revenge ’ 
combined forces Also during the term instructive 
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Musical ( f the ¢ ge by K H. Bowley 
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of Mr. M. 
‘May (Jueen ’), directed by Mr. J. White. 


direction 
Society (Bennett’s 
An Advent op ery of ‘The Last Judgment ’ 
Sheffield Parish Church, conducted by Mr. T. W. Hanforth, 
was an appropriate 
evenings, usually in the form of organ recitals. 

Interesting orchestral 


Shettield Amateur Instrumental Society conducted by 
Mr. J. Dufiell (Dvorak’s ‘ New world’ 

Meistersinger’ overture), and the Shettield Philharmonic 
Orchestra. The latter body is usually directed by Mr. J. H 
Parkes, but on this occasion he handed his baton 

Mr. Joseph Holbrooke, who conducted several of his own 
compositions, including a new orchestral suite entitled | 
* The Pantomimic,’ dedicated to Mr. Parkes and his orchestra. | 





Bruster, and the Norton Lees Choral | 


concerts have been given by the|time on November 21 


symphony and ‘ Die | programme, which included German’s ‘ Welsh’ 


—— 


On November 7 Miss Helen Sealy, a highly gifted 


| violinist, played the Mendelssohn and Paganini Concertos, 


in the | with the fine orchestral band of the Royal Garrison Artillery, 


conducted by Mr. Rk. G. Evans. The Three Towns 


variant from the fortnightly musical | Symphony Orchestra, formed last season, and conducted by 


| Mr. H. Moreton, appeared before the public for the second 
with Mozart’s Symphony No. 4 

in C minor, this being the most successful number in i 
rhapsody 
and Tchaikovsky’s Serenade for strings. Mr. H. Rk. \V, 
Ball, deputy-conductor assisted. In the following week, on 


to | November 28, Dr. Weekes’s private Orchestral Society gave 


the first of this season’s subscription concerts. Two move. 
ments from Brahms’s first Symphony were successfully 
performed, and a notable feature of the concert was the 


Mr. Parkes has just issued particulars of a comprehensive | playing of Tchaikovsky's Pianoforte concerto in b flat minor, 
rchestral scheme by which the Philharmonic orchestra will} Miss Florrie Smith giving a brilliant and artistic rendering 
consist of three branches — probationary, amateur and| of the solo part. A suite by MacDowell and the overture 
professi mal. The project also includes a plan for the} ‘Leonora’ No. 3 were included. Dr. Weekes and Mr. 
selection, printing and performance of new orchestral works| Walter Weekes conducted in turn. Two of Mr. Frank 


(Mr. Joseph Holbrooke, adjudicator) 


musical library. 


The Sheftield Amateur Musical Society's eighty-eighth | 
concert was given in the Albert Hall on December 
conducted by Mr. Henry J. Wood. Bach's Magnificat in 
D major and Handel’s ‘ Acis and Galatea’ furnished the large 


choir of the Society with abundant opportunities of proving 
that in the elaborate polyphony of Bach their musicianship 
was fully equal to all demands. A thrilling climax was 
i 





reached in the difficult ‘ Fecit potentiam,’ and the exultan* 
strains of the ‘Gloria’ supplied another choral triumph. 
Mr. Wood gave an interesting reading of the Handel 
Serenata, especially in ‘Wretched lovers’ and ‘ Mourn, 
all ye Muse The soloists were Miss Jenny Taggart, 
Mrs. J \. Rodgers, Mrs. J W. Ibberson, Mr. Webster 
Millar and Mr. Kobert Burnett. An admirable orchestra, 
which included a_ contingent from the Queen’s Hall 
Orchestra, played Wagner's ‘ Siegfried Idyll’ and a ‘ Ballet- 
Suite compiled from Gluck’s operas by Mottl Mr. J. A. 
lodgers, the assistant-conductor, was responsible for the 





preparation of the choir. 

Mr. Thomas Brameld continues to work wonders with the 
Kotherham Choral Society. The fruits of a half-season’s 
work were reaped in an excellent performance of Mr. 
Coleridge-Taylor’s ‘ Meg Blane,’ in which interesting work 
he choir sang with rousing spirit. Madame Amy Dewhurst 
was the soloist. 

At Barnsley. Dr. Coward is pursuing his excellent work 


with tl St. Cecilia 


dramatic perform 
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and the formation of a} Winterbottom’s symphony concerts have 


18, | d’apres une ballade de Goethe,’ 


taken place. At 
the first, on November 12, Tchaikovsky’s fourth Symphony 
was given, and at the second the ‘ Eroica,’ while a ‘ Scherzo 
‘L’Apprenti Sorcier,’ by 
| Dukas, was a novelty. The vocalist on each occasion was 
Madame Auria Dawkins, wife of the conductor. 

An event of special interest took place in Plymouth on 
December 21, when the Mayoress (Lady Radford), on behalf 
of the members of the South-Western section of the 
Incorporated Society of Musicians, presented Dr. Emilie 
B. Guard with the robes appertaining to the degree of Doctor 
of Music, Dublin. Dr. Guard is the first lady to obtain the 
high honour of this degree at Dublin University. 


OTHER 


The Haydn String (Quartet bears the chief burden of the 
cause of chamber music in Torquay. It gave its first 
concert for the season on October 9, showing marked 
advance in its standard of performance. Haydn's Quartet in 
B flat (Op. 76) and Grieg’s in G minor (Op. 27) were 
the chief numbers in the programme. The vocalist was 
Mr. Walter Belgrove. This is the only chamber concert to 
be recorded in the South-west for this season. 

The Torquay Musical Association opened its fifteenth 
season at its thirtieth concert on November 27. The choir 
sang part-songs, and the orchestra played two 
movements from Beethoven’s Symphony in A. Both forces 
combined in an _ impressive rendering of Dvorak’s 
*Te Deum,’ in which Mr. T. H. Webb obtained excellent 
results. Mrs. W. H. Mortimer, with the band, played 
Scharwenka’s Pianoforte concerto in B flat minor, and the 
vocalists were Miss Ruth Morrison and Mr. Walter 
Williams. 

Before the amalgamation of the Exeter Oratorio Society 
and the Western Counties’ Choral Association, which has 
now definitely taken place, the former Society had in 
rehearsal ‘Judas Maccabeus,’ and this was eventually 
adopted for performance at the first concert under the 
new conditions on November 20, with Miss Emily Breare, 

liss Gertrude Lonsdale, Mr. — Collings and Mr. R. E. 


roWwNs., 


some 





nions have been clesignedly social rather than | Bites as principals, and Mr. A. J. James leading the band. 

; is, a programme being constituted of solos | j; js rather too early yet to sonal alts chances of success of 

and part-songs. In some cases, however, by resuming | the amalgamation. Dr. D. J. Wood (Western Counties 
rehearsals early and earnest! societies have Leen able to Association) conducted the first part, and Dr. H. J]. Edwards 
sive very creaitat fo 1ewed vitality. (Exeter Oratorio Society) the remainder. On December 5s 
ren runt a | Barnstaple Musical Society gave a concert in which the 

jchoir acquitted itself well, under the direction of 

L rst in point of date came a performance of ns| Dr. H. J. Edwards, in various part-songs. Dr. Edwards 
The Creation’ by the Greenbank Choir, conduc by | played pianoforte solos, Miss Hilda Pugsley violin solos, and 
Mr. R. Lang, on October 6. The choir and orchestra | Mr. Percy Lewis violoncello solos, the three instrumentalists 
inbered seventy, former excelling In point of attack | oining in a Beethoven trio. Miss Linford Brown sang. 
nd in correctness of time and tune. The soloists were | The young choral society at Tavistock justified its formation 
Miss Nellie Ellis, Messrs. W. Foster and H. Smith. The] by the merit of its performance of the ‘ Banner of St. George’ 
ly other choral event was the performance ol Dvorak’s | on December 11, conducted by the Rev. H. Leigh Murray. 


wide’ by the Guildhall Choir on November 39, | 

Hatch ard, Messrs. Harold Wilde and | 
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played the 





| Miss May Groser singing thesolo. Mr. Arthur J. Coombe led 
the band, and a miscellz aneous programme was given. With 
true North Devon enthusiasm the Holsworthy Philharmonic 


| Society progresses, in spite of peculiar hardships and 
difficulties, and on December 12 the season was marked 
by a performance of ‘The ancient mariner,’ with 

ir. H. H. Bennett conducting and Miss Fleda Bowden, 
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as pr cipals. 
’ Musical Association at Devizes opened its nineteenth 
season on November 27 with a performance of ‘St. Paul,’ 


the principals being Miss Estella Linden, Miss Gertrude 
Winchester, Mr. George F. Sands and Mr. Sydney Cole 
The choir sang exceedingly well, and the band of local 
players was led by Mr. J. W. Duys, of Bath. Mr. Harry H. 
Baker conducted. At Taunton, on December 9, Mr. Reginald 
Ward obtained from the local choral society an excellent 
performance of Parry’s ‘The Pied Piper of Hamelin.’ 


Brahms’s ‘Song of Destiny’ was also given, and solos were 
sung by Mr. John Bardsley and Mr. Charles Knowles ; 
Mr. Max Heymann’s orchestra from Bath assisted. 


CORNWALL. 


T Sevcik Orchestral Society, conducted by Miss B. 
Treweeke, at Falmouth, is now established on a permanent 
footing, and certainly deserves encouragement as the only 
instrumental combination in Cornwall. On November 28 
an excellent programme was given, and solos were played by 
Mr. C. G. Pike (violoncello). The vocalists were Miss Ethel 
Beetlestone and Mr. J. C. Truscott. 

The Camborne Choral Society performed Jensen’s ‘ Feast 
f Adonis’ and a miscellaneous programme on December 4, 
with Mrs. R. A. Thomas, Miss Maria Yelland, and Mr. A. E. 


ss ( lara Robson, Mr. Charles Saunders and Mr. S. J. Bishop 


| pianist 


Old as vocalists) Mr. H. V. Pearce conducted. On 
December 5, Redruth Musical Society, conducted by | 
Mr. M. Clemens, performed ‘Judas Maccabeus’ with | 


Miss Moore, Miss Oliver, Mr. Maynard and Mr. S. J. Bishop 
as principals. The performance was enthusiastic and 
enjoyable. The baton of the Amalgamated Truro and 
Falmouth Philharmonic Societies is now held by Canon 
E. C. Corfe. Under his direction ‘The Bride of Dunkerron’ 
was performed at Falmouth on December 9 and at Truro on 
December 10, the choir being excellent in quality if a little 
uncertain in execution. The principals were Miss Mary 
Lund, Mr. Henry Brearley and Mr. Walter Belgrove, 
Miss Mabel Hoskins leading the band. 

The St. Columb Choral Society (conductor, Mr. J. H. 
l'ulman) gave a concert on December 11, when Mendels 
‘Loreley’ was the prominent feature of 
rocramme. 


sonn s 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


This has been a busy month in the music of Yorkshire. 


| Juliet ’ 


| and graceful String quartet of Debussy, each of which received 









a sympathetic and highly finished interpretation. In the 
evening of the same day the local Rasch ()uartet introduced 
a String quartet in B minor by Schrattenholz, a musicianly 
but not very individual or profoundly interesting work, the 
effect of which was overshadowed by the F minor Pianoforte 
quintet of Brahms, in which Mr. Percy Richardson was the 
The following day there was a German incursion 
in the shape of a Weingartner concert, in which the great 
conductor took part as pianist in some of his own works, 
assisted by the Rebner Quartet from Frankfurt, and Mr. 
Claude Hobday in the Sextet in E minor, a highly interesting 
work, if not quite convincing of the composer’s original 
genius. Miss Gertrude Lonsdale sang most admirably a 
number of the composer’s songs. 

On December 4 the ‘German Requiem,’ given at Leeds 
Parish Church under Dr. Bairstow’s direction, produced an 
impression which was the more profound by reason of the 
surroundings. The Leeds Choral Union performed ‘ Elijah ’ 
on December 11, with Madame Ella Russell, Miss Gertrude 
Lonsdale, Mr. Anderson Nicol and Mr. Charles Knowles as 
principals. In so familiar a work the powerful chorus was 
heard to great advantage, and Dr. Coward gave a strongly- 
coloured interpretation of the music. The Leeds Municipal 
Orchestra, under Mr. Fricker, has been active, giving its 
fortnightly concerts to large audiences, who, for the sum of 
twopence and upwards, have been able to hear thoroughly 
efficient performances of Dvorak’s ‘ New World” symphony, 
and the ‘ Finlandia’ and ‘ Karelia’ suites of Sibelius on 
November 23; the ‘ Pathetic’ symphony and ‘ Romeo and 
tone- poem of Tchaikovsky on December 7 
and Schubert’s ‘ Unfinished’ symphony on December 21. 
These bald facts indicate plainly enough what a great work 
these concerts are doing in popularizing the best type of 
music, and it is satisfactory to notice that they are appreciated 
by audiences of increasing size. On December 17 
Mr. Wilhelm Backhaus appeared at one of the Leeds 
Musical Evenings, and on the same day the Leeds Symphony 
Society gave a concert, at which Mr. A. E. Grimshaw con 
ducted a performance of the ‘ Unfinished’ symphony that 
was creditable to the amateur orchestra. The Carl Rosa 





| Company paid its annual visit to Leeds during the week 


the | 


beginning December 9, revivals of Verdi's ‘ Otello” and 
Goring Thomas’s * Esmeralda’ being the chief features. 
Recitals by three young and promising musicians can only be 


| mentioned: Miss Maud Robinson, a pianist of ability, gave 


Miss Lilian Harris, a contralto, 
and on December 14 Miss Pattie 


one on December 10; 
followed on December 12; 


| Hornsby, an artistic vocalist and thorough musician, gave a 


| most 


Apart from the ‘ Messiah’ performances—which have been | 


as thick as usual during the week 
has been hardly a day without its concerts, sometimes as 
many as half-a-dozen in number. 

e LEEDS. 

At Leeds the most important occurrence has been the 
Kerlioz programme given at the Philharmonic and Subscrip 
ion Concert of November 27 


The great Requiem was, it | 


may be remembered, performed by the Leeds Philharmonic | 
Society last season, when it excited so much interest that it | 


was wisely determined to repeat it before the impression had 
faded. With the aid of the Hallé Orchestra 
by the four little brass bands and the array of kettle-drums 
which the composer requires—a fine performance was given, 
on the whole more finished than on the former occasion, and 


augmented 


| 


one could realize that this exceptional orchestral force was | 
phrasing. At the next Subscription Concert, on December 13, 


employed not to make a noise, but for effects of colour 
not procurable in any other way. The remaining works 
given were the Symphonie Fantastique and the ‘ Benvenuto 
Cellini’ overture, which received clear and musical 
interpretations under Sir C. V. Stanford’s direction. On two 
consecutive days, December 4 and 5, Leeds had three 
chamber concerts of more than ordinary interest. On the 
former date the Parisian String ()uartet—led by Mr. Willaume, 
with Mr. Vines as pianist, and Miss Luquiens as vocalist 

introduced a selection of music illustrating the latest develop 
ments of the French School, the most important being 
Chausson’s Pianoforte quartet in A, a work full of beautiful 
ideas, and masterly in workmanship, and the very individual 


before Christmas—there | # t 1 | 
| ‘John Gilpin,’ Parry’s ‘ Blest pair of Sirens 
| Buck’s ‘Hymn to music,’ all of which were sung witl 


| finish. 


interesting recital On November 26 the Armley 
Choral Society, conducted by Mr. H. H. Pickard, gave an 
exceptionally interesting programme, including Cowen’s 
and Dudley 


Leeds of 
child, 
10, 


excellent musical effect. The first visit to 
Mr. Edouard de Reszke, and of that very clever 
Vivien Chartres, at the Harrison concert on December 
deserves a passing word of notice. 


BRADFORD, 


On November 22, at the Subscription Concert, Dr. Richter 
gave an unusually interesting performance of the ‘ Eroica ” 
symphony, which will be remembered by the extraordinary 
clearness and finish of every detail. Lady Halle’s appear 
ance, to play Viotti’s A minor Violin concerto, was another 
event which marked the occasion, and it was pleasant to find 
her playing with her accustomed finish and beauty of 


Miss Agnes Nicholls and Sir Charles Santley were the 
vocalists, and Mischa Elman’s artistic violin playing was a 
feature of interest. The Festival Choral Society’s concert 
on December 6 was an event of special interest, since it was 
given with the co-operation of the Scottish Orchestra, and, 
as both organizations are under Dr. Cowen’s direction, some 
exceedingly good performances, orchestral and choral, were 
the result. Tchaikovsky’s fourth Symphony received a 
really brilliant interpretation, while the chorus was heard in 
Richard Strauss’s ‘ Wanderer’s Sturmlied,’ which was well 
done, though some of the detail was capable of greater 
The programme of the Bradford Permanent 
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AN HOLIDAY TASK 


Public schoolboys of a generation ago were s 
troubled—only at the ev? of the holidays !—b 
nature of their ‘holiday tasks.’ 
Eton, who admits that even ‘at present the 
only partly successful’ (the italics are ours), pro 
to make the ‘ tasks’ less burdensome, as the follo 
letter, addressed by him to the parents and gua 
of Etonians, duly sheweth 
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AN ILLUMINATED SYMPHONY. 


entirely novel orchestral concert is announced to be 
(Jueen’s Hall on Monday evening, January 20, when 
performed for the first time, and 7” da . “oe 
ited dramatic symphony with choral epilogue to be 
150 men’s voices.” The subject of the symphony isa 
n heaven and hell,’ entitled ‘ Apollo and the Seaman ’ 
by Mr. Herbert Trench, while the music is by 
Holbrooke. The orchestra—to be conducted by 
I 


AN 


seph 
| 


Thomas Beecham — will, as far as _ possible, be 
e, but the words to which the symphony is 
are to be clearly in sight of every person in the 








ce, and ‘will change by electric rays as the music 
ls By this means it is hoped that the musical themes 
in definiteness, force, and solemnity by combinatiot 

e poetry which suggests them. Mr. Holbrooke’s 

s laid out on extensive lines, as the orchestra consists 
gs, piccolo, 3 flutes, 3 « s, Corno inglese, 


bassov ms, 





3 
nets, clarinet in | , alto clarinet, 3 








fa », 4 (or 8) horns, 4 trumpets, 3 trombones, 
" euphonium, 2 saxophor z ), 
sophones (ad .), 3 drums, big drum, side drum, 
tambourines, bells,“ glockenspiel, gongs, tabor, 

celeste, and xylophone ! 
1] aoe at aneetl ene — Cod thei 
llowing ladies and gentlemen have signified their 
of this musical event, which is sure to excite mucl 
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title-role. The performance, an excellent one, was under 
the direction of Gustav Brecher. Herr von Scheidt 
impersonated the chief character, and rau Hindermann his 
cousin Laura. 
Sle 
In 1910 is to be celebrated the two hundredth anniversary 
of the birth of Pergelesi, the composer of ‘ La serva padrona,’ 
in this his native city. The sculptor Lazzari has furnished 
the design for a monument to be erected to his memory. 
Radiciotti has already commenced his researches 
with a view to writing a 
to be published 





Professor 
among Neapolitan 
comprehensive monograph of the c 


archives 
ymposer, 


on the occasion of the celebration. 


NUREMBERG, 
Herr Felix Mottl will prot 

conductorship of the Bavarian Musical 

here next May. The programme includes 

* Missa solemnis’ and Bruckner’s second Symphony. 


ably take 
Festival to 


part in the 
be held 


Beethoven's 


PARIS. 


Messrs. Messager & Broussan will give a season of 


Russian opera next April, consisting of three performances 





a week the company, decorations, stumes and the 

repertory—indeed, everything—will be Kussian. rhree 

works ve been selected. Of these the most important are 
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Music is a chief feature at the Australian Exhibition of 
Women’s Work, which was opened on October 23 with the 
greatest success in the presence of the Governor-General and 
five Governors of the States. The feature that has attracted 
most attention is the huge women’s choir of 1.350 voices, 
conducted by Mrs. Franklin Peterson, wife of the Ormond 
Professor of Music in the University of Melbourne. Another 
novelty is a brass band composed of thirty-five students of 
the University Conservatorium, who assist in the accompani- 


ments to the choruses as well as sustaining programmes of 


their own, 
The Kichmond New l’hilharmonic Society gave a concert 


ut the Castle Theatre on December 11, when an interesting 


programme was performed, which included Schubert's 
Rosamunde* music, Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding feast,’ Elgar's ‘Scenes from the Bavarian 


Highlands,’ and Grieg’s ‘ Bergliot.’. The choir and orchestra 
gave evidence careful training under the able direction 


of Mr. James Brown. and the solo vocalists were Miss Lena 
Hurst and Mr. Wilfred Kearton, the recitation part in 
* Bergliot’ being very cleverly given by Miss Maud Lupton. 


\ new and original comic opera entitled ‘ Tarara,’ or 
‘The Brigands’ trust,’ written and composed by Mr. R. T. 
Nicholson, of Loughton, was produced with much success 

L.opping Hall, Loughton, on November 28, and repeated 
n the two following evenings. The opera, which is a work 
{ great merit, was performed under the stage management 

author, and Mr. Henry Kiding, musical director of the 

Operatic Society, conducted. The cast, scenery and dresses 

were excellent, and a word of praise is due to the orchestra 
wr its valued co-operation 

The programme of the Richmond Philharmonic Society's 
concert which took place at the ‘ Star and Garter’ Hotel on 

ber 12, included Jensen's ‘ Feast of Adonis,’ Handel's 

L’ Allegro ed il Pensieroso,’ Schumann’s Symphony (No. 4) 

D minor, and the symphonic poem ‘Finlandia’ 

y Sibelius. These works were excellently performed by the 

choir and orchestra of the Society under the able conductor- 

hip of Dr. Charles E. Jolley. The solo vocalists were 

Julia Caroli, Mr. John Needham and Mr. Frederick 
W hee ler. 

The Lewisham Choral Society gave an excellent perform- 
unce of Elgar's ‘ King Olaf’ at the Concert Hall, Blackheath, 

december 11, under the conductorship of Mr. Frank Idle. 
The choir sang with much intelligence and crispness of 
attack, its expression in the unaccompanied chorus, ‘ As 

rrents in summer,’ being especially noticeable. There was 
an orchestra of fifty performers, chiefly professional, and the 
solo vocalists were Miss Edith Evans, Mr. Gwilym Richards 
and Mr. Francis Harford 


receni 


Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


anmnot t ourse respon for the opimions expresse lin 

z wt motices aré ther ated from local papers 

B ; The Musical Society’s season opened on 
November 28 at the Corn Exchange, with a performance of 
Parry's ‘ Pied Piper” as the chief feature of a programme 
which included the orchestral scene ‘ Finlandia,’ of Sibelius, 
ind Max Bruch’s Violin concerto in G minor (solo Miss Ethel 
Marsh The choir sang in Parry’s cantata with a full 


ppreciation of the spirit of the work, and the solos were 
interpreted by Messrs. Ernest Groom and John Needham. 


Dr. Harding conducted as usual. 

BE HEA? L-lgar’s * Banner of St. George’ was 
performe y the Choral Society in the Public Hall on 
November 27. The choir acquitted itself with much 


redit, and there was a small orchestra. The solo vocalists 


were Miss Lilian Turnbull and Mr. George Stubbs, and 
Mr. F. Wintersgill conducted. 
B STORTFO The nineteenth subscription 


concert of the Musical Union took place in the Great Hall 


mn November 27, when the principal feature in the programme 
was Coleridge-Taylor’s ‘ Death of Minnehaha.’ Choir and 


orchestra were alike satisfactory, and the solo parts were 
uccessfully undertaken by Miss Margaret Adela and 





—.. 


Mr. Frederick Ranalow. In the miscellaneous part the choir 
was heard in two part-songs, ‘ Love wakes and weeps’ and 
‘The sea hath its pearls’ (Pinsuti), and the orchestra in the 
‘Peer Gynt’ suite and Mendelssohn’s ‘ Capriccio brillant,’ 
the solo part played by Mr. Ernest Baker, who conducted 
the remainder of the concert. ——Anderton’s ‘ Wreck of the 
Ifesperus’ was performed by the choir and orchestra of 
Bishops Stortford College at the usual terminal concert on 
December 17. The solo vocalists were Miss Tidmarsh and 
Mr. M. Hickins. Mr. Albert Tidmarsh conducted. 

BROMLEY (KENT).—The Musical Society gave its second 
concert this season at the Drill Hall on December 17, when 
Hofmann’s cantata ‘Cinderella’ was performed very 
successfully. The principal vocalists were Miss Beatrice 
Miranda, Miss Palgrave Turner and Mr. Bertram H. Latter, 
Mr. F. Lewis Thomas conducted. 

CHICHESTER. — The Musical Society gave a _ good 
performance of Costa’s ‘Naaman’ on December 9. The 
soloists were Miss Lenora Sparkes, Miss Adelaide Rind, 
Mr. H. Turnpenney and Mr. Bantock Pierpoint. Dr. F. J. 
Read conducted. 


CINDEREF ORD. —The first concert this season of the Choral 
Society took place on November 28, when Elgar’s ‘ Banner 
of St. George * constituted the chief feature of the programme. 
The choir entered fully into the spirit of the work, and 
received able assistance from the orchestra, the performance 
generally reflecting credit on the conductor, Mr. G. Kear. 
The solo vocalists were Madame Lewis (in the cantata) and 
Mr. Dan Richards. 

Cowers.—A capital rendering of Cowen’s ‘Ruth’ was 
given on December 17 by the Northwood Choral Society, 
under Mr. Frederick Rutland, with full orchestra. The 
solo vocalists were Miss Alice Hare, Miss Mary Williams, 
Mr. Ben Calvert and Mr. Reginald Gooud. The feature of 
the performance was the vigour and precision of attack wit! 
which the choruses were sung, whicl reflected much credit 
on the conductor. 

Cross Hitis.—The Cross Hills and District Choral 
Union gave a concert on December 7 in the Friendly 

| Society’s Hall, the programme including Sterndale Bennett's 
‘May Queen,’ the part-songs ‘Lord Ullin’s daughter’ 
(Oliviera Prescott), ‘ The Cavaliers’ (Clutsam), and Cowen’s 
| * Bridal chorus.’ Mr. A. Shepherd conducted. 

| Croypon.—A very creditable performance of Walford 
Davies's ‘ Hervé Riel’ was given at the Whitgift Grammar 
| School concert on December 18, under the direction of 
Mr. H. L. Balfour. The choral portion was attacked wit! 
vigour, and the solo was effectively sung by Mr. Percy J. 
Hansell, one of the thirty ‘ old boys’ who help at these 
annual concerts. The accompaniments were provided by 
a small band of strings and the pianoforte. The rest of the 
programme included Schumann’s ‘Gipsy life,’ Cowen’s 
‘Bridal chorus’ from ‘ The rose maiden,’ and vocal and 
instrumental solos and carols. 

DupLEY.—The Choral Society gave its fourth concert, 
on December 11, when ‘Hiawatha’s Wedding-feast’ 
and Stanford’s ‘ The Revenge’ were performed, under the 
conductorship of Mr. J. W. North, organist of the parish 
church. The programme included Grieg’s overture ‘ Autumn, 
the prize song from ‘ Die Meistersinger,’ and the vocal scena 
from ‘Ossian,’ for tenor (Mr. Frank C. Mullings), conducted 
by the composer, Mr. Julius Harrison 

ELy.—Sir Hubert Parry’s ‘ Pied Piper’ was given by the 
Musical Society, under the conductorship of Dr. A. W. Wilson, 
on December 10. The accompaniments were supplied by a 
small orchestra, and Mr. G. Minns presided at the pianoforte. 
The soloists were Mr. A. Gentry and Mr. A. Haigh. 

GAINSBOROUGH.—Handel’s ‘Samson’ was_ performed 
with orchestra, on December 4, at the Primitive Methodist 
Church, under the conductorship of Mr. W. Rowbottom, 
organist and choirmaster of the church. The principal 
vocalists were Miss Edie Wright, Miss Ethel Stephenson, 
Mr. J. A. Hinde and Mr. Dan Billington. 

GREAT BERKHAMSTED.—A performance of Coleridge 
Taylor’s ‘ Scenes from Hiawatha’ was given by the Church 
Choral Society in the Town Hall on December 11. The 
choruses were well sung by the members of the Society, and 
the solos were undertaken by Miss Beatrice Spencer, 
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Mr. ]. Harding and Mr. Hackett. Mr. W. H. London was | 
conductor. The chief interest in the programme of the | 
annual concert at Berkhamsted School on December 14, | 
was centred in the performance by the Glee Club of Bridge’s | 
‘Flag of England’ (solo Mrs. Birkett), The choir sang 
with spirit, and gave evidence of careful preparation. The | 
School orchestra gave admirable renderings of the entr’actes 
from Schubert’s ‘ Rosamunde’ and Sullivan’s incidental | 
music to ‘ Henry VIII.’ The Glee Club also sang the School | 





song ‘Carmen Berkhamstediense’ and Bridge’s ‘ Bold | 
Turpin.. Much credit is due to the musical director, | 
Mr. J. T. Bavin, who conducted. 


HEREFORD.—The autumn concert of the Choral Society | 
opened the season here in the Shire Hall on November 26. 
Rossini’s ‘Stabat Mater,’ Mendelssohn’s ‘ Loreley’ and a 
miscellaneous selection, which included Bishop’s tric and | 
chorus ‘ The chough and crow,’ were performed. The choir, | 
which sang throughout with much spirit, was efficiently 
supported by the orchestra, led by Mr. Bernhard Carrodus. 
The solo vocalists were Madame Mary Conly, Miss Dilys 
Jones, Mr. Joseph Reed and Mr. Allister Procter. Dr. G. | 


k. Sinclair was, needless to say, the able conductor. 


Hic) Wycombe.—The High Wycombe and District | 
Choral Association opened its season in the Town Hall on 
December 4, when Dr. C. H. Lloyd’s ‘ Hero and Leander,’ | 
Sir Charles Stanford’s ‘ Phaudrig Crohoore’ and a new 
Fantasie for organ and orchestra, by Mr. G. F. Andrews, 
the conductor of the Society, were successfully given. 
Miss Ethel Radburn and Mr. Alexander Bristowe were the 
solo vocalists, and Dr. Lloyd conducted his cantata. 


LEAMINGTON.—The new Choral Society gave its first 
corcert this season at the Winter Hall on December 12 with | 
Sullivan’s ‘ Martyr of Antioch.’ There was a full orchestra 
and choir, and the principal vocalists were Madame 
Annie Norledge, Miss Joan Ashley, Mr. James Davis and | 
Mr. Charles Keywood. Mr. H. M. J. Gibbon was the | 
conductor. 

LEATHERHEAD. —The Christmas concert given at the | 
School for the Blind took place on December 3, when | 
Elgar’s ‘ Banner of St. George’ and a miscellaneous selection | 
were performed, the latter including Eaton Faning’s 
‘Moonlight,’ Pearson’s ‘ Three merry fishers’ and Goring- | 
Thomas’s ‘ Fairest of lands’ (female voices). 


MALTA.—The Musical Union gave a concert in the| 
Gymnasium on December 4, in aid of the St. Paul’s Church | 
Restoration Fund. The programme included the part-songs | 
‘Love and Summer,’ by John FE. West, and ‘ Moonlight,’ | 
Eaton Faning), sung by the choir, and the orchestra was heard | 
in Schubert’s * Unfinished’ Symphony, Grieg’s ‘ Peer Gynt’ | 
suite and German’s ‘ Three Dances’ from the ‘ As you like it’ 
music. Mr. W. S. Robinson conducted. 


NoRTHAMPTON.—An excellent performance of Elgar’s | 
‘Caractacus’ was given by the Musical Society on 
Deceniber 5. The choir was well balanced and sang with 
good attack, and the orchestra, which was strengthened for the | 
occasion, gave most valuable assistance. The solo vocalists | 
were Miss Esta d’Argo (who replaced Miss Helen Jaxon at 
short notice), Mr. William Maxwell, Mr. Charles Knowles 
and Mr. Henry Sunman, a thoroughly able quartet. | 
Mr. Charles J. King conducted. The cantata was preceded 
by Schumann’s ‘ Manfred ’ overture. 


PorTsSMOUTH.—The Borough of Portsmouth Philharmonic | 
Society gave a performance of Mendelssohn’s ‘ St. Paul’ in | 
the Town Hall on November 26, under the direction of its 
new hon. conductor, Mr. Hugh Burry, who had his forces 
under excellent control. The choir sang well and received 
able support from the orchestra, led by Mr. Stanley Blagrove, 
Mr. G. L. Lohr presiding at the organ. The solo 
vocalists were Miss Dorothy Cook-Smith, Miss Gladys | 
Garnault, Mr. Henry Beaumont and Mr. Charles Tree. 


SAFFRON WALDEN. — The newly-organized Musical | 
Society gave its first concert this season in the Town Hall on | 
December 4, when Dr. W. H. Speer’s ‘ Jackdaw of Rheims’ 
was the chief feature of the programme. The excellent 
balance of tone in the vocal parts gave evidence of | 
a-siduous training by the conductor, Mr. H. Mahon. The | 
orchestra played the ‘ Masaniello’ overture and two} 
movements from the ‘ Peer Gynt’ suite. The solo vocalists 


| Mr. F. Lonsdale) played with spirit. 
the tenor soloist, and was joined by Madame Cissy Soulsby, 


were Mrs. Mansell and Mr. Harry Stubbs, and Mr. Bernard 
Reynolds gave two violoncello solos. 

SHEERNEsS.—The Sheerness and District Choral Society 
gave a performance of * Hiawatha’s Wedding-feast’ in Towers 
Hall on December 3. The choir, well supported by the 
Gunnery School Orchestra, sang with spirit, the solo being 
effectively rendered by Mr. Henry Turnpenney. Mr. H. M. 
Shrubsole conducted. 


SWADLINCOTE.—The Harmonic Society gave a concert 


}on November 27, when Stainer’s ‘ Daughter of Jairus’ and 


a new work by Dr. Challinor, ‘A psalm of life,’ were 
performed. The last-named, which was given for the first 
time, is a setting for chorus only of Longfellow’s poem, and 
made a very favourable impression, the choir singing 
excellently. The solo vocalists were Miss Maude Phillips, 
Mr. H. Beaumont and Mr. Bridge Peters. Mr. William 
Henley led the orchestra and contributed two violin so'os. 
Mr. Walter Jones conducted. 

performance of 


WALLINGTON.—A_ highly meritorious 
the Wallington 


Dvorak’s ‘ Spectre’s Bride’ was given by 
Choral Society, under the conductorship of Mr. Arthur 
Dutton, in Carshalton Public Hall on December 14. 
Miss Maud Dutton was the accompanist, and the orchestra 
mainly consisted of the Wallington Orchestral Society, 
Mr. Stanton Rees being the principal violinist. The soloists 
were Miss Ethel Lister, Mr. James Horncastle and Mr. Dan 
Richards, whose effurts were greatly appreciated by an 
enthusiastic audience. The choir, which evinced most 
careful training and exhibited a high state of efficiency, 
contributed in no small degree to an enjoyable evening. 

Warwick.—The Orpheus Society gave an interesting 
concert at the Court House on December 3. The prominent 
feature was the part-music, which included Mendelssohn’s 
‘Vintage song,’ ‘ Hunter’s farewell,’ ‘ Love and wine,’ and 
* Turkish drinking song,’ and Elgar’s ‘ After many a dusty 
mile’ and ‘It’s oh, to be a wild wind.” These were sung by 
the choir with rare spirit and delicacy, the refinement 
displayed in the two Elgar part-songs being quite remarkable. 
The credit of this is undoubtedly due to Mr. Allen K. 
Blackall, a conductor of first-class ability. 

WEstTcLirr.—The Philharmonic Society gave a concert 
at the King’s Hall on December 7, when the programme 
included Bridge’s * Flag of England’ as its principal feature. 
The choir and orchestra acquitted themselves wel! under the 
conductorship of Mr. Alfred de Manby, and the solo 
vocalists were Miss Eva Hart, Mr. Thomas Thomas and 
Mr. de Manby. 

WILLINGTON. —‘ Hiawatha’s Wedding-feast’ was per- 
formed by the Choral Society in the Wesleyan Hall on 
December 18, under the conductorship of the Rev. G. W. 
Anson Firth. The choir sang with intelligence and had 
evidently been well trained, and the orchestra (led by 
Mr. Tom Child was 


Millie 
included 


Miss 
which 


Fleming in the 


Miss Mabel Taylor and 
German’s 


miscellaneous second part, 
* Henry VIII.’ dances. 
WokING.—The first concert of the Musical Society this 
season took place on December 3, when it performed Coleridge 
Taylor’s ‘Hiawatha’s Departure.” The choir displayed 
excellent tone, the voices being fairly well balanced, and 
the orchestra, led by Mr. T. E. Gatehouse, did able service, 
both indicating the result of earnest and enthusiastic training 
on the part of the conductor, Mr. Patrick White. The 
second part included the overtures ‘ Lustspiel,’ by Kela 
Bela, and ‘The Son and Stranger, Mendelssohn, and 
Schubert’s ‘ Unfinished’ symphony. The solo vocalists were 
Miss D. M. Piper, Mr. Ronald Marshall and Mr. Ivor Foster. 
its 
on 


WorCESTER.—The Musical Society inaugurated 
sixteenth season with a concert at the Public Hall 
December 17, the programme of which consisted largely of 
unaccompanied part-music, by composers ranging from Festa 
and Byrd to Caldicott, Garrett and W. H. Bell. Vocal 
solos by Miss Winifred Wynne, Mr. Dyson, and Mr. Ernest 
Davies, and pianoforte solos by Mr. Arthur Cooke, atiorded 
pleasant variety to a very interesting evening’s music. 
Mr. Mann Dyson conducted and Mr. F. G. Hickson was an 
able accompanist. 








¢ 
Ore 
M 
re 


THE MUSICAL TIMES.—Janvary 1, 1908. 





Einswers to Correspondents. | 





CONTENTS. 








Mischa |! a th Specia trait and Fan 
Grout ; 
British M I tted 
I St. Cecil \ win St. | ( edr ( 
Itw be i lious for us to ‘ arrange’ the Illus p i ) 
nention ‘in the order of their | VY N 
] +} } } +} i >» 
! I he diplomas which the 
pene che | and Organ Mus 
»y re well on the way to have all the . 
, . R 
a ry r name 2 As to whether ‘ 
' ' \ should ‘the lea ru < 1 
r rely a a ru car e arranged, ll | cir } Ss 
t riority 3) I wing are 1 ( 
r Beeth n’s Pianoforte sonata 
‘\ y Vv r nini ) ecor } ( \ 
1 ] nove! , minim ‘ » I 
I rn O I No. quaver : . . 
r S for Idle section. Gade’s : = 
Tr I TW veimner,r ( “d . 
r M minim 
S 
I 5 ia crot c I32 (5 ‘ é 
I Jordar 1S credited w > 
Mendelssohn cer : > 
I ‘ d swell 1 i 
. ( 
5. Ss. W riur r orchestra was | eda 
I S43, and also at one of the . 
! I r Ne y, Lon n Lf I 
$ ur nay een heart I ) 
{ 
\ I ‘ Sir Henry Bishop's sor S d 
Dp et Petr ; 
( 
I A Sce gir wl ( 
I er ) t nited 
! S ure r Si 
I t rformanc te Ww ) 
\ 
in W ard ng ‘ 
I r 1 young Sc R 
lialia ) might not be S 
I l We cannot S 
al ore t i r 7 
4 r choir or ra 
y i > 
I W | he Hope-Jones | ¢ ( 
( w hay an office in London; (2 \ ( 
t HH . Messrs. Gray Davison wer 
r 2) J S le ) C ; . 
I ns I yreig By Fe | 
as - I res iis nie: One E nents are given wi is 
r *M 1 f Sf. zl/ia Sf. £al ca ral, 
G n 
r € re 
7 , 7 
I n 7S ay sur / ir E 4 VW ( a ( V/, 
j ‘ 
sir . | 4 } f 
/ | 797 
rgume regar ladri ‘Ala hat p t speeding B 
I | t k u 
I " il I g I 
i ract é 
r M er v SPECIAL NOTICI 
' 1 ; 5 7 , rt thetr Aroher phos 
r year 5 ‘ 
i rlisem ‘A lor fT } f 8S vii ? 
G. M1 ’ — Office, 160, Wardour Street, London, 
t I yj S ’ ’ r 
’ n, | ry I}, NOT LATER wt Friday, January 24 
\ rt, June 3 : ‘ A 
, (First Post) 
\ pini I 
r ra 
A t rth a trial THE MUSICAL TIMES 
rial. - SICAL MES. 
r r viol Messr tes ve ra 
H : New Bond Sts return | SCALE OF TERMS FOR ADVERTISEMENTS 
rir r i 
" Dr. H Edwards’s " l 
I r performanc H ; 
I 1 ( 
V i ivr } I D € e ser , ( 
S ( ) - 
» i s ea, Ja ary 2 IS 

















THE 





MUSICAL TIMES.—Janvary 


I, 1908. 55 





THE L. 
NOVELLO & CO., 


RING 1ST MONTH. 


Published by LIMITED. 
B* I, J. S.—“* Give the hungry man thy bread ” (Brich 
Ilungrigen dein — Cantata for Soli, Chorus, 

| Orchestra. Edited by Jonn E. West. English 


rsion by Paul England. Is. 





- Watch ye, pray ye” (Wachet, betet). Cantata 
Soli, Chorus and Orchestra. Edited by E. H. 
English Version by Claude Aveling. Is. 


-Two-part Studies for Treble Voices (Part ITT. 
ce Culture for Children”) in the Tonic Sol 


plat 
“Vo 


Notation. (No. 734. Novello’s Music Primers and 
jucational Series.) 4d. 
>I E, W.—‘‘ Go, Rose.” Glee for A.T.T.B. Edited 
y Joun E. WE (No. 443. Zhe Orpl eus.) 3d. 
B' NT, MORRIS—“ Love’s Benison.” Serenade for 
ur Voices. (S.A.T.B.) 2 
B' AIR, HUGH —‘“‘I will give unto him,” from the 
ntata ‘‘ Blessed are they who watch.” (No. 915. 


Novello’s O 


a; Tune 

Cast TON, A.—Bridal 
- human days.”’) 1d. 

“hy I[ANTER, R.—‘* The os 

light.” Christmas Carol. 13d 

i 

. \DDOCK, C. S.—Vesper Hymn | 

vy enfolds us.”) On Card. Id. 


he C. H.-——‘* Blow up the trumpet.” 
Anthem, or Song of Thanksgiving. 4d. 


I UNHILL, T. I ** Sou 
(Op. 17, No. 3.) 1 


FE! GAR, EDWARD 
~ toa Child’s play. 


1st Violin, Is. ; 


tavo Anthems.) 2d. 


AND, B. 


mas (‘* God fro 
m Card. 1d. 


Hymn (‘ Lord, 


Christ 
only, 


n on high hath 


on this day of 


stars shed their silvery 


)LERIDGE-TAYLOR, S.—‘* Meg Blane.” 


» 5S- per 100. 


** Twilight gently 
Festival 


venir des Montagnes Bleues.” 
w Violin and Pianoforte. 2s. 


‘*The Wand of Youth.” Music 

(First Suite), Op. 1a (1869-1907) 

2nd Violin, Is.; Viola, ts.; Viclon- 

cello, Is.; Bass, Is. ; Wind parts, 12s. 3d. 
\rrangement for Pianoforte Solo. 3s. 


Xc., 


- ‘* How calmly the evening.” Part-Song. (No. 779. 


The Musical Times.) 14d. 
E — RINGTOS, M. W.—Three Chants for XXVIII. 


FS AULKES, WM.—“ Fant on old English Carols.” 
No. 378. Original Compositions for the Organ.) 
r ETHERSTONE, REV. SIR G. R.—‘‘O worship the 
King.” Hymn and Tune. 2d. 
| he K-SONGS OF ENGLAND. Edited by Ceci J. 
Suarr. Book I. Folk-Songs from Dorsetshire. 
Collected by H. E. D. Hammond, with pianoforte 
mpaniment by Ceci. J. SHARP. 2s. 6d. (For 


mtents see 
( “OSS, JOHN *Let the 
I No. 139. Novello’s Short 


| ATHIIAWAY, J. W. G 


page O09.) 


wicke d 
Ant! 


forsake his 
ems. 14d. 


An Eight 


way.” 


** Tustice.” part 


inaccompanied Part-Song. No. 1026. Novello’s 
Part-Song Book.) 6d. 
| AYDN, J. Rolling in foaming billows ” (Kecitative 
ind Ais from ‘‘ The Creation”). Edited by ALBER1 


ER. Is. 6d, 


\LLINS, A.—‘* 
Som aster to Trinity. (No. 51. 


(Anthem of our Lady 
Cantiones Sacr:e. ) 


— a Ceeli. 


H° 


**Stand up! 
1d. 


Stand up for Jesus !” 


poe: S, REV. |. H. 
Ilymn and Tune. 


s 


Words 





DURING 





MONT H—(continued ) 





THE 





LAS1 


| hoe OLIVER—“ The Three Fishers” (Op. 112). 
Ballad for Chorus and Orchestra. (No. 1048. 
Novello’s Part Song Book.) 6d. 
i EE J. S. R.—** My soul truly waiteth still 
upon God.” Anthem for Tenor Solo and Chorus. 
6d. 
ASSO, ORLANDO DI—‘‘O la, O che buon éco” 
(** Hark, hark, the echo falling’). For eight voices 
Edited by LIONEL BENSON Italian and English words. 


y W, G. RoTHER (No. 47. Zhe Oriana. 


English words | 
3d. 


M ** Sublimiora ” (Carmen Aquilin 2d 

N AQUARIE, ARTHUR.—“‘ For brave men dead. 

1 A Memorial Hymn. 2d. 

M: ATTHEWS, J. H.—‘ The Lord of all will hear us.’ 
Hymn for Advent. 14d. Words only, 3s. per 100. 


ENDELSSOHN 


N them all” (Aria 


ALBERTO RANDEGGER. Is. 
TEW OFFICE HYMN 


BARTHOLDY, F. 
from ‘*St. Paul” 


6d. 


BOOK, 


** Consume 
Edited by 


THE — Part II-> 


+ containing the Proper Melo dies t the Ott Hymns 
at Mattins and FE vensong daily throug tthe year. Is. 
YALESTRINA—“ O a OE Motet Edited 
by Kk. R. TER} (No. 54. Cantiones Sacr 3d 
 —- INS, R.—‘* Ave Maria.” Edited by R. k. Ti 
(No. 53. Cantiones Sacre.) 3d. 
YINSUTI, C.—‘In this hour of softened splendour.’ 


Arranged for A.T. Joun E, Wt 


The Orpheus.) 2d. 


. by 


YOINTER, JOHN—‘* Rosamond.” Song. The words 
y Lord Macaulay. No. 2in D minor. 2s. 
QOOLE, HENRY—‘‘Come, ye Angels, bright fron 
heaven.” Christmas Carol. 2d. 
P' WELL, REV. JAMES BADEN Two Hymn 
** Jesu, grant me this I pray” and ‘*O Jesu, Thou the 


Beauty art”). 2d. 


ANGSTER, W. H.—‘* The First Christmas Night.’ 


Words only. 2s. 6d. per 100. 
*CHOOL MUSIC REVIEW, No. 1587, contains the 
following music in both notations: ‘** The Invitation 
Tattoo 


Composed by E. T. Cook. ‘* The 
by H. PURCEI tid. 


Two 
Round for T 


part Song. 


hree parts. Composed 


no yg ee SONGS —Edited by W. G. McNaucur. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 
S8vo; &. Voice Parts only in Tonic Sol-fa Notation. 4. 
No. 697. ** From Oberon, in Fairyland.” Glee, 
arranged for s.S.A. Me 3s Sh STI 
’ 54 *“*The Water-! ily Two part Song 
J. L. HATTON 3d. — 
- 841. ** Good Night, dear Sun. I wo- part 
Song P. E. FLETCHE! 
Book 168. Six Two-part Songs by various composers, id. — 
»» 1094. Selected Unison Songs. Set I. \ l 
parts only 
QCHULTHES, W.—‘*Cor Jesu, Salus in Sperant 
» Mote Edited by S. OvuLtp. (No. 52. Car I 
Sacr 3d 
*IMPSON, E. S. Hail! Christmastide Car 
» Words by Kev. A. F. Hot , 
*MITH, M.—‘‘O Jerusalem, that killes pl 
» Anthem for Tenor Solo, ()uartet or Sem-( rus. 6d. 
*TEPHEN, D ‘The Laird o’ Cockpen.’ \ Ballad 
» for Chorus and Orchestra. The Word by 
LADY NAIRNE. Is. 


Four Kyries 


lb JASE, A, 
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DURING THE LAST MONTH—(continuea). 
8 Nees SOL-FA PUBLICATIONS : 


GOETZ, H **The Water-Lily 


For Chorus of Male 


THE SCHOOL MUSIC REVIEW 


PupLisue N 1E IsT OF EVERY MontTu. Price 





Voices, Tenor Solo and Orchestra. 9d. THE SCHOOL MUSIC REVIEW FOR JANUAR\ 
r TAINS 
STEPHEN, D.—‘‘ The Laird Cockpen.” \ Ballad 
for Chorus and Orchestra. 6d. 1ATIC ASSOCIATIE 
ONIC SOL-FA SERIES — Edited by W. G 
McCNAUGHT :— 
No. 1612. My little, pretty one.  |l’art-Song for 
\.T.1 HEALEY WILLAN 1d. 
1615. Blow ye the trumpet in Zion. Full ee 
Anthem for Advent Sunday H. Lesiig id. | Crass Vorce-Traininc. 
1620. Sing, © heavens. Christmas Anthem MISCELLANE 
A Graven ( 


J. H. MAUNDER 14d, 
Trio for Female Voices 
G. J. BENNETT 1d. 


»» 1622. The Violet. 


1623. Turn all thy thoug a to eyes. Four 

part Song . H. H. Parry td. 
1624. Vurple glow the forest mountains. Four 

part Song R. L. DE PEARSALL 1d. 
1625. O summer wind (s.A.T.B Evening 

(SAT. W. A. C. CRUICKSHANK Id. 
1626. Mopsa (s. A. 1. B.) C. Lee WILLIAMs 1d. 
1627. The Lord hath brought us. \nthem 

for Easter H. THORNE 1d. 
1628. Meek as Thou livedst. An Elegy. 


L. VAN BEETHOVEN 1d. 

1629. Blessing, glory and wisdom. Anthem 
for Double Chorus J.S. Bacu 3d. 

1630. Justice. An Eight-part Unaccompanied 
Part-Song J. W. G. HATHAWAY 3d. 

1631. The Sleeping Beauty. Four-part Song 
for Female Voices ... F. Woyrscu 1d. 


1632. Love and Glory. Part-Song for s.a.T B. 
A. VON AHN CARSE 1d. 

1633. Song to the Evening Star. Part-Song 
for S.A.T.B. JOHN POINTER Id. 

1636. In a drear-nighted December Part- 
Song for s.A.1.1 JOHN POINTER § 1d. 
1637. Dartside. Trio for s.s.A. A. HOLLINS 14d. 
1638. Sunset. Trio for s.s.a. F. Ast 14d. 


1639. Three Men of Gotham. Part-Song for 
A.T.B.} _ C. H. Lioyp 14d. 


VW 1. (Edited by)—Venite, Te Deum and Benedictus, 

*» together with the Easter Anthems, set to simple 
Plainsong Chants, noted in full, with Accompanying 
Harmonies. 9d. 


W AC ogy R. 


W'! ST, JOHN E.—‘ Intermezzo” from ‘* Seedtime and 
Harvest.” Arranged for Violin 


**The Flying Dutchman,” Act III. 


and Pianoforte. | 


Is. 6d. 
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MR. ASHBRIDG E MILLER 
(TENOR) 
o4, Hush n St., Liverpo , Park Hill " , Clapham Pk., S.W. S.W. 








L TO VACANCY—South London Chure h. Light | 
4 duty Must be good reader and fee Address Vox 
6, Oxford Street. W 


SCHOOL OF} 


THE 


Tue JANUARY Noemus 


REVIEM 


By W. H. We 
Sor 


SCHOOL MUSIC 





‘THe Vittace BLacksMITH Unison Song 
“WueE rHeE Wintry WIN 1 BLowING. Unison g. 
Outver A. KING. 
Also, ExTrRA SureLEMENT, containing: “‘O Wortp, Al 
Hou seem.”” Unaccompanied Trio. By F Ai (N 
Novello's School Songs Price 14d.) 
he Mu tnd I ? ma uy fatned scparatels 
] dor N Fl » AD ¢ Ny, Limited, 





ENOR WANTED for St. Ste phen’s, East Putney, 

S.W. Duties light; g £12 per annum, W : 

A. R. Saunders, F.R.C.O., 1 erest| Sid e Ww andsworth Common, S.W 

\ TANTED, immediately, for University Road 

Methodist Church, Belfast, a rong lass ORGANIST and 

CH‘ IR MASTER As 1y information as to duties and emoluments t 
n app! ication to G. H. Fulton, 24, Howard Street, Belf 


RGANIST ond C HOIRM:, XG TER WANT ED 

for St. luke’s, Cork (surpliced Choir). Premier Parish. | 

ypening for highly qualified man. Application, wit! I 

nials, X&c., to E, D. Wrixon, Hon. Sec., St. Luke's Vestry. ¢ 

{; ENTLEMAN holding good appointment requi res 
post of ORGANIST ¢ nd CHOIRMASTER next Ea r 


e obtained 











rgan ling to work up choir Thoroughly unde 
ice pr Good disciplinarian. Apply H., Novello & C 
160, Wardou t, W. 
PIPE ORGANS for SAL E. 2-manual, 20 stops, 
kh, ; also two 1-manual instruments, £ 5 each, one wit tu 
mpass pedals, and just the organ for home pedal practice. A 
perfect rde ’ good to Payment arranged if desired. 


W. Stoneham, 52, Hazlewood Crescent, Westbourne Park Station, 
London. Seen any time by appointment. 


RGAN PEDALS to PIANOS.—Complete : Attach 
ment from £4 10s. Particulars, and 4exa-fide testimonials fr 
| eminent organists, Rossiter Bros., Uxbridge, Mi idlesex. 
OR SALE. CHAMBER ORGAN. 2 manuals 
and pedals, 7 stops; and full-size Brinsmeap CONCERT 
GRAND. appointment. Tear, 33, Loughborough 
| Road, S.W. 
for SALE.—Wo.Lrr & PLEYEL PEDAL ine. 
Excellent condition; good as new}; latest pattern. Ap} 
John Kempster, 31, Wellington Square, Oxford. 
N USIC STUDIO TO LET on Mondays 
A and Tuesdays. Ce in West-End. Apply 


Can be seen | 


Private 
wenient situatior 
Edmonds, 60, Hallam Street, “Ww. 

Just Published. 


Nos. 68&69. Novello’s Music Primers & Educational Series. 


A TREATISE 


* | 

STRICT COUNTERPOINT 
_| FRANCIS S EDWARD ( GLADSTONE 
| 


S. DOC., CAN 
COUNTERPOINT IN TWO AND THREE PARTS. 


Part I. 
Price 2s. ; Paper Boards, 2s. 6d. 
Part Il. COUNTERPOINT IN FOUR AND MORE PARTS 


rice rs. 6d. ; Paper Boards, 2s. 


Nove.tto anp Company, Limited. 


London : 
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MUSIC FOR LENT. 


ASSION OF 


eRrHE P, OUR LORD. According to 
| St. Matthe Ba 2s. ¢ paper urds, 3s. Choruses 


ps > pay 





“Tk ; PASSION oe OUR LORD. (According to 
ie St. ew.) acH. Abridged, as used at St. Paul's 
Catt Octavo, 1s. 6d. ; k of Words, with Music to the 
Ch 6 
#7 *HE Pp asst OF ou R LORD. According to 
| St. John.) J. i. is, 2s.6d. ; cloth, gilt, 4s. 
“| Be P ASSION OF ‘CHRIST. G. F. HANDEI 
3 P r 25, g s Abridged edition 
r Church use, ; Wor y er . 
“| PASSION OF OUR LORD. (The Seven 
Wor fO S t Cross.) J. HAYDN. 25S. } paper 
| PASSION OF OUR LORD. The Seven 
Wor f( : ron the Cross.) Cu. Gounop. 15. 
“y BE PASSION OF OUR LORD (“Der Tod 
Jesu.") C. H. Graun. S. 5 pape rds, 2s. 6d. ; cloth, 
4 | Oe s 


THE PASSION OF OUR LORD. H. SCHUTZ. 
YASSION MI 


+ 
| By S | BENE 
‘Ore FD AR KNE Ware 


ISIC (from the Oratorio “St. Peter” 


Psalm cxxx.) For Soli, 


He EL (Op. 30). 2s. 6d. 

OO". OF DARKNESS De Profundis). (Psalm 

= ) Ct nd Orchestra. (€ posed by Cu. 
Gounor t. per Is, 1s. 6¢ 


“7 I0N's S Ww AY S DO L \NGU ISH. Sopri ano Solo 
illia "’ (Motet). 
\ ISERE ae MEI, DEU See oneal n St. P aul’s 
hedra Serv Arra y J. STAINER. 3d. 
MEI, DEUS. The music composed 


\ISE RER E 
J. BARNBY 
ERE MEI, DEUS. 

t « rr 


Ma RE 


tto the \ we ll- ~sstbe n 


NCEN 

Nove. » Dit Lat 5 
\ ISERE RE MEI, DEUS. (Chant set ting The 
4 Musi my y I Pr MAN. Price 1 
i ISERERE } LEI, DEI )S. The musi er 
i by GRE \ . Edit Gt EC. Martin. 4d 
\ ISERERE ‘ME L. DE U S. The music composed 
4 by G. P. Da PALt k t W.B AY SQUIRE. 
Latin a nd En . qu. 
MISERE R E MEI, DEUS, in F. The musi 

y F. E. GLADSTONE ] “ 
MI ISERERE MEI, DEU n F sharp minor. 
i The 1 ; y F.E.G eg. Latin words, 6d 


Orchestral Par f , ” t um 0¢ wt 


THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 


With S tl ! i pportunity for M F 
I v 
HE REV. I IONRO 

BUTTON, H. ELLIOT 
FOSTER, MYLES B. (Sol-fa, 1 ) 
OBERTS VARLEY (S ) 
SOMERVELL, ARTHUR (S 4 
STAINER, ]. (Sol-f 1.) 

W 


RE P ROAC HE S 
GOUNOD 


THE 
CHARLES 
Rev. J. B. DYKES. 


Price T Set 


Lonpon: NOVELLO 





THE 


MODE RN 


BENEDICITE 


COMPOSERS. 


MUSIC BY WING 





BAIRSTOW, E. C. (on the plan of the Paragraph Psalter) 
BENNETT, GEORGE J. (in E flat) on ¥e : 
BENNETT, GEORGE J. (in G) . 

BENNE rT, GEORGE J. (in D) 

BEST, W. (in C). (Sol-fa, r$d.) 

BLAIR, HUGH (in) - a ‘ 
BRIDGE vg MES TURLE, and Dr. Haves 
BUTTON it RLLLOT Gn DY 

C., H. B 

COBB, G. F. (in G) 4 

ELLIOTT, J. W. (in G) 

ELLIOTT, J. W. (in G) 

ELLIOTT, J. W. (in G).. 

ELLIOTT, M. B. (in G) 

ELLIOTT, R. B. (in G) - ‘ 
EYRE, ALFRE a J: (in E flat). (With a Quadruple Chant for 
the Te Det -_ . : 

EYRE, ALFRED J. (No 9 5) , 

FOSTER MYLES B. , Chant Form). 

FROST, PERC\ H. (i D)’ ‘ 

GADSBY, HENRY (in G, Chant Form) 

GALE, C. R. (in D) 

GLADSTONE, F. E. (Chant Form) 

GLADSTONE, F. E. (Unison) 

GODFREY, A. E. (in C) 

GODFREY, A. E. (No. 2, in G) - 

HERVEY, F. A. J. (in A flat). From the Ca es (s 1 set) 

HUGHES, W. (in E flat) es 

ILIFFE, FREDERICK (No. 1, in E flat) 

LEMARE, E. H. (in B flat) 

LLOYD, C. HARFORD 

MACPHERSON, CHARLES (rhythmic setting) 

MARTIN, G. C. (No. 1, in F ; No. 2, in E flat; ) G)e 

MATTHEWS, T. R. (in E flat) ; 

MILLER, C. E. (second setting) , 

PETTMAN, EDGAR (No. 1 in C; No. 2, set to Double Chants) 

PETTMAN, EDGAR (in E flat) : 

ROBERTS, J. VARLEY (in B flat) 

SLATER, W. (in F) 

SMITH, BOVTON Gin 4 fat sh 

SMITH, CHAS. Ww. nC). S.A.T.T.B., also simplified for s.a.T.B. 

STAINER, J., a ''B. BLAXLAN ‘ 

STAINER, J., R pE Lacy, A. Gipss, 1 F. CHAMPNEY 

STAINER, J., W. Win> dF. WALKER ; 

STAINER, J., W. Wir I ER (We words). 
(Sol-fa, 1d.) 

STAINER, J. (in D). From the Canti (second set) 

STEWART, . HYLTON (on the plat f the Pz arag sraph Psalter) 

BARNBY, J. = ‘ . 

FOSTER, JOHN 

SMITH, rg ahd M (t ettings) 

rURLE, J. (t tting * , 

WICKES, C. ‘. (tw sti zs)... 

rOZER, FERRIS (in G) 

TOZER, FERRIS (in A) 

WEST, JOHN FE. (in G) 

WEST, JOHN E. (in C) 

WOOD, W. G. (in D) 

WRIGLEY, G. F. (in G) 


ANTHEMS IN 
L 


THE 


UTE SERIES 














Giv we with me, O God .. F. Lewis Thomas 
Hear O Lord W. H. Dixon 
Hea w I ca . 4. W. Marchant 
Hear, O! Michael Watson 
Just I am : Ferris Tozer 
Like the Os mut T Light ) ORs 
ur hy 7 ‘ 
Oh t Me . ]. F. Bridge 
oO! rebu t ; Gaynor Simpson 
O Saving Victin J. Lionel Bennett 
Out of t p eI called Hamilton Clarke 
Ponder words, O Lord.. ‘ . Norman Hatfield 
Remem Lord . ‘ J. M. Bentley 
Rend ir heart : : - . WwW. ~ Dixon 
Seek ye e Lord J. . Bridge 
There is a creen hill i. Burstall 
Turn Thee, O I man Hatfield 
Turn Thy é y s ert Harris 
Tt © p 17 Sol-fa 


AND COMPANY, 


LIMITED. 
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|.L. 
M. Haupt 
F. I 
K. J 
Oliver 
W. H. Ca 
C. Vir 
\ 
Hoyte, M 


ANTHE) 





pkins 14d. | 
filler 14d. | ea 
Pye Lf 
King i. |* 

tt 14d. | 





C. H. 
lr. é 





} 


Loy 


. 
B.) G. as 
4. W 
A. W. Batsor 
H. Bb: 
G. J. 1 
j. L. Hoy 
'R 
J. C. Beckwi 
J. St 
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CANTATAS FOR LENT 


=| OLIVET TO CALVARY AT THE FOOT OF 
fa A SACRED CANTATA THE CROSS 


I, 1908. 





fa RECALLING SCENES IN THE LAST DAYS OF THE oa vai ce 
SAVIOUR’S LIFE ON EARTH (STABAT MATER) 
FOR TWO SOLO VOICES (TENOR AND BariToONE) AND - ie ’ 
CHORUS SOLI, CHORUS, AND ORCHESTRA 
; COMPOSED BY 
INTERSPERSED W ITH m MNS ro BE SUNG BY ANTON DV¢ RA “¢ 
THE CONGREGATION (Or. <8.) 
THE WORDS SELECTED AND WRITTH 
SHAPCOTT WENSLE\ Tue Encuis Apa 
FRED. J. W. CR WE 
THE MUSIC BY (Organist of Chichester Cathedral). 
N ) THe ACCOMPANID MENTS ARRANGED FO! rHE ()RGAN 
J. H, [AU NDER. H. ELLIOT BUTTON. 
i Vocal rn . _ me ST ~ sh ~ re a SIX] Price Two Shillis gs and Sixpe 
Tonic Sol-fa, 9d. Words only, 1 10s. per roo. - Toni _— asuckaea - 
tring Parts, 11s. Wind Parts, 13s. 6d.: Full Score MS. String Parts, 10s.; Wind Parts, &c., 20s.; Full Score (Latin words), 45s. 
: THE CRUCIFIXION GETHSEMANE 
: A MEDITATION A CHURCH CANTATA 
, eee THE WORDS WRITTEN AND MPILEI 
i. SACRED PASSION OF THE HOLY REDEEMER es 
1. THE WORDS SELECTED AND WRITTEN BY THE JOSE P H BENNE1 l 


REV. W. J. SPARROW-SIMPSON, M.A. THE MUSIC COMPOSED BY 


|. STAINER C. LEE WILLIAMS. 





Drs Sait 
Vocal Score, paper « ver, 15. 6d. ; paper boards, os. Price Two Shillings. 
Tonic Sol-fa, Nine pet e. Paper boards, Two S} ui lir nd Sixpence. 
Words only, with Hymn Pur es, 2d. ; Tonic Sol-fa, 2d String Parts, ros. 6d. Wi i Parts and Full Score, MS. 
Words, com plete, ros. per 100 ; Words al ive nns, 55. per 1 100. Words only, 7s. 6d. per 100. 


THE CROSS OF CHRIST) THE LAST NIGHT 
roms LCTED Fo TE Wy TOR ARE AT BETHANY 


W. MAU RIC E ADAMS A SHORT CHURCH CANTATA 


THOMAS AD. \MS. JOSEPH BENNETT 


Price One Shill ling THE MUSIC COMI KY 


Topic Sol-f Edition, Sixpence. C. LEE WIL LIAMS. 


Also separatel ly from the above 


’ . : Price 2s. ; paper boards, 2s. 6d. 
NEARER, MY GOD, TO THEE Tonic Sol-fa, One Shilling. 
Anthem for Soprano Solo and Chorus. String Parts, 8s. 6d. ; Wind Parts, 15s. 6d. ; Full Score, MS, 
Price Threepence. To mic S L fa, One Penny. Words only, 7s. 6d. pe 


IS IT NOTHING TO YOU!) THE ATONEMENT 

AN EASY CANTATA A SACRED CANTATA 

the Season of Lent, and on Good Friday, specially FOR SOLI, CHORUS, AND ORCHESTRA 
dapted for Country Choirs 


For use during 


THE Mi cv t bY 
BY THE 
—n- i € S. COLE IGE-TAYLOR. 
REV. E. V. HALL, M.A. Seen ae ON 
Price Eightpence Tonic Sol-fa, Threepence. Price ‘Three Shillings a SIX pe 
Words, with Music to the : tie 1s, price Twopence. Pape ul Four Shilling Cloth, gilt, Fi 








NOVELLO AND 








] ONDON: COMPANY, 


LIMITED. 
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Lonpon: NOVELLO AND COMPANY, Limitep. 
New \ THE H. W. GRAY CO., Sot AGENTs FoR THE U.S.A. 


NOVELLO’S EDITION OF 
‘ OO ‘ ‘ “1 Try rT. | 
BACH'S CHURCH CANTATAS. 
A STRONGHOLD SURE - - - - - Ein’ feste Burg. 
BIDE WITH US - - . : - - Bleth bet uns. 
CHRIST LAY IN DEATH’S DARK PRISON - Christ lag in Todesbanden. 
COME, REDEEMER OF OUR RACE =- : - Nun komm, der Heiden Heiland. 
FROM DEPTHS OF WOE I CALL ON THEE - Aus tiefer Noth schret? itch su Dir. 
GIVE THE HUNGRY MAN THY BREAD Brich dem Hungrigen Dein Brod. 
GOD GOETH UP WITH SHOUTING - Gott fihret auf mit Jauchsen. 
GOD SO LOVED THE WORLD | - - - Also hat Gott die Welt geliedt. 
GOD’S TIME IS THE BEST - . - Gottes Zeit tst die allerbeste Zeit. 
HOW BRIGHTLY SHINES - - Wre schon leuchtet. 
IF THOU BUT SUFF’REST GOD TO GUIDE THEE Wer nur den lieben Gott lisst walten 
JESUS, NOW WILL WE PRAISE THEE - . Jesu, nun set gepretset. 
JESUS SLEEPS, WHAT HOPE REMAINETH? - Jesus schlaft, was soll ich hoffen ? 
MY SPIRIT WAS IN HEAVINESS - - Ich hatte viel Bekiimmerniss. 
O LIGHT EVERLASTING : - - : O ewiges Feuer. 
O TEACH ME, LORD, MY DAYS TO NUMBER Wer weiss wie nahe mir mein Ende? 
PRAISE OUR GOD WHO REIGNS IN HEAVEN Lobet Gott in seinen Reichen. 
PRAISE THOU THE LORD, JERUSALEM - - Preise, Jerusalem, den Herrn. 
SLEEPERS, WAKE! - - - - - Wachet auf. 
STRIKE, THOU HOUR SO LONG EXPECTED - Schlage doch. 
THE LORD IS A SUN AND SHIELD - - : Gott, der Terr, ist Sonn’ und Schild 
THE LORD IS MY SHEPHERD - ; Der Herr ist mein getreuer Hirt. 
THERE IS NOUGHT OF SOUNDNESS IN ALL 
MY BODY - - - - Es ist nichts Gesundes an meinem Letbe. 
THE SAGES OF SHEBA - - : - Ste werden aus Saba Alle kommen. 
THOU GUIDE OF ISRAEL - - Du Hirte Israel, hore. 
WATCH YE, PRAY YI] IWVachet, betet. 
WHEN WILL GOD RECALL MY SPIRIT? - . Liebster Gott, wann werd itch sterben ? 
ONE SHILLING EACH. 

The wonderful individuality of these Church Cantatas. . . . An undreamt-of wealth of 
new phenomena meets our gaze on all sides ; grand tone-pictures in new, strange, and diversified 
forms, single ideas of stalwart growth, and of free and noble birth ; poetic inspirations of such 
unspeakable depth, that we are impressed with an unearthly awe.—SPiTT<a’s Life of Bach. 

BACH’S MOTETS. 
BE NOT AFRAID - - - - Fiirchte dich nicht. 6d. 
COME, JESU, COME - . . Komm, Jesu, komm. 15. 
JESU, PRICELESS TREASURE - . Jesu, meine Irreude. 15. 
SING YE TO THE LORD - - Singet dem Herrn. 1s. 
THE SPIRIT ALSO HELPETH US - - Der Geist hilft unserer Schwachhett auf. 15. 
I WRESTLE AND PRAY (J. C. Bacn) . - Ich lasse Dich nicht. 4d. 








THE W 
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IN THE PRESS READY SHORTLY. THE PASSION 
A MEDITATION ON THE SUFFERINGS OF CHRIST. 
rr : rTroT TD FOR TWO SOLO VOICES (1 Bass) AND CHORL 
THE DARKEST HOUR 
CANTATA HYMNS TO BE SUNG BY THE CHOIR AND 
CONGREGATION 
FOR THE SEASON OF LENT BY 
DR. VARLEY ROBERTS 
THE WORDS SELECTED, AND THE MUSIC COMPOSED (Oxcganiat of Magdalen College, Oxford) 
BY 
‘ _ Price, Paper Covers, 1s .: Paper I 
HAROLD MOORE. Words, with Hymn Tunes, price at. Ward only pce 12 
a London: Nov1 xp ¢ vy, Li 
l lon: Nove » AND Company, Limited. , . o " 
VIA CRUCIS 
THE CANTATA FOR HOLY WEEK 
) NON Y ~ ‘ N7JN tOR SOLO VOICES (S.A.T.B.) AND CHORUS 
PASSION OF CHRIST soho 
; 2 a J. W. COWIE. 
G. F. HANDEL. was enemies tees 
I Sol-fa, 1 
EBENEZER PROUT. London: Noveito axp ( 
ae | N.B.—A specimen copy x t 
I TRANSLA y THe Rev. J. TROUTBECK, D.D. | ‘ = 1 applicat Mr. R. W. PE ' 
ane | Street inbur 
Syd flak | EMMAUS 
\ BIBLICAL SCENE, 
EXTRACT FROM PREFACI Com abla ser ; 
1b g most of its gems—| By A, HERBERT BREWER 
el f the Hc ee 
’ ) Ir f Paper | | 
I it, ing Wi | 
. ‘ Hf } ast ¢ al. Thi | I Novett A ( v. Li 
ther p | 
' ata at EN NEW EDITION. NOW READ) 
R » the ¢ tv three Hymns n % ii] The very successful Lent Cantata 
, ra “of ) fe r . P 7y . ~ 
| PENITENCE 


ALFRED R. GAUL’S _ PEACE 
PASSION SERVICE | J. H. MAUNDER. 


LENT AND GOOD FRIDAY. 


Sa een owen : PARDON asp 
| 








| The Musical Times, t/1/qq: ‘‘ A ible ex ple of a commenc 
5 arly i W talent, and eminently | able class of Church music. ist writ t t melodious and 
) ‘ The | eff ve ture rw e I f 
‘ I ( t grat | Vu al OF \ fine ¢ 
d Ne dix lly r 
" he P: k - ‘ 
Lhe < z z ” i) r Y rity 
. . M ( in und ( a , I we ve thing 
t t N 
f Phe ‘I l D the Condem gt ccs oT} | 
" he is of tistic value. 
I I \l { I Shadow of Deatl - \ — 
‘ v y res t 
H Sep ] posit I 1 : ? Cou ba ; I 
Mr. ¢ p . : . Fert a er ( rier It wi t in many 
re “ t 1 
5 } k lous treatment i 7} > y 
I t l e Co Ne astle Leader, Aw \ \ 
, | 1 Iposer é p lorning New \ Striki 
a te ty we > 
d 
l p J writing disti Chester Chiron ‘ \ ) 
cee \ 
in it Holy City er t Gates Sty < ive “ 
\ Mr. G N ’ \ s for the d eld Mercury, 4 § some 
t ' t 1 ury really 1utiful musi 
i 
: > ed rat 1 well 
Z Altog Mr. Gat r work wil soaees W aa . . \ 
g y eputati San the r| n work e can igly re i 
my tl z t — - 
I Oo ~~ Sixp ¢ 
é loth 
pap y pap rds s ot! > 
Price paper « rm any u irlet th, 4s Pay . I ic S s W per 10 
s Y,7 r 
I 
l f Parts for a limited O y, Str I es 
( Cor Bass Tr Eup " Kettledrums Band Pa uy win 
y application to the C POSER, Gi Lodge, Edgbast " + 
] Novi , Company, Limited. | London: Novetto anp Company, Limitec 





.UM 
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PERFORMED AT THE SPRING CONCERT OF THE | FATHER, FORGIVE THEM 


NEWFOUD LAND BACH CHOIR 


SACRED SONG 


BLESSED ARE. THEY THA’ cr oon vane eb enpesee 


RY 


MOURN WILLEM COENEN 
MOTET 





Price Two Shillings. 


\. H. ALLEN. | London: Novetto anp Company, Limited. 
COMPOS SITIONS 


Novetto anp Company, Limited. EDWARD BUNNET l, Mus.D. Cantar. 






















EXTREMELY SUITABLI : SEASON OF CHRISTMAS. | — 
“ SERVICES 
THE le Deum laudamus \ I Voices d. 
Benedicite in E “ “ oe d, 
2 , i Do. in f 1. 
I R IN ICE O fk PE A E os edictus in a. :; 3d. 
A SACRED CANTATA Oe a ates a 
FOR FOUR SOLO VOICES, CHORUS, AND Commi _~ Service i - “cM *: cs ny 
ORCHESTRA = 
THE WORDS SELECTED FROM HOLY SCRIPTURE ANTHEMS, I} 
MUS COGED BF Lent.—Lend mein Thy woth. Pour Voice 
ALF RE Db R. GAUL. a (+ re - 
‘N un k W t r. Gaul w to write for voices. . . Easter. The Go d Shepherd .. me 1, 
I K f y rly f wus, worthy of anv | : If we believe. 4d. 
| g I work we have spon | Do. Tonic Sol-fa 14d. 
é ‘ i , & never-ending charm, 
I . 7 a y . ort : ‘the great reputation and experier nce of its ORGAN MUSIC 
{ l ‘ \ sual ch aracter, and most | Twelve Short 1 Easy Pieces. First Set 
popular than any of his other com. | Dx do. Se d Set. ¢ 
f Worthy t tudy of ral societi s A ry grade."— | A n Ga ¢ 
‘ 1 1A 6 
t work ally high order. 
I I 7 The - rk is I Nove p Company, Limited 
a intata supplies | 
aah : ~, Sn 8 ANTHEMS B\ 
- ng bars to the a ERNEST EDWIN MITCHELL. 
\ f rhythm “oe THE VERY\ THON GHT OF THEE. For 
as ‘ ((Quartet) rus (S.A. ): Sol-fa 
= 4 SUN OF MY SOUL. “For s. Solo, &. (orContr.) Solo, 
' 3 o ( 
4 THI HE AV! NL \ VISION. An Easy Hymn-Anthem. 
Voice Parts, for t e of ( Societi each 1 ~ x 
I S Fdi 
Wor ' ue s rut PRINC OF PEACE. For Soprano, Mezzo 
Ba Parts (t f pplication to the Composer, I ‘ , pan \Rorus ¢ T.B.) 
tl e, Edgbaston. | With O » A | P Threep 
N ? © N l 
. a7 > ‘I? Dvr oT 
OMMUNION SERVICE = Tyr 
IN THE KEY OF 1 CHURCH MUSIC 
n NG bY 
{REE OFFERTORY SENTENCES , , , r > 
rennin tt en a tee Ce ae k. B. BATEMAN, Mus.B. Oxon 
BENEDIC on wen on oe \GNUS DEI | MAGNIFICAT NUNC DIMITTIS in ¢ 
| TRULY GOD IS LOVING UNTO ISRAEI \ 
\ ; (5 
LF] R. \{ | } ALL HAIL! ADORED TRINITY. Anthen 4 
London: Nov# anp Company, Limite 
I eautif n t the beau ic of | 
Gazette sas nsec ae — anges Sa THE 
> . N . \ ) ~ owe — ) “ ) a | es a ) a ~ 7 a4 
ORIGINAL COMPOSITIONS |PEQPLE’S “-RBECKE 
(OR THE ORGAN 
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7 ‘ a | e One Shilling 
ul ; song) | : , 1. MELODY EDITION, simplified for Congregational 
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Just Published. Just Published. 
UTTABLE FOR LENT Enrren av ALRERTO RANDEGGER 


WATCH YE, PRAY YE | ROLLING IN FOAMING 
Ter, BILLOWS 


\ CANTATA aoe “ 
FOR SOLI, CHORUS, AND ORCHESTRA RECITATIVE AND AIR 


IS. BACH. “THE CREATION 
COMPOSED BY 


Evirep uy E. H. THORN} J. HAYDN. 


I Version ny CLAUDE AVELING. 








Price One Shilling and Sixpence 


PR << Me CONSUME THEM ALL 


Just Published. ARIA FROM “ST. PAUL 





} cee lie Tae an oe = * COMPOSED BY 
GIVE THE HUNGRY MAN lk. MENDELSSOHN-BARTHOLDY. 
THY BREAD = 
(BRICH DEM HUNGRIGEN DEIN BROD) Price One Shilling and Sixpence net. 
A CANTATA London: Nove.to AnD Company, Limited. 
FOR SOLI, CHORUS, AND ORCHESTRA 
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I. S. BACH. * vheteke eon —— — 
” NARCISSUS AND ECHO 
OHN FE. WEST, CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
V1 : PAUL ENGLAND. nites Cheah’ 


Price One Shilling “GOD IS OUR 


\ 


REFUGE Ps 


London: Novt np Company, Limited. For Chor 1 Orchestr 
SEI y 
; EDWIN C. SUCH. 
Mus. Bac. Cant 


COMMUNION SERVICE penta 
IN B FLAT London: Nove.to anp Cé any. Lit 
By GEORGE L. MILLER, F.R.C.O. t Publishe 
Walleeny Pusich Censch, of St. Chment's, Phileyhie,| TRIE LAIRD O' COCKPEN 
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Just P 


THE WORDS BY 
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IRIGINAL ORGAN COMPOSITIONS 
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OR SCHOOLS, COLLEGES By the Editors ate Free Rhythm Psalter. 
I. READERS Price 7 Part 


THE FREE RHYTHM PSALTER 
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THOMAS WHITNEY SURETTE 


r REVISED CHOIR ind PEOPLE'S EDITION, 
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EXTRA I PREFATORY NOTE J 
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THE 
— . om UNIVERSITY AND R.CO. 
ADULT MALE ALTO | \esic EXAMINATION PAPERS, 
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A. EDMONDS TOZER, Mus.D. Oxon. et Dune 


G. EDWARD STUBBS, FERRIS TOZER, Mus.D. Oxon. 
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PKACTICAL HINTS ON THE TRAINING \ eA ( 1, N : E.( 
OF CHOIR BOYS Just J 
k 
naa ‘ P MELODIOUS TECHNIOUE 


FOR THE PIANOFORTE 
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FIRST PERFORMED AT QUEEN’S HALL, DECEMBER 


WAND OF 


(MUSIC TO A CHILD'S 
FIRST SUITE 
COMPOSED B\ 


EDWARD ELGAR. 


Ul 


PLAY) 


1A 


SERENADE, 3. MINUET (Old Style). 
PIPERS. 6. SLUMBEK SCENE, 7: 


4. SUN 
5. FAIRY 


FOR PIANOFORTE SOLO, Price THREE SHI! 


Full Score, 21s. (22 the P. 3 String Parts, 5s. Wind Parts, 12s. 3d 
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PRODUCED AT THE CARDIFF MU: 


I1UST PUBLISHED. 


THE VISION * LIFE 
A SYMPHONIC POEM 


FOR 
SOPRANO AND BASS SOLI, CHORUS, AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 


PRICE TWO SHILLINGS AND SIXPENCE. 
Tonic Sol-fa, Is. 
Full Score and Wind Parts, MS. String Parts, 12s. 6d. 
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Hubert Part ‘ e tr p tly throigh the The extraordinary mastery of resource which Sir Huber 
t recte but Parry has displayed so oft 5 ot deserted him, and the preser 
expected to find such work is well worthy of ranking by the side of many of his other « 
r interest i positions of similar character. ‘ i li 
¢ Ihe piece example of contrapuntal writing, cor | ft 
at we know so well i inspiration yng which may be singled out the solo for the S/ 
a ere t tt f si So near to perfect joy and peace. 
¢ ere show . 
I . glory wuty revealed,” is rRIBUNE., 
ga eon -vett > Sir Hubert Parry's “The Vision of Life" proved to be so magnif 
ii - a ait ham - : soe * @ poem in music, so splendid in | eauty, strength, and statelines 
“ ‘Cc. Se I shou I € surprise were it hereafter to be accounted the n 
. : . : piece any noble works to which the genius of our for 
. ‘ / a ‘ Britist has given bir 1 he author of the 
1 we : , | for w ind th wonderfully expressive music, 
I . see ane ‘ libretto, mbre ar 1 may seem on first acquaintan 
D - . “PP : or) re several places to a high degree of eloquence. . . . The musi 
t ~ egg a ; to have been generated in the composer's heart and head simultaneous 
: wll wo tm '» With the poetry to which it is wedded. It is quite different in kind fror 
_ the ic by which a composer tries to illustrate the thought of a 
We g ways : 
fi " . = wee id If hen rea ing ou Hu! ert Ss poem some of it seemed ¢ S ure a 
r ifficulty vanished when the hard places were explained by the musi 
. _ ” te) nusic 1S more than merely ius ive—it T 
is characteristic of ‘‘ The Vision of Life et 
make it worthy of the superlative epithets wt It 
DAILY TELEGRAPH wi ng, and the reward given to the ¢ ‘ 
tence t its Nclusion Was a scer 
an { as have rarely know 
a f its 
issues are intro- MORNING LEADER. 
Her c Ser Oo an The reception of the work was wildly enthusiastic, and, inde« 
en alike by forerunners | applause frequently interrupted its course. . . . The modern spirit w 
i I t ighest compliment jervades the whole is very re I the scoring in particular 
ising to rose wht 
: he te f this work is, of course 
toes “ lescribed as wholly moder 
=~ sa nning “* To us is the glory ot 
t y € Sir Hubert picturesque power of tl 
I t hits y the madness of Greed respectively 
. trage f humanity } approaches the massive grandeur 
etter G2y tri the ** Blest Pair of Sirens" in the chorus, “‘ Hearken, O Brother, to the 
Vi I . music of the song of the world. 
€ Lg at w k 
in . PALL MALL GAZETTE. 
c e and emir ly suitable for that peculiarly 
! mposition which is « f Sir Hubert 
, . , > text has been written by the composer 
MILY CHRONICLI yhrases in a very free rhythm of 
x ( iM € efore r a corresponding freedom in 
f sw € r Hubert Parry has written some very . 
Phe tt e! a I ly are remarkable for their variety, freedom of 
treated 1 readth of expression. . . . The work may be accepted, 
| tly fact, as « f the most that have yet come from the 
t me yposer’s pe A point w " ning is the splendid way i 
I t ing whi the music grows in intensit g as the idea of the text 1s 
f earnest ev ped. 
k f str 
me rot ATHEN UM. 
passag To single r that number for praise would spoil the impressi 
V garded by which we wish give, viz., that the music as a whole reflects 
g ically gratu- intensifies the spirit of the words; the solo portions, however, par- 
} ar | ticularly struck us by their freshness and romantic feeling. 


Lonpon: NOVELLO AND COMPANY, LimirTep. 
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A NEW SERIES 


SACRED SONGS 


EDITED, WITH MARKS OF 


EXPRESSION 


AND PHRASING, BY 


ALBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


SIX SACRED SONGS 
FOR SOPRANO 

(SET 1). 
My heart ever faithful . . J. S. Bach 
I will sing of Thy great mercies (“e St. Paul af 
F. Mendelssohn-Bartholdy 


Jerusalem (‘‘ Gallia”) . Ch. Gounod 
With verdure clad (** Creation”) ... J. Haydn 
. I will extol Thee, O Lord (‘‘ Eli”) M. Costa 
. I mourn as a dove (‘* St. Peter”) ... J. Benedict 





SIX SACRED SONGS 
FOR CONTRALTO 
(Ser 1). 
Slumber Song (‘‘ Christmas Oratorio”) 
But the Lord is mindful (** St. Paul ”) 
F. Mendelssohn-Bartholdy 


What tho’ I trace (‘* Solomon”) Handel 
. Evening Prayer (‘* Eli’’) ae M. Costa 
There is a green hill .. . Ch. Gounod 


O Thou afflicted (‘* St. Peter ”) J. Benedict 


J. S. Bach 


wn 


. O God, have mercy (Piet, Signore) 
. In native worth (‘* Creation”) ove 
. Be thou faithful unto death (* St. Paul —_ 


. Cujus animam (‘‘ Stabat Mater”) ... 
. The Lord is very pitiful (‘* St. Peter”) 
. The soft southern breeze (‘* Rebekah”) 


. Dost thou despise .. 
2. O God, have mercy (e St. Paul” , 


3- Now heaven in fullest glory shone (‘‘ Creation”) 
4. 

5. How great, O Lord (‘* St. Peter”) 
6. 


SIX SACRED SONGS 
FOR TENOR 
(SET 1). 
. A. Stradella 
J. Haydn 


F. Mendelssohn-Bartholdy 
G. Rossini 
J. Benedict 
J. Barnby 





SIX SACRED SONGS 
FOR BASS 
(SET 1). 
J. S. Bach 


F. Mendelssohn-Bartholdy 
J. Haydn 
G. Rossini 
J. Benedict 
M. Costa 


Pro peccatis (‘* Stabat Mater ”) 


If Thou should’st mark iniquities (‘‘ Eli ”y 


To be continued. 


LONDON : 


NOVELLO AND COMPANY, LIMITED. 


SCHOOL BAND MUSIC 


EpItep BY W. G. MCNAUGHT. 





This Series, as its title suggests, is intended to meet the needs of School String Bands. 


It will include 


arrangements and original pieces of sansa suitable description. 


FIRST SELECTION. 


WHERE THE BEE SUCKS ... 
THE GOLDEN VANITY 
{THE BAY OF BISCAY 


* |O0 WERT THOU IN THE CAULD BLAST 


{GOOD MORROW, GOSSIP ges 


* |AULD LANG SYNE. 


{THE ASH GROVE .. “nn ‘os 
MEN OF HARLECH 


{THE ARETHUSA 


‘ |THE MINSTREL BOY 


{FAIREST ISLE 
{HEART OF OAK 


‘ |THE HARP THAT ONCE IN TARA’S HALLS 


The at 


notes being written as the sec 


marked. 


* |WELCOME THOU WHOSE DEEDS ‘CONSP IRE (from Jephtha) 


yve are all very simply arranged by Percy E. FLETCHER. 
third position, and they are often written @7v/si in order to fill out the harmony. 
md of the divisi parts for the second violin. 
The arrangements are complete in themselves with or without the vocal parts, and they can also be used as 


accompaniments to Novello’s School Song edition of the pieces. 


1st Violin, 2nd Violin, Viola, ’Cello and Bass Parts, each number and part in a separate cover, price 3d. 
Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 


MARCH 
GAVOTTE 


MINUET AND TRIO FROM THE OCTET (Arranged by ISABELLA JAEG ER) 
Pianoforte, 1s. ; 1st Violin, 3d. ; 2nd Violin, 3d. ; 





LONDON : 


NOVELLO AND COMPANY, LIMITED. 


ARNE 
ENGLISH AIR. 
Joun Davy. 
MENDELSSOHN. 
ENGLISH AIR. 
ScoTcH AIR. 
WELSH AIR. 
WELSH AIR. 
SHIELD. 
IRISH AIR. 
PURCELL. 
HANDEL. 
W. Boyck. 
IRISH AIR, 


“The ist V “olin parts do not go beyond the 
The viola parts are ad /#6., the actual 


Dr. 


The bowing and fingering are carefully 


..CHARLES JESSOP. 
..CHARLES JESSOP. 
nue SCHUBERT. 
Violoncello (ad /6.), 3d. 
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FOLK-SONGS OF ENGLAND 
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wn| Popular Part-Song 


By W. W. I 


Nymphs of the Ocean | 
The Skaters .. 





Soul of living 
tormy Petrel.. . d, 
oral Grove 

poems Pibroch of Donuil Dhu .. 1, 
Blow, Western Wind! “s d, 
Stars of the Night .. 1 
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HEART’S AWAKENING 


SONG 


VRITTEN 
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Under the Trees 


“SONGS. 


7 ‘| *Three Doughtie Men (gsth Ben Bowlegs (roth thou.).. 
— thousand).. 3d, I Carrion Crow .. 
Jolly Three Children Sliding (12th Call John! (8th t 1.) 
thousand) 3d. Three Mer I rs 
A Ryghte Merrie Geste 4d The ¢ C k 
ymous | The Snow-white Doe oo Oh 
amie DESCRIPTIVE CHORUSES 
With Pianoforte or Orchestral Accompaniments. 
tainly The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) . 
vhich Off to Sea (4th t .) sc. *The lronfounder (42nd 
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Just Published. | Just Published. 


SOUVENIR A SHORT TREATISE ON 


DES MONT AGNE S BLEUE S |THE RUDIME NTS OF MUSIC 


VIOLIN AND PIANOFORTE | H. HEALE. 


rTHOMAS F. DUNHILL. Price S 
O71 N ) 


t 


" AUGENeR, Lim New I gtonS a I Regent S W 
I Two Shillings 
J I lished 
| Nove AND ( v, Limit 
lust Published No. 5. Novello’s Elementary Music Manuals. 


INTERMEZZO HINTS 
SEEDTIME AND HARVEST | 


aaoneaeen | YOUNG V IOL INISTS 
JOHN E WEST. 


ARRANGED FOR VIOLIN AND PIANOFORTE BY C. EGERTON LOWE. 
THE COMPOSER. 
I One S 
ANY, Limited London: Nov: » AND Company, Limited 


ORGAN WORKS FOR RECITALS aude ale 
BOROWSKI, FELIX.—Priére : . A HANDBOOK 


a - 2 °1 EXAMINATIONS IN MUSIC 


BOTTING, HERBERT ( tilena rosa 


BOSSI, ENRICO.—Me 


CONTAINING 



















winaide Titi sec =. 600 QUESTIONS WITH ANSWERS 
Three Characteristic Pieces “Books 4 « ~s 
Ditt Book2 4 © 
-prAICOCT ae oa 
;ANNE, LOUIS.—P1 » © ERNEST A. DICKS, 
GIGOUT, EUGEN}! Ma bere ¢ Fellow of the Royal College of Organists. 
GILLET, ERNI 4 t Relig a 
VAI I " : bs ; , 
RII : wd . F ee The scope of this book covers the whole ground of theoretica 
HANN, LEWIS.—Seérénade Ang ¢ ? examin: ations in music. It supplies an invaluable equipment ¢ 
WOLSTENHOLME, W Sere \ 2 o| candidates entering for _ the vari , Laon Examinations in Musica 
: Knowledge held peri it the country, and it will be 
All the p e Net found extremely useful to th ) are preparing for the higher grades 
; % of Diploma and Deg ‘ 
Laupy & ( Newn Street, Oxford Street, I mn, W. The book is theref nprehes sive. Its range includes 


questions and answers in Theory, Harmony, Counterpoint, Form, 
sh = TT a T eg Fugue, Acoustics, ] ry, Organ Construction, and Choir 
THE VIL 3 AG E ORGANIST | ys, 4° a om on a oe 
| g- 
| By no means the 
, . > VEEL | consisting of upward 
MUSIC FOR LENT AND HOLY W = (So - 
' ' . } and the Incorporated Socie 
r > | Cambridge, Lo 
JOHN E. WEST. ~ SS i”, Peer 
lege of Music, 
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MUSICAL TIMES.—Janvary 1, 1908. 


BRETT ROPE & HAERTEL’'S 


NEW 


FOR ME 


BREITRKOPF & HAERTELS NEW MUSIC 


PART-SONGS 


N'S VOICES. 


( 





ee HEGAR, FRED.—“ Desert March” 
v } HERKMANN, W.—** Ah! once I dreamed ” 
, MacDOWELL, EDWARD-—‘* In the 
ove us 
e Fisherboy 
: II ' Hus 
a * From the Sea” 
* The Crusaders ’ 
* Bonnie Ann” 
** The Collier Lassie” 
**A Ballad irles Bold 
*Midsumm yu 
W r Wra 
glo udows 
** Cradle Song 
, ** Dance of Gnomes’ 
' MacDOWELL-MONTUSZKO—** The Cx 
SCHARWENKA, XAVER — ** Happy 
2 Happy Day!” 
" SHAPLEIGH, B.—**I sat by the | iphrates ” 
2 ** Farewell, my native land ” 
, ** Song of the Tartar Riders ” 
24 SIBELIUS, J.—*‘ The Song now stilled ” 


— **QOn the water” 
** Hail! O Moon” 


MINED VOICES. 


FOOTE, ARTHUK—*“ Bedouin Song” 


re 


tN te 


4 MacDOWELL, EDWARD —“ Barcarole” 


et Double Chorus with Pianoforte Duet 
paniment) 
‘The Broo 


** Slumber Song” 

MOLYNEUX PALMER—* Sparrows ” 
**Q Mistress Mine” 
** Roses ” 


witl WEST, JOHN E.—*‘ Give me more love ” 


WILSON, k. H.—‘“‘ The Wreck of the Hesperus ” 


LADIES’ VOICES. 
2 HERMANN, R. L.—* At Night ” (Trio) 
- ** The Season of Roses” (Trio) 
** Summer Night’ 





DOWELL, EDWARD—* Summer Wixi 


PRACTICE ROOMS with use of Pianoforts 
ve Music Library if desired. 


wlra? ind Staircase. Moderate Chars 


NI THE 


PAUL WERNER PIANOS aso MANNBORG HARMONIUMS. 


GREAT MARLBOROUGH 


tes from Oxford Circus. ) 








STU DIOS. 


STREET, REGENT STREET, W. 








—~ tem te 


t 


TT SS Sa 














660. Awake, awake 


1590. Awake up, my glory 





4 
95. Adeste Fideles 


so, All Thy works 


503. All Thy works 





773. And there shall be signs 
oz. And when the day 


44. Be glad and rejoice 
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Price 3d. 


TTEUE BTU 


F. E. GLADSTONE. 


SIXTEEN VOLUMES 


Abide with me R. Dunstan 3d 
A few more yearsshall roll H. Blair 3d 
. Alleluia! now is Christ 


3, Allthey that trust... Dr. Hiller 8d 
. E.H. Thorne 3d 
5. All Thy works 


g. Allye who seek 
9. All ye who weep 
1. And all the people saw 


F. R. Greenish 3d 
g. And it was the third hour 


8. And Jesus entered 


And the wall of the city Oliver Kjng 3d 
Naylor 4d 
C.W. Smith 3d 


1. Angels from the realms Cowen 3d 


751. Angels from the realme E. V. Hall! 3d. 
S61. Angel Spirits ever blessed 

P. Tchaikovsky 2d. 
‘42, Angel voices, eversinging E.\V. Hall 3d. 
597. A prayer for peace ... 
228. Art thou weary 


. Awake, awake, put on 


Stainer 6d 
M. Wise 3d 
Be glad and rejoice ... B.Steane 3d 
M. B. Foster 3d 


y. Awake, thou that sleepest 


212. Be glad, O ye righteous H.Smart 4d 


567. Be Thou exalted 


598. Behold, Godis great E 
636. Behold, God is my 


C. Bayley 3d 
. Before the heavens H. W. Parker 3d 
. Behold, alltheearth G.. Huntley 4d. 
W.Naylor 4d 
F.C. Woods 4d 


65. Behold, God is my salvation 


349. Behold, how good 


349.* Ditto s.A.T.B.)Caldicott 3d. 
419. Ditto Hamilton Clarke 4d. 
89. Behold, I bring you J. Barnby 3d. 
296 Ditto E.V. Hall 34. 
345 Ditto J.Maude Crament 4d. 


John E. West 3d. 


Male) Caidicott 3d 


LONDON : 


H. Hofmann 4d. 


T.Adams 3d. 
9. Alleluia! the Lord liveth C. Harris 3d. 
247. All nations whom B, Luard-Selby 4d. 


J. Barnby 4d. 

G.H. Ely 4d. 
H. M. Higgs 3d. 
Gounod 3d. 
J. Stainer 6d. 
99. And God shall wipe away 


Elvey 4d. 
5. And Jacob was left alone J.Stainer 6d. 
H. W. Davies 4d. 

Andsuddenly there came H.J.Wood 3d. 
5. Andthe Lord said T.W. Stephenson 3d. 


Crotch 3d. 
. C.H. Lioyd 6d. 
1. Asllive, saiththeLord E.T.Chipp 3d. 
333. As it began to dawn 
498. As Moses lifted up 
Sor. A solemn prayer . 
3. Astheearth bringeth A. H. Brewer 4d. 
24. As the hart pants (s.s.T.B.) Gounod 3d. 
147. Ascribe unto the Lord 
Ascribe unto the Lord S.S. Wesley 4d. 
99. At the Lamb's High 
456. At the Sepulchre 
700. Awake, awake, put on 
56. Awake, awake, put on 


Ch. Vincent ° 3d. 
F. Gostelow 3d. 
A. H. Brewer 2d. 


Travers 6d. 


E. V. Hall 3d. 
H. W. Wareing 4d 
Greenish 4d. 
J. Stainer 6d. 
M. Wise 4d. 
59. Awake, awake, puton Stephenson 4d. 
John E. West 3d. 


510. 
713. 
554+ 


Nap 


5. Behold, O God 


. Be merciful... 


3. Blessed are the dead 
. Blessed are the pure A. D. Arnott 


. Blessed are they 


. Blessed is He 


NOW READY, BOUND IN CLOTH, PRICE 7s 


Behold, I come quickly Ivor Atkins 
Behold, I have given you C. Harris 
Behold, Isend... J. V. Roberts 
Behold My servant J.F. Bridge 
Behold now, praise J. B. Calkin 
Behold now, praise F, lliffe 
F. W. Hird 
Behold, the days come Woodward 
Behold the Name ...__ Percy Pitt 
Behold, two blind men J. Stainer 
H. Purcell 
Be merciful E. A. Sydenham 
Be peace on earth . Crotch 
Beye allofone:mind A.E. Godfrey 
Be ye therefore A. S. Baker 
B. L. Selby 


H. Monk 
H. Blair 
.. Arthur Page 

A. W. Batson 


Blessed arethey ... W. 
Blessed are they 


Blessed are they 


. Blessedbethe God S.S. Wesley 


Biessed be the Lord Dr. Heap 
Blessed be the Lord C. L. Williams 


. Blessed be the Lord God J. Barnby 


Blessed be the Lord Markham Lee 
Blessed be the Lord God of Israel 
E. V. Hall 


Blessed be Thou E.C. Bairstow 
Blessed City A. C. Fisher 
Blessed is He C. H. Lioyd 


F. E. Gladstone 
A, C. Mackenzie 
Blessed is the man .. Sir John Goss 
Blessed is the man H. W.Wareing 
Blessed is the man Clarke-Whitfeld 
Blessed Jesu (Stabat Mater) Dvorak 
Blessing, glory, wisdom B. Tours 
Bless the Lord . M. Kingston 
Bless the Lord, O my soul 
R. G. Hailing 
Bless the Lord thy God 
J. V. Roberts 
Oliver King 


Blessed is He 


Bless thou the Lord 
Bless thou the Lord C. Bayley 
Blow up the trumpet F. lliffe 
Blow ye the trumpet Henry Leslie 
Bow Thine ear W. Bird 
Break forth into joy R. Prentice 


Ditto S. Coleridge-Taylor 
Ditto B. Steane 
Ditto H. Elliot Button 
Ditto H. A. Matthews 


Brightest and best E. V. Hall 
Bring unto the Lord Gladstone 
Brother, thou art gone Sir J. Goss 
By Babylon's wave Gounod 


. By therivers of Babylon L. Samson 


By the waters of Babylon Boyce 


Ditto H. Clarke 
Ditto S. Coleridge-Taylor 
Ditto H. M. Higgs 


By Thy glorious death A. Dvorak 


116. 


cso. 


. Christ is risen 


. Christ our Passover 


. Christians, awake 
. Cleanse me, Lord 
. Come, and let usreturn Sir J. Goss 3d. 


. Come,and let usreturn W.Jackson 3d 


. Come, Holy Ghost 


- Come, let us join our 


EACH 


Calltoremembrance J. Battishill 6d, 
Calm on the list’ning ear Parker 3d. 
Cast me notaway C.Lee Williams 2d. 
Christ both died E. W. Naylor 3d 
Christ is risen G. B.J. Aitken 3d 
«-J.M.Crament 3d 
. C.W. Jordan 4d 
«+ J. V. Roberts 3d. 
E. A. Sydenham 3d 
E. V. Hall 3d 
Christ the Lord is risen to-day 

E. V. Hall 3d 


Christ is risen 
Christ is risen 
Christ is risen 


. Christ the Lord is risen again 


E. V. Hall 4d. 

- J. Barnby 3d. 
.. H. M. Higgs 4d 
G. F. Wrigley 3d. 


Christians, awake 


Come hither, ye faithful Hofmann 4d. 
J.L. Hatton 4d 
Come, Holy Ghost SirG.Elvey 4d. 
Come, Holy Ghost C.L. Williams ad. 
Come, Holy Ghost ... Palestrina ad. 
E. V. Hall 3d. 


Come, my soul «. G. C. Martin 4d 


. Comenow,andletus H.W.Wareing 4d 


Come unto Him Gounod ad. 
Come unto Me.. G. J. Elvey 3d 
Come unto Me(Bach) J. Stainer 3d 
Come unto Me H.R. Couldrey 3d. 
Come, ye children and J. Booth 3d. 
Come, ye faithful E, V. Hall 3d. 


. Createinmeacleanheart P.J.Fry 3d. 


Crown Him the B.L. Selby 2d. 
Daughters of Jerusalem H.J. King 3d. 
Dawns the day R. H. Legge 3d 
Day of anger (Requiem) Mozart 6d 
Day of wrath J. Stainer ad 
Death and life Walter Parratt 3d. 
Deliver us, O Lord Gibbons 3d. 
Distracted with care «» Haydn 4d. 
Do not I fill Heaven and Earth 

H. Blair 3d. 
Doth not wisdom cry D.S. Smith 3d. 
Drop down, ye heavens Stainer 4d. 
Enter notinto Judgment Dr. Clarke 2d 
Eternal source F. Brandeis 2d, 
Exalt yethe Lord H. Elliot Button 3d. 
Except the Lord build H.Gadsby 4d. 


Ditto . Edwards 3d, 
Ditto .. Eaton Faning 4d. 

Eye hath not seen (s.a ) Foster 3d. 
Ditto (s.a.T.B.) M.B. Foster 3d. 
Far be sorrow E.V. Hall 3d 
Far from their home Woodward 3d 
Far from the world H. W. Parker 4d 


Father, hear the prayer F. Brandeis 2d 
Father, now Thy grace W. Coenen 3d 
Dr. Walmisley 3d. 
S.J. Gilbert 5d. 
John E. West 3d. 
E. V. Hall 3d 


Father of Heaven 
Father of Life 

Father of mercies 
Father of mercies ... 


NOVELLO AND COMPANY, Limitep. 





Dn + 


=WAUWUS ON 





12s 
-wns 
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Fear not, O land .Sir John Goss 
Fear thou not, for I 1 with the 
ooth 
Flee from evil Rev. W. }. Clarke 
Fora all moment ]. Stainer 
For ever blessed (Male) 
Mendelssohn 
Forsake me not... J. Goss 
For the mountains... L. Samson 
From the deep I called 
Giveear,O Lord T.M.Pa 
Give ear, O Shepherd A. Whi 
Give ear, ~ 8 heavens Dr home -S 
Give thanks, O Israel Ouseley 
Give Thy W.G. Alcock 
Giv . C. H. Lloyd 
Give » Lord H. W. Parker 
j S.S. Wesley 
M. Lee 
Mann 
S. S. Wesley 
J L loyd 
zall 
r. Croft 
r B. Gilbert 
Bow 
Greene 
Hiles 
A. Foote 
Sir G Mac farren 
Roberts 
sher 
Mee 
Grieg 


ce iss 
beseech Thee Roberts 
e beseech Thee M. Elvey 
imarvellous Dr. Monk 











di J. F 

Ditto T. Tor 
Greatis Jehovah (Male) Schubert 
Great is our Lord M. B. Foster 
Great i e Lord Dr. Hayes 












Hark the glad sot E. V. Hall 

Hark, the heraldangels E.V. Hall 

Hark! what news Oliver King 

Harvest Hyn F. Tozer 
Haste Thee O God } »hn Sheph 
Have m nme, Kellow j. Pye 
e Shz 

J bees 


]. Barnby 
W. H. Bell 
(Male) Distin 
‘ C. Stroud 

_ Mendelssohn 


, 0 God 


Hear, O heavens 
Hear, O Lord 
Hear, O Lord 








Hear, O Lord 

Hear, O my peop! J. Holbr oke 

Hear, O Thou Shepherd Dr. Clarke 
Ditto r.A a isle} 

Hear the voice — 

He ideth the r 

valle ‘i. w Wa 


He shal is swallow up death 


He that dwelleth 
He that shall end 
and, O rest in the 





Hide not Thy face 
Holy Ghost, to earth 
Holy, holy, holy 
H« I God 
H ‘ 
H every one 
H the! j 
’ anna . 2 
Hosanna . Sir G.A. Macfarre n 
Hosanna to the living Lord 
B.I ard-Selbs 


Hosanna to the living Lerd 
c.W 
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How beautiful are the feet Handel 3d. 


How blest » the T'schaikowsky 4d. 
How cncatinat is Thy Cowen 6d, 
How great is the loving kindness 


Johr EK. West 3d. 

How lon gwilt Thou Oliver King 2d 
Jeremiah Clarke 3d. 
3d 

} 

1 

] 








How lovely are C. Sal — 3 
: Spohr & 
J v. “Robs rts 3 
I Ch. od 4d 
I i. 
I ar R tion 
I ar Resurrection R. 
is pleased J. Rheimberger 
] , and lo . Dr. Blow 6d 
I 1, and lo «. Elvey 6d 
I came not to call C. Vincent i 
I cried unto the Lord Dr. Heap 4d 
I declare to you Cruickshank 4¢ 
ld m . Stainer 6d. 
I di the Lord Pattison 4d. 
1} i Dr. Blake 6d 
I have set God . J.Goldwin 3d 
I have set God Hamilton Clarke 4d. 
I have surely built Dr. Boyce 4d. 
I have surely built T. T. Trimnell 4d 
; 


I heard a great voice G.F. Cobb 


I heard a voice Sir John Goss 2d. 
I saw the Lord “- J.Stainer 6d. 
I was glad H. Parry 4d. 
I was glad ttwood 4d. 

Sir G. Elvey 3d. 


Horsley 6d. 
Trimneil 4d. 








I was 1 the snirit ... Dr. Blow 6d. 
I will alway givethanks Dr. Clarke 3d. 
I will cry unto God Dr. Steggall 3a. 
I will cry unto God... H.J. King 3d. 
I willextol Thee C.M. Hudson 4d 
1 will give thanks . J ae 4d, 
I will give thanks “E. J. Hopkins 6d. 
I wil ks Mocart 2d, 
I ain H.W.Wareing 4d. 


Dr. Gauntlett 2d. 
C. Harris 
Cruickshank 4 
Gadsby 2 
. HH. Hiles 3 
. Edwards 3 
S. Smith 
J. Clark 





will magnify Thee 
will magnify Thee_ 
will mention Sir A. Sullivan 64 


will not leave you 
wi —* t leave y« 
Resende 
w vill set His dominion H.W.Parker 


B. Steane 2d 
aA 

q 

sd. 

Armes &d. 
q 


W. Byrd 
E. Pettman 


willsing anew song Dr. 
willsing ofthe mercies J.Booth 3d. 
Ww ane power 





I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I wi 
I 
I wil 
I 
I 
I 
I 
] 
Iv 
I 
I 
I 
Iv 


) Greene ad 
ng unto the Lord Wareing 3 


si 
I will wash my hanas Hopkins 3d. 
If ar ’ th not H. W. Davies 4d, 





If Christ b e not raised 
C. Macpherson 4d, 
Ifthe Lord Himself Walmisle y 6d. 
Child 3d, 
j 


If the Lord Himself we 
f we believe that Jesus died Goss 14d, 
If love Me H. W. Wareing 


Me B. Steane 2d. 
risen (s.a.) M. B. Foster 3d 
n be risen... Dr. Naylor 3d. 
on be risen Ivor Atkins 4d. 
welleth Sir John Goss 3d. 
ace incense John E.West 3d, 
nly love H. Parker 3 
In my Father's hou Crament 3 
Ditto H ‘Elliot Button 3 
etconsent ...E.H.Thorne 3 
one .. Sir G. Elvey 4 
(Christmas) 








: t day 
In that Day 





.F. Bridge 3d. 

In F. Tozer 4d. 
In th C. Macpherson 4d. 
In 1 B. Tours 3d. 
In Thee, s0Td eee J. Weldon 3d. 
In Thee, O Lord $. C Taylor 3d. 
In tt s fear of the Lord J. V. Roberts 3d. 
In the Lord Sir R. Stewart 6d. 
Int Lord ... C. Macpherson 4d. 
Is it nothing (s.a.) M. B. Foster 3d. 
Ditto (4 voices) M. B. Foster 3d. 








Let not your heart ... 
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5. O God ofmy righteousness Greene 4d 
O God, the King of Glory H. Smart 4d 


O God. Thouartmy God H. Put ell 3d 


Ditto 


Luard-Selby 4d 


O God, Thou art my God F. Tozer 4d 


OG Thouart worthy A.Sullivan 4 


O God, Thou hast ... H.Purcell 4d 


O God, Who hast ... A. S. Baker 2d. 


Ditto 
Ditto 


A. W. Batson 3d 
V. Roberts 2d 


O heart subdued with grieving 


O how amiable 
O how amiable 
O how amiable 
oO how amiable 
Ot plentiful 


O joyful Light 


J]. Brahms 3 

: J. Barnby 3 
IT. M. Pattison 3d 
Oliver King 4 
J , > 

3 


E. Faning 3d 

T. M. Pattison 3d 

O Jeru olen, look about E. Naylor 4d 
O Jesu! Victim Rev, J. B. Powell 4 
. B. Tours 4d 

| J. Barnby 3d 


O Lamb of G 
O Lord, f: 


O Lor »0k down J. Battishill 3d 
O Lord, my God , Nares 3 
O Lord of hosts Kate Bo y 1 


O Lord, T Word J. F. Bridge 


Open to me 
O perfect love 
O praise God 
O praise God 
O praise God 
O praise God 





Ch. H. Lioyd 6d 


1 art my God J. Goss 3d 
u art my Ge 


C. Lee Williams 4d 
6d 

Handel 4d 

A. H. Brewer 3d 

Sir A.Sullivan 2d 
gates... F.Adlam 4d 


. Barnby 3d 


r Clarke 6d. 





F. » ee 4d 
G.C 2d 
T! re Di tir j 


k e 


O praise our God, ye people _— 4d 


O praise our Ge 


j,ye people B ihler 


0rd ... J. Barnby 4 


ord T.M. Pattison 3d 
4 


O praise the Lord ... Handel 4d 
O praise the I 
O praise the Lord SirJohnGoss 6d 


O praise the L 


O praise the Lord 


WE eco - Ouseley 3d 
Zingarelli bd 


O praise the Lord “"W.G. Wood 4d 


LonpDon : 





Read 4d. 





166. Onnwtethen ace ‘Ez. H, Thorne - 
824. O pray for the peace W.Child 3d. 
837. O rest in the Lord; and, He that 
shall endure to the end 
Mendelssohn 2d. 
st. O Saving Victim(No.2) Gounod ad. 
36. Ditto Rossini 


4 
492. Ditto W.A. C. Cruickshank 3d. | 
508. O Saviour of the (Male) Roberts 2d. | 
142. Osinguntothe Lord H.Purcell 6¢ 
551. Osing untothe Lord Cruickshank 4d. 
8. O taste and see meg 4% Goss 3d 
263. O taste and see one . H, — 3d 
s7. O that I knew where I Ber 3d 


772. Othat menwould J. B. McEwe en 3d 
506. O Thou the Central Orb Gibbons 3d 
863. Our conversation is in heaven 

W.B. Gilbert 2d 
663. O Voice of the Beloved H.J. King 3d 
O where shall wisdom Dr. Boyce 6d 
135. Oworshipthe King... E.V.Hall 4d 


Pon: er my words ... Henry Gadsby 


135. Oworshipthe Lord. Dr. Hayes 60 
158. Oye that lovethe Lord SirG.Elvey . 
196. Ditto H. W. Wareing 3d 
234. Ditto Docker 4¢ 
325. Ditto J. Naylor 3d 
668. Our Blest Redeemer E.V. Hall 3d 
392. Our Father, which art J. Barnby 2d 
303. Our Godis Lord ... E. Mundella 3¢ 
176. Out of the deep +.» Dr. Naylor 4d 
240. Outofthedeep F.E. Gladstone 3d 
242. Outofthedeep ... J. B. Calkin 3¢. 
638. Out of the deep H. W. Davies 4d 
692. Outofthedeep ...G.C. Martin ¢ 
81. Plead Thou my cause --- Mozart ¢ 
55 J 
300, Ponder my words (Male) Sawyer 2d 
97. Praised bethe Lord C. Steggall 3d 
45. Praised be the Lord C.H. Lloyd 3d. 
159. Praise God in eae © h.Tours 34 
521. Praise, my soul - Hall 54. 
641. Praise, O praise our God B O Selby 3d 
712. Praise our God . Hall 4d. 
70. Praisethe Lord... “SirG. Eley 4d 
172. Praise the Lord Sir J. Benedict 8d 
137- Praisethe Lord... Dr. Hayes 4d. 
125. Praise the Lord ... J. Clark 3d 
59. Praisethe Lord ... S.S. Wesley 6d. 
561. Praise the Lord... J. M.Crament 4d 
§77- Praise the Lord... J. H. Maunder J 
o8. Praise the Lord,Omysoul Mozart 4¢ 
21. Ditto ak oom 6d 
381. Ditto J. W. Elliott 3d. 
63. Ditto Ls Garrett 6d 
439- Ditto P. Royle 3d. 
513. Ditto ‘i. Purcell 6d. 
298. Praisethe Lord,O Jerusalem Bliss 3d. 
316. Praise the Lord, O Jerusalem Hall 4d 
§10, Ditto Purcell 40. 
624. Praise the Lord, ye... B.Steane 3d. 
827. Praise to God, immortal praise 
John E. West 3d. 
45. Prepare ye the way ... Dr. Garrett 3d. 
151. Prepare ye the way ... M. Wise 3d. 
416. Prepare ye the way J. M.Crament 4d 
,6. Put me not to rebuke, O Lord 
W. Croft 44. 
60. Rejoice greatly Henry Gadsby 3d. 
35. Rejoicein the Lord H. Purcell 3d. 
164. Rejoice inthe Lord F.R. Statham 4d. 
200. Rejoice inthe Lord G.C. Martin 6d. 
258. Rejoice in the Lord J. Redtord 3¢. 
317. Rejoice inthe Lord Philip Armes 61. 
721. Rejoice in the Lord... A. Holl ins 3d. 
272. Rejoice, + eo einberger 3d 
38. Rememt w Dr. Steggall 4d 


523. Remember, -O Lord Walmisley 4d 
3356. Rend your heart J. Clippingdale 3d 
€26. Rend your heart A. E. Godfrey 4d 
753. Rest, weary Earth A. M.Goodhart 3d. 
079. Righteous art Thou, O Lord 
John E. West 3d 
860. Save, Lord, and hear us 
John Blow 2d. 
170. Save, Lord,and hearus Dr. Hayes 6d. 
2s7. Save me,OGod ...J.L. Hopkins ad 
2. Save me, O God ... John Blow 3d. 
558. Save me,O God William Boyce ad. 
» Saveus,O Lord E.C. Bairstow 3d. 
451. Saviour, abide with us T.Hanforth 3d. 
Soo. Saviour, again a he | dear Name 
Chadwick 3d. 
830. Saviour, Thy childven keep 
Arthur Sullivan 
85. Say where is Heborn Mendelssohn 6d 
Seek yethe Lord Hague Kinsey 


319+ ! 
18g. Seek ye the Lord J. V. Roberts 4d 
250. Sing aloud withgladness S. Wesley 6d. 
630. Sing a song of praise O. King 3d. | 
45. Sing asong of praise J. Stainer 3d. | 


NOVELLO AND COMPANY, 








3 

39. 

224. The Lord hear thee 
3 


716. Sing and rejoice B. Harwood 


38, Sing joyfully unto God W. Byrd 


305. Sing, O daughter of Zion Dr. Rea 
291. Sing, O heavens A ae Mackenzie 
369. Sing, O heavens . T. Trimnell 
562. Sing, O heavens i. D. Wetton 
731 Sing, O heavens Bruce Steane 
169. Sing praises to the Lord Dr. Croft 
36. Sing praises untothe Lord Gounod 
Sing to the Lord with thanksgiving 


J. Barnby 44 


167. Singtothe Lord ...Henry Smart 

99. Sing to che Lord ... Mendelssohn 
525. Sing unto God(Chos. only) Purcell 
580. Sing unto the Lord J. F. Bridge 
03. Sing unto the Lord C. Harris 
812. Sing unto the Lord 


E. A. Sydenham 


856. Sing we merrily Adrian Batten 
410. Sing wemerrily .. E. V. Hall 


2. Sing we merrily F. A.W. Docker 


761. Sing yetothe Lord C. H. Lloyd 
68. Stand up and bless the Lord Goss 

>. Suffer the little ... B. Harwood 
426. Sun of my soul .. R. Dunstan 


Suncf my soul G. W. Chadwick 


297. Teachme,OLord J. W.Gritton 
540. Teach me, O Lord G. J. Elvey 


669. Teach me Thy way Spohr 
o. Teach me Thy way William Fox 
852. Teach me Thy way E. Hooper 
Ten thousand times... F. Tozer 
Ditto E. V. Hall 

Thanks be to God ...J. W. Gritton 
Thanks be to God ... Oliver King 

3. The arm of the Lord .. Haydn 

4. The Angelsaid(s.& Bs.) A. H. Brown 
94. The blessing of the Lord Mackenzie 
2. Ditto J. F. Bridge 

1. Theday is past J.C. Marks, jun. 

1. The Day of Resurrection E.V. Hall 

2. The day Thou gavest Woodward 

g. The earth isthe Lord's Trimnell 
Sg. The eyes of all ...Orlando Gibbons 
482. The eyes ofall ... T. Adams 
547- The eyes ofall ... G. J. Elvey 
573. The eyes ofall ... M. B. Foster 
878. The eyes of the Lord are over the 
righteous .. John E. West 

689. The tace of death W. Parratt 


448. The First Christmas J. Barnby 
534. The first day of the week B.Steane 
14. The fool hathsaid Sir W. Bennett 
271. The fool within his Rheinberger 


The fost’ring earth J. L. Hopkins 
The glory of Lebanon ...Wareing 
The glory ofthe God T. Adams 


7. The glory of the Lord...Sir J. Goss 


The God of Jeshurun ...Sir J. Goss 


54- The hallowed day B. Luard-Selby 
Soy. The Heavens declare the glory of 


God C. Macpherson 


299. The hills stand about. G. Gardner 


The hymn ofthe angels J. E. West 


313. The King shall rejoice Stewart 
733. The King shall rejoice E. V. Hall 
734. The King shallrejoice C. Harris 
193. The Lordgave A.C. Mackenzie 
270. The Lord giveear J. Rheinberger 3 
526. The Lord hath (Male) Mendelssohn 

12. The Lord hath been E. T. Chipp 


The Lord hath been S. S. Wesley 
The Lord hath done ... H. Smart 
The Lordhathdone JohnE West 

}' Barkworth 
. The Lord hearthee John Blow 


44. The Lordis great .. W. T. Best 
248. The Lord isin Dr. G. Saunders 
704. The Lordisin Hisholy  Stainer 

83. The Lordis King Henry Gadsby 

4t. The [or 


lis King T. T. Trimneli 
The Lord is King... H. J. King 


6g. The Lord is King «. W. King 


The Lord is loving Dr. Garrett 
The Lord is loving...A. W. Batson 
The Lordismylight Dr. H. Hiles 
the Lordis my light C. W. Jordan 
The Lord is my light 


E. A. Sydenham 
632. The Lordis my Shepherd Higgs 
67 Ditto (S.S.A.A.) Schubert 
594- Ditto (s.A.T.B.) Schubert 
15 Ditto J. Shaw 
05. Ditto C. V. Stanford 
733 Ditto D. S. Smith 


793. Ditto (s.A.T.B.) H. Smart 


The Lordis my strength Sir J.Goss 


862. The Lord is my strength 


Josiah Bocth 


398. Ditto S. Coleridge-Taylor 


LIMITED. 


i 


4d 
4d 
3d 
4d 
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